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Go sit in the corner 


BRYAN SAUNDERS / bryansaunders@yueweekly.com 
remember, back in kindergarten, being graded on how well played with oth- 
[= 1 did poorly, I'll admit, but even my obnoxious, bossy, four-year-old self 
must have done better in this regard than the men currently fighting for the 
votes of Canadians. Dion, Harper and Layton, it seems, all failed kindergarten. 

Outlandish attack ads, character assassinations and opposing an oppo- 
nent's platform just for the sake of opposing it do not amount to insightful or 
constructive political debate. If anything, the behaviour displayed by these 
grown men in recent weeks reminds me of a group of little boys arguing about 
whose dad could beat up whose, as a chorus of “nuh-uhs” and “yuh-huhs” is 
exchanged back and forth. Then, when the exchange of pushing and shoving 
becomes too much for one of these little boys to handle, they throw a tantrum 
and run to mommy—or in this case, the public—to tattle on the other boys, 
crying to her about how mean they've been. 

And we're supposed to entrust the future of our country to these overgrown 
toddlers? I wouldn't trust them with a pair of safety scissors! 

Has nothing been learned from the Democratic nominations race in the 
United States? Obama and Clinton, both vying for the Democratic Party's nom- 
ination for president, continually exchanged these types of political barbs. As a 
result, when one of them finally won the contest, the party was not (conven- 
tion speeches aside) united under a new leader, but bitterly divided. 

In our current economic climate—with American banks going belly-up, a 
number of European banks following suit and the Toronto Stotk Exchange 
posting its biggest one-day drop in history—we can no longer afford to accept 
or encourage this type of playground politics. If voters elect another minority 
government—and they very well ymay—Canadians will need a group of leaders 
who can work well together, debating intelligently and rationally to arrive at a 
consensus. Bail-out or no bail out, the world economy is going to get rough, 
and Canada can't afford another election two months from now. We can’t 
afford to send our political leaders for yet another time out. w 
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< CONFESS, A DINGO \eoTe 
THe SPEECH... 


= LETTERS 


RE: YOUR THEORY ON THEORIES 


You know, Michael Cenkner ("Wake up and 
smell the particles,” Letters, Sep 4 - Sep 10, 
2008), sub-atomic particles are just a theo- 
ty. Maybe they don't actually exist. 

We have a lot of theories: germ theo- 
ty, cell theory, atomic theory, gravitation- 
al theory—they’re not theories because 
we're not sure whether germs, atoms, 
cells or gravity exist, but because we do 
not necessarily understand how they 
operate. Evolution, like germs, cells, 
atoms and gravity, is itself a fact. What 
is theoretical is the exact mechanism of 
how evolution works. 

As for your supposed hole, it’s really no 
mystery how similar species develop on 
separate continents; evolution is not 
based simply on chance mutation. It's 
called natural selection, and it means that 
advantageous traits are much more likely 
to survive. Thus, although separated by 
great distances, creatures may evolve 
similar characteristics if those character- 
istics are advantageous in their habitats. 

You also seen’ to be suffering under 
the delusion that scientists are still 
working with an ancient theory—we've 
come a long way in our understanding of 
evolution since Darwin's time. The 
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Origin of Species simply lays out the 
foundations of evolutionary theory, it is 
not the sole repository of our knowledge. 
Just like Newton's theories of gravity set 
up the basic framework on which 
Einstein built his work, Darwin's theory 
of evolution was merely a starting point. 

As it stands, all the evidence supports 
the fact of evolution, just as all the evi- 
dence supports the fact of gravity. 

Oh, and next time you decide to 
school someone on the definition of the- 
ory, maybe you should use the scientific 
definition, since we are talking about 
science here. A scientific theory is an 
explanation of events or observations 
based on proven hypothesis, and is veri- 
fied numerous times by independent sci- 
entists. It is not, as you seem to think, an 
idea some scientist cooked up while 
drunk-one night. 

DEAN KEMP 


HEY, | LIKE SEX! 


| have just finished reading the Sex in 
the City issue of Vue Weekly and want- 
ed to thank you for such an amazing 
issue! Those are some lovely models in 
the photos and | really liked the surveys! 
As always, | found lots of great informa- 
tron and thought it was a very entertain- 
ing issue. 

| heard that this issue shocked some 
people, so | was very anxious to read it 
cover to cover. I'm not sure how many 
puritans we share this city with, but there 


really isn’t anything | found shocking and | 
certainly did not find anything offensive. | 
would definitely encourage you to pro- 
duce more issues like this one! (Puritans 
be damned if they can't look at a human 
body without clothes! Shame on them.) 
Thank you for not underestimating 
your audience, and | hope you're not 
swamped with complaints, {'m sure the 
loyal readers of your fine publication 
appreciate this issue, as we appreciate 
all issues! Hurray for freedom of the 
press, and long live alternative news 
sources! Keep up the great work! 
SUSAN BRUNE 


HEY, | LIKE OMAR! 


| just wanted to commend Vue Weekly 
for publishing “Making a living of bull- 
shit detecting,” (Aug 28 - Sep 3, 2008) by 
Omar Mouallem. It was well done anc 
accurate, and | would recommend it to 
anyone who wants a good introduction 
to what skepticism is all about! Please, 
keep the skeptic articles coming. 
CATHERINE NISSEN 


Vue Weekly welcomes reader response. 
whether critical or complimentary. Seno 
your opinion by mail Nue Weekly, 10303 
- 108 Street, Edmonton AB T5J 117), by 
fax (780.426.2889) or by email (let- 
ters@vueweekly.com). Preference 's 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 
length and clarity. 
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BRYAN SAUNDERS / bryansaunders @vueweekly.com 
f me on in, come on in,” 

urges Peter Amerongen, as | 

walk up the steps of 
Edmonton’s first NetZero house. 
Amerongen is the vice-president of 
Habitat Studio & Workshop, as well as 
the lead builder, designer and devel- 
oper of the first house in Edmonton 
that produces as much energy as it 
consumes. Or as those involved in the 
project describe it: net zero. 

Walking through the front door, | 
look back across the front yard of the 
energy-efficient house—a duplex 
actually. The yard of the duplex is 
landscaped using environmentally 
friendly materials, Amerongen tells 
me; the gravel is made out of 
reclaimed concrete from the city and 
the paving stones are recycled. When 
1 ask about the various plants in the 
yard, Amerongen informs me that 
they're mostly all native to the area 
and they're all drought-resistant, low- 
maintenance plants. A lot of them, he 
adds, are edible. 

Stepping out of the blustery 
autumn weather and into the house, | 
welcome the wave of warm air that 
immediately returns the blood to my 
frozen finger tips. And then, on a faint 
suspicion, I turn to Amerongen and 
ask him if any of the heating has even 
been turned on yet. He shakes his 
head. “No,” he replies. All the heat in 
the building right now is a result of 
what he calls “passive solar heating” 
or “thermal-mass heat storage.” He 
points to the numerous south-facing 
windows, and then to the walls and 
floors of the room which, he explains, 
absorb the solar heat let in by the 
windows before slowly releasing it 
back into the house. 

“One of the things we learned in 
building this house was that when 
you insulate a building this well, you 
can simplify the heating system quite 
a bit,” he notes. “I mean, this heat just 
hangs around. It doesn’t go anywhere, 
SO you don't get these cold spots or 
these warm spots. It just kinda 
Spreads out.” 

The mercury hasn't dipped below 
the freezing mark yet, but it’s just 11 
degrees above zero outside when | 
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visit the house, and it’s windy too. 
Regardless, Amerongen says that it 
probably won't be until December or 
January that the house’s electrical 
heating system will need to be tured 
on. On top of using the building's 
20 000-kilogram thermal mass to pro- 
vide passive solar heating, there’s an 
active solar heating system in the 
house too. We walk down to a room 
in the basement, and Amerongen 
points to a wall upon which dozens of 
copper pipes are mounted. Behind 
that drywall, he says, is a 17 000 litre 
water storage tank filled with hot 
water. All that hot water can be used 
to heat the house 

That water has to have been heated 
at some point, of course, and that's 
where the impressive array of solar- 
heating collectors and photovoltaic 
cells mounted onto the roof of the 
building come into play. There are 14 
solar-heating collectors and 56 photo- 
voltaic cells at various angles on the 
roof of the building. The solar-heating 
collectors heat water for each 
duplex's water storage tank, while the 
photovoltaic cells transform the sun's 
rays into electricity. 


MOST OF THE ELECTRICITY that is pro- 


duced is generated in the daytime and 
in the summer—when it isn’t really 
needed all that much—so the excess 
electricity is sold to Epcor and fed into 
the main provincial grid. In the cold of 
winter and at dark of night, though, 
the building’s occupants have to buy 
this electricity back from the utility 
company to light and heat their 
homes. However, since the building 
generates more electricity in a year 
than it uses, Occupants actually end 
up selling more electricity than they 
buy. Over the course of an entire year, 
the house produces more energy than 
it consumes, so the building is offi- 


ero, NetZero 


Riverdale builders open the doors to a revolutionary 
duplex that produces more energy than it uses 


cially net zero. 

As Amerongen points out, though, 
I've neglected to explain one very 
important aspect of the home’s con- 
Struction: “In order to get to net zero, 
the first thing you have to do is make 
your house energy efficient,” he 
stresses. “It’s not possible to generate 
enough energy with solar collectors to 
power and heat an ordinary house 
You can see how much area we've 
got in collectors out fon the roof|—it’s 
significant—and it does produce 
slightly more energy than the house 
uses for heating, lighting, hot water 
and appliances. 

“But it’s only because we've cut 
about 75 per cent of the energy con- 
sumption of a normai house by 
installing energy-efficient lighting and 
appliances and insulating heavily,” he 
continues. “We've got state-of-the-art 
windows, thick walls, insulation in 
the attic, insulation under the base 
ment floor. We've eliminated any kind 
of thermal bridging to the outside 
Nothing from the inside touches any- 
thing from the outside without insula- 
tion in between—even under the 
ground.” 

He's not kidding. The exterior walls 
on the house are 16 inches thick, and 
nine inches of that is pure cellufibre 
insulation (shredded newspaper coated 
in boric acid, essentially). It might 
sound crazy, but it works so well that 
other net zero house builders are think- 
ing of copying the Edmonton project 
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One might expect Amerongen to 
feel a little ripped off by this, but he 
Says he actually hopes they do. There 
are currently 11 other net zero proj 
ects underway in other parts of the 
country as part of the Canadian Mort- 
gage and Housing Corporation's 
EQuilibrium project, and Amerongen 
hopes that he can learn as much from 


the houses of these other net zero 
builders as they learn from his 

"I'm just really looking forward to 
seeing how the other houses mig 
work. | think we're going to learn a 
amount and we'll be able to winnow out 
the best bits from each one, and I think 
lay the foundation for building better 
houses for the entire country.” v 


It's not easy building a house in 
Edmonton that ean be heated by four 
four-slice toasters when the tempera- 
ture outside dips to -32°C. As Peter 
Amerongen explains, the key is to con- 
Struct the house so that it requires as lit- 
tle energy as possible. So, just how 
much more efficient than an average 
house is the Riverdale NetZero Project? 

Natural Resources Canada (nrean.ge.ca) 
has developed the EnerGuide for Houses 
(EGH) rating system to measure the energy 
efficiency houses. The rating is the ratio of 
the heat and electrical consumption of a 
house under normal occupancy compared 
to one that is a net zero energy house, 
which has a EGH rating of 100. 

A typicat house built in the 1990s has 
an EGHrating of between 62 and 65, 
while houses built in the 1970s typically 
have a rating of between 55 and 58. 

The NetZero project starts with a rating 
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Work Union 


Getting to absolute zero — 


of 86 through energy efficiency measures 
alone—insulation in the walls is rated at 
R56 (compared to R20 in a typical new 
house}, R100 in the ceiling (compared to 
R40 in a typical new house) and R30 insu- 
lation in the basement floor, while most 
houses don't insulate the basement floor 
at all. In addition, the windows of the | 
duplex are all tiple- or quadruple-glazed. 

Electrical efficiency and passive solar 
(provided through 17 mé of south-facing 
windows, about 10 per cent of the total 
floor area) brings the EGH rating up to 
93. The active solar space and water 
heating (provided by seven solar heating 
collectors measuring 19 mé¢ in area) get 
the NetZero project to a rating of 96. 

To get to an EGH rating of 100—net 
zero—the project has a 5600 W solar 
electric system consisting of 28 solar 
electric modules taking up 33 mé inarea, 
—SCOTT HARRIS / scott@vueweekly.com 
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Truth is stranger than fission 


Helen Caldicott warns about the still-present nuclear danger 


SCOTT HARRIS / scott@vueweekly.com 

or more than 35 years, Dr Helen 

Caldicott has been an outspoken 

critic of the follies of the nuclear 
age, dedicating her life to shining a 
spotlight on the risks posed to human 
health and the environment by both 
nuclear weapons and the widespread 
use of nuclear power. 

Caldicott, a trained pediatric physi- 
cian who resigned in 1980 from her 
position at Boston's Children’s Hospi- 
tal Medical Center to work full time 
on the prevention of nuclear war on 
the eve of the Reagan Administration, 
has played a key role in the interna- 
tional anti-nuclear movement. Most 
notably, she was one of the co- 
founders of Physicians for Social 
Responsibility, the US affiliate of Inter- 
national Physicians for the Prevention 
of Nuclear War, which was awarded 
the 1985 Nobel Peace Prize for its 
work in educating about the risks of 
nuclear war. She is also the author of 
seven books, including most recently 
2006's Nuclear Power is Not the 
Answer and 2007’s War in Heaven. 

Dr Caldicott will be speaking at the 
University of Alberta next week, and 
Vue Weekly had the opportunity to 
speak with her by phone from Halifax 
in advance of her visit to the city. 
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VUE WEEKLY: Many people, particularly 
those in the nuclear industry, are talking 
about a renaissance in nuclear power. 
Can you talk about how this new inter- 
est in nuclear has come about? 

HELEN CALDICOTT: The nuclear power 
industry was moribund after Chernobyl 
and Three Mile Island, and it became 
so expensive to build a reactor that it 
was just not in the cards. But they've 
been very clever. They've used the 
threat of global warming as an excuse 
to say, “Nuclear power is the answer 
because it’s emission-free.” 

The truth is that to fuel a nuclear 
power plant you must mine millions of 
tonnes of uranium ore, you must 
remove the uranium from the ore, then 
you must enrich the uranium— 
although in Canada you do not do 
that—then you fashion the fuel rods 
and you build the reactor and then 
when you fission the fuel, you have to 
remove 30 per cent of it every year 
because it’s so radioactive you can't 
use it anymore, it's inefficient. And 
that’s radioactive waste, which must be 
isolated, cooled and stored from the 
environment for half a million years. 

Now, if youadd up all those steps, all 
of which use massive amounts of fossil 
fuels, at the moment a nuclear power 
plant produces about one-third the 
amount of CO as a similar-sized gas 
fired plant. But within 10.or 20 years as 
uranium ore is depleted and used up, a 
nuclear power plant will produce the 
same amount as greenhouse gases as a 
similar-sized gas-fired plant—which 
don't produce radioactive waste that 
will induce epidemics of malignancy, in 
children in particular, for the rest of 
time, and neither do you have the threat 
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of a meltdown. 

So the nuclear industry is lying, and 
has spent over $100 million in a huge 
propaganda exercise employing firms 
such as Hill & Knowlton—that huge PR 
firm that was used to convince people 
that smoking didn’t cause cancer for 
years and years. So they are, I would 
Say as a scientist and a physician, one 
of the most malicious, mendacious 
industries—and | include tobacco in 
that—that I have ever seen in my pro- 
fessional career. 
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YW: The Canadian Nuclear Association 
says levels of radiation near a nuclear 
plant are safe, claiming that “Eating 
one banana a day for a month ... con- 
tains the same radiation dose as 
spending an entire year living along- 
side a nuclear power plant." How do 
you respond to claims like this? 

HC: How often have I heard that stupid 
argument used? It’s inane. It’s nol true. 
There is some radioactive potassium in 
a banana because there is background 
radiation anywhere in the environ- 
ment, but if you live near a reactor all 
sorts of elements are being emitted 
into the air. Noble gases such as kryp- 
ton, xenon and argon, which don’t 
necessarily combine in the body, 
except they’re very fat soluble and 
when absorbed into the lung they tend 


to be deposited in the fatty tissues of 


the body, particularly the abdominal fat 


and upper thighs, and that’s where the 
gonads are situated, They're very high 
in gamma emitters like X-Rays and the 
reproductive cells—the sperm and 
eggs—are located in that area, so 
we're talking genetic malformation 
and chromosomal defects like Downs 
Syndrome and hemophilia and Cystic 
Fibrosis and the like, which won't 
become apparent for many genera- 
tions, but I’m telling you now as a 
geneticist, a physician and a pediatri 

cian that that’s what nuclear power 
will propagate, not just in humans but 
all other species as well, 


VW: Another claim that the industry 
often makes is that new nuclear reac 
tors designs like the CANDU—one of 
which might be built in northern 
Alberta—are safe, that accidents like 
Chernobyl simply won’t happen 
HC: CANDU reactors are particularly 
dangerous and have a very bad track 
record. If you read my book, Nucleaz 
Power is Not the Answer, | discuss 
CANDU reactors: they're consistently 
breaking down and developing 
defects. They're very dangerous. 
CANDU reactors are Canadian 
designed and they use unenriched ura- 
nium, but one of their problems is that 
they produce very pure unadulterated 
plutonium. Plutonium, of course, is the 
fuel for nuclear weapons. You need 
about five kilos to make yourself a 
bomb and each reactor makes about 
250 kilos of plutonium a year. So any 
country that buys or uses a CANDU 
reactor has a bomb factory. 


VW: Can you discuss the connection 
between nuclear weapons and the so- 
called “peaceful atom?” 

HC; Nuclear power is the prodigy of the 
nuclear weapons industry. | knew many 
of the men who designed and made the 
bombs in the Manhattan Project, anc 
they felt so guilt-stricken because they 
had vaporized 220 000 people in 
Hiroshima and Nagasaki in a flash of 
light that they felt they needed to < 

something good for society, so they 
developed the concept of the peacetul 
atom, whereby splitting the atom could 
be used to generate steam by boiling 
water—all a nuclear reactor does is boil 
water and the steam turns the turbine 
which generates electricity. They called 
it “sunshine units,” they said it would be 
too cheap to meter. People who werc 
adept at propaganda were brought in by 
the industry to propagate the idea that 


11834 Kingsway Ave. 
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ww: can you talk about the issue of 
a ated tinentutmn’? 


ic aaerinten is mined there are 
two isotopes or basic types of uranium: 
uranium-238 and uranium-235. Now, 
235 is the fissionable one that is used 
in bombs and for nuclear power and 
it’s only present in 0.7 per cent in the 
natural ore. It must be enriched to 
three per cent for use in reactors, and 
above 50 per cent you can make 
bombs out of it. That which is left 
behind after enrichment is uranium- 
238—it's called depleted but it’s not 
depleted of radiation in any way, shape 
or form. it’s depleted of uranium-235. 

it has several very good properties 
for the military. It’s free, because it’s 
nuclear waste—it lies around in huge 
pilings, called tailings, of millions of 
tonnes which constantly emit radon 
into the air—and it’s 1.7 times more 
dense than lead. So if you make a solid 
anti-tank shell out of it, momentum 
equals mass by velocity, so you have a 
very solid mass and you'll get a 
tremendous momentum out of a shell 
that’s fired from a tank and it will pen- 
etrate the other person's tank, cutting 
through it like a hot knife through but- 
ter. But the uranium itself is pyrophor- 
ic, so that when the shell hits the other 
person’s tank, it bursts into flames and 
up to 80 per cent of it burns as it slices 


through the tank, producing tiny parti- 
cles of less than five microns, which 
can be inhaled into the terminal air 
passages of the lung. The uranium is 
very carcinogenic and as such pro- 
duces mutations in genes. 

When America first invaded Iraq in 
1992 they used up to 360 tonnes of this 
so-called ordinance near a town called 
Basra. My colleagues, pediatricians, 
noticed an increase in incidence of 
childhood cancers staring about four 
years later. Cancers in these children 
has increased such that there’s a 700 
per cent increase in childhood cancers 
now in Basra. The other thing is that 
uranium is a heavy metal and as such 
is excreted through the kidney. It’s also 
excreted in the semen. And so there is 
a 700 per cent increase in severe con- 
genital anomalies of babies born in 
Basra. Babies born without heads or 
brains, called anencephaly, babies 
born without arms or legs, babies with 
severe facial deformities—single eyes 
or no eyes and the like. And this med- 
ical anomaly of severe congenital mal- 
formations and childhood cancers will 
continue in that population for virtually 
the rest of time because the half-life of 
uranium-238 is 4.8 billion years. So 
what America has been doing is con- 
ducting a nuclear war against the peo- 
ple of Iraq. No explosions, just 
incredible contamination of their food, 
their air, their water and their bodies 

This last invasion of Iraq they've 
used over 2000 tonnes of this urani- 
um ordinance in many cities including 
Falujah and Baghdad. They've used it 
in Afghanistan, they've used it in 
Kosovo. So this is a war crime beyond 


IMMEDIA 


righ place) 


belief. There are no words to describe 
what it really means medically. 


VW: Finishing closer to home, as you 
may know, Peace River may become 
the first municipality in Alberta to have 
a nuclear reactor. What would you say 
to politicians here about bringing 
nuclear power to the province? 
HC: When I come to Alberta I'm speak- 
ing to some politicians and I will be 
Saying that under no circumstances 
must you build a nuclear power plant, 
because they're medically very dan- 
gerous. That people living nearby are 
at risk of developing a malignancy, 
particularly children. That the huge 
amounts of radioactive waste gener- 
ated in a reactor—30 tonnes a year— 
last for half a million years and is 
loaded with materials such as stron- 
tium-90 that causes bone cancer and 
leukemia, cesium-137 that causes 
muscle sarcomas, brain tumours, 
ovarian carcinomas, plutonium that 
causes lung cancer, liver cancer, bone 
cancer, multiple melanomas, testicu- 
lar cancer and the like and plutonium, 
which has a half-life of 24 400 years 

A nuclear reactor will add to the 
epidemics of childhood malignancy 
that will occur in this and future gen- 
erations for the rest of time. This 
industry, which is really just being set 
up so we can turn a switch and tum 
on our lights for a short period of 
time—because uranium will run out 
within about 20 years—will leave a 
legacy to future generations for which 
they will be extremely upset. This is a 
medical problem—this is the ultimate 
problem in preventive medicine. w 
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Donna 


Martyn - 


for Edmonton Centre 


The people of Edmonton Centre deserve someone who is 
passionately committed to be working with them to move forward. 


The economy, health care, and the environment are all suffering 
from decades of neglect and mismanagement. With your vote, | will 
help make Parliament work for ordinary Canadians. 


It is time to choose a new kind of strong. 


New leadership for Canada: 
JACK LAYTON AND THE NEW DEMOCRATS. 


Join Donna’s campaign 
www.donnamartyn.ca campaign@donnamartyn.ca 780-488-0047 
10806 119 Street NW, Edmonton, AB TSH 3P2 
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Pod tox and authortved by the offical agent of the candidtste 


2008 ANNUAL PUBLIC MEETING 
Alberta Heritage Savings Trust Fund 


More than 30 years since it began the Alberta Heritage Savings Trust Fund 
continues to provide benefits for Albertans and is currently worth approximately 
$17 billion. How would you like that money to be managed? The future of the fund 
is in your hands. é | 


To learn more about your Heritage Fund and provide feedback, joinus atthe 2008 =| 
annual public meeting, hosted by the Standing Committee on the Alberta Heritage : 
Savings Trust Fund. 


17 billion reasons to care 


October 16, 2008, 7 p.m. 
Calder Seniors Drop-in Centre 
12963-120 Street, Edmonton, AB 


For more information, please call (780) 644-8621. 
(toll free anywhere in Alberta, dial 310-0000 first) 


www.assembly.ab.ca/committees/ABHeritageTrustFund 
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From field to fork 


Campaigns aim to build local food security 


MICHAEL WALTERS / greateredmontonalliance.com 
When we imagine how our city will grow 
and develop in the coming decades, there 
is an important question to consider: 
where will our food come from? 

We can no longer take for granted 
that we can continue to roll our cars, 
trucks and vans into grocery store 
parking lots, load them up with all 
kinds of food without paying any 
attention to where that food came 
from, who produced it, processed it or 
how it was grown or made. This will 
not become a forgotten practice 
entirely, but it will become one that 
will require certain adaptation. 

The local food movement has heen 
with us for some time, but mostly as a 
middle and upper class luxury. It has 
been a consumer choice for those who 
are more concerned about the quality of 
food they eat and with an eye on the 
environmental costs of food production 
and transportation. It has been a small 
market niche favoured by those with 
disposable income. 

But as the price of oil climbs, and food 
prices rise as a result, more and more 
people and municipalities are starting to 
seriously examine the role local food 
economies play in their long-term security 
and sustainability. Many municipalities 
even now employ food planners and 
strategists to bb part of major planning 
decisions like land use policy. 

The Greater Edmonton Alliance (GEA), 
an alliance of more than 30 organizations 
from faith, labour, community and small 
business organizations, has been organiz- 
ing through the issue of local foods for 
two years. Our organizing campaign is 
called “Shake the Hand that Feeds You.” 

The campaign started when Ebenezer 
United Church became a GEA member 


_and wanted to take effective social action 


on reducing the amount of greenhouse 
gases the citizens of Edmonton are spew- 
ing into the air. 

Ebenezer, through GEA, began a con- 
versation locally about how the way we 
buy food contributes to climate change. 
They held a local foods dinner in the 
church and began to learn about the 
importance of reducing the transportation 
of food from the field to our forks. They 
began imagining building new relation- 
ships directly between their congregation 
and local farmers, 

This led to another meal, with a dozen 
more congregations and a dozen farmers 
and farmers groups. 

This led to a training session about 
how the food system works to favour 
large industrial farms and large multina- 
tional grocery chains to the disadvantage 
of small producers and local economies. 

GEA became interested in finding 
ways to create more access to local 
food and at the same time organizing 
increased demand for local food among 


our own members. We realized we 
needed to move from the idea of simply 
creating choices for individual con- 
sumers to treating people like citizens 
and organizing citizen eaters to do the 
political and economic work necessary 
to truly reorganize our unfair and unsus- 
tainable food system. 

This fed to more than 20 city organiza- 
tions and 300 citizens agreeing to place 
an order for local food directly from four 
local farmers, as a demonstration of eco 
nomic unity and to put our money where 
our mouths were. 


BUT WE ALSO realized even if we got 
every Edmontonian to buy more local 
food and got every grocery store tc 
stock more of it, without quality agricul- 
tural land near or in our city, the rest 
was 4 moot point. 

This brought us to the “This Land is our 
Land” campaign, which is working to per- 
manently preserve the micro-climate land 
in the northeast panhandle of Edmon- 
ton—considered to be the finest type of 
farmland in Alberta—as a start 

GEA leaders will be working through 
this fall to organize ward by ward in 
Edmonton to engage more people in this 
critical issue. 

The goals of our campaign are 

1. To protect prime agricultural land so 
as to maintain local control over food 
supplies for the capital region. 

2. To ensure access to quality food tor 
our citizens over multiple generations 

3. To promote environmental steward- 
ship through purchasing of local foods, 
which do not have to be transported thou- 
sands of kilometres from field to fork 

4. To promote the strength and sustain- 
ability of local farmers and producers as 
well as our overall local economy. 

5. To strengthen the leadership and ci 
izenship in our civil sector institutions ano 
our communities. 

This issue is about more than a smai! 
corner of Edmonton. It is more than an 
issue about farmers selling land to specu- 
lators or developers. It is an issue about 
what kind of city and region we want and 
need to be truly sustainable over multiple 
generations. 

Linda Robinson, a leader at Ebenezer 
United, and a First Nations person 
reminded us early on about the Greal 
Law, which asks us, when making any 
decision, to always consider the impact 
on the seventh generation. These are 
wise words that give grounding to an 
important debate that will take place 
this fall about Edmonton's future. 

To get involved in this campaign, you 
can visit our website at greateredmonton- 
alliance.com or contact Michael Walters 
at 780.982.4635 or office@gea-purl.ca. ¥ 


Michael Walters is the community orgai- 
izer with the Greater Edmonton Alliance. 
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REAR VUE MIRROR / Pa 29 / WP 
WAGNER SCHOOL (6310 WAGNER RD) 
About two dozen anti-Olympics protesters 
jostled with a police presence that far out- 
numbered them as students from a nearby 
school looked on during the Edmonton 
stop of the Canadian Pacific Spirit Train. 
Members of the Edmonton Police 


-out information about the negative 


impacts of the Games to attendees— 
most of whom were Wagner students. 
As police were corralling the main 
group of protesters, two other activists 
scaled the back of the train and unfurled 
a banner reading, “Resist 2010” next to 
the stage as speakers were addressing 


Vancouver Olympic Games in February. 

The train’s September 21 launch in Port 
Moody, BC was also disrupted by activists 
Opposed to the Games, preparations for 
which they say are exacerbating the prob- 
lem of homelessness in Vancouver, caus- 
ing environmental damage throughout 
British Columbia and intruding on unced- 
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Service, the RCMP and Canadian Pacif- the sparse crowd. The two escaped after _ed First Nations land in the province 
ic Railway Police twice had to move the —_ being chased by police along the top of The Vancouver-based Olympics Resis- Doors at 6PM & Presentation at 7PM 
group of demonstrators away from the _ the train. There were no arrests. tance Network, which organized the BC a oi ‘ B ¢ 
stage and a series of display tents set Edmonton was the third stop on the _ protest, has called for more protests in StUGeRIS S12" |) Public $16 | 
up for the event. Spirit Train's 10-city cross-country tour, _ cities along the train route before the 
The demonstrators, who called the which CP spokesperson Breanne Feigel _tour ends in Montréal on October 18 MacEwan City Centre C seaain 
Spirit Train a “propaganda exercise,” car- says is intended “to move the Olympic |# —SOOTTHARRIS/ scatt@n m 10700 104 Ave Building 6 Cafeteria 
fied banners and chanted “No Olympics _ spirit across Canada by showcasing 
on stolen Native land” as they passed Canadian athletes” ahead of the 2010 —For additional photos, visit vueweekly.com . : : 
Pa @ plots: 780.497 4444 | www.MacEw r WUEWEEKLY | 
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THE MUSIC OF PINK FLOYD AS YOU'VE NEVER SEEN BEFORE 


WEDNESDAY OCTOBER 22 
WINSPEAR CENTRE 


9720 - 102 Avenue, Edmonton 
Doors 6:30pm - Showtime 


Tickets: $29.50/$2.50 * service charge 
Available at: The Winspear Ticket Centre by phone (780) 428-1414 
925 or 1-800-563-5081 or online at tickets.winspearcentre.com 


3-D GLASSES ARE INCLUDED IN TICKET PRICE 
“The Wold’s largest touring 3-D laser show” 
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of 


www.laserspectacular.com 36 0 


sers and lighting effects parallel the sonic journey as the senses are confronted with an arrays 
during the 2 hour show. Through the use 


Colourfu' 
of glowing visual 3-D displays choreographed to the soundira 
of jaw-dropping new technologies, a visual evolution unfolds as solid tines of light wash the room with color 


Let a Black Cat cross your path 


Local radical publisher gears up for the Anarchist Bookfair 


SCOTT HARRIS / scott@vuewsekly.com 


alcolm Archibald is hard at 
work in the furthest corner 
of the small back room of a 


busy 118th Avenue print shop virtually 
bursting at the seams with printers 
and presses, unruly stacks of papers 
and piles of completed work ready to 
be boxed and delivered. 

He gingerly feeds a small bundle of 
paper into a long machine, and pauses 
before slipping the cover into place as 
the machine whirs away. Moments later 
he pulls out a completed copy of Shift in 
Progress and adds it to the growing pile 
next to the machine before turning to 
begin the process again. 

In a box nearby, wrapped in cello- 
phane, are copies of a pamphlet writ- 
ten in 1897 by a Russian 
prince-turned-revolutionary, a collec- 
tion of writings by John Reed, an 
American writer best known for Ten 
Days That Shook the World, his com- 
pelling firsthand account of the Russ- 
ian Revolution, and a new work by 
Vyacheslav Azarov, a Ukrainian anar- 
chist from Odessa. 

It’s heady and obscure stuff—and 
not exactly the kind of thing one 
expects to find in a commercial print 
shop in the heart of conservative 
Alberta: But despite the dissonance, 
Archibald and his Black Cat Press 
have been doing this sort of work for 
more than 35 years—producing mate- 
rials for radicals and left-leaning 
groups.in the city for a generation 

“Black Cat Press goes back to 
1972—that’s when I bought a press,” 
says Archibald, “But it was a hobby at 
that point. It was set up originally to 
publish works for the alternative com- 
munity in Edmonton. There were 
things going on like the Kraft boycott 
or the United Farm Workers boycott 
We used to produce flyers, posters 
and so on for movements like that— 


* Flights Everywhere 

* Reading Week/Spring Break Trips 
* Sun Packages & All Inclusives 

* Adventure Travel & Tours 

* Rail & Bus Passes Worldwide 

* Group Travel Specialists 


U of A, SUB 
10129 - 124 St., #201 780-488-8487 


Travel CUTS is Canada’s full service 
travel agency that specializes in student 
and faculty travel at great prices. 


Travel CUTS is owned by Canadian Student Associations 
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huge quantities of them at times—it 
was a pretty big deal, and we were 
there to provide that sort of service.” 

The ‘70s were the high-water mark 
for radical groups and institutions in 
North America, but as the Reagan-Mul- 
roney years dawned in the 1980s, much 
of the radical fervor of the era subsided 

"The main reason we stopped pub- 
lishing stuff in early ‘80s is that the 
distribution networks sort of broke 
down at that time,” he explains. “Most 
of the radical bookstores closed, the 
radical distributors shut down—there 
just wasn’t a way to get this stuff out.” 

By 1994 Archibald had parlayed his 
hobby into a full-time commercial 
shop, and the publishing of radical 
materials took a backseat to print jobs 
for non-profit groups and unions. 


BUT THE RECENT re-emergence across 


* SWAP Working Holidays in 
13 Countries 


* Language Courses in 

50 Countries 
* ISIC - Student Discount Cards 
* Low-Priced Insurance 


Canada's Student Travel Experts 


Canada of radical events like this 
weekend's sixth annual Edmonton 
Anarchist Bookfair—and similar 
bookfairs held in practically every 
major city in the country—motivated 
Archibald to return Black Cat to its 
roots as a radical publisher, and new 
technology made the production of 
books a possibility for the first time 
“The bookfair provided a tremen- 
dous impetus for this sort of thing. It 
gives you a goal to work towards to 
come up with some kind of a publica- 
tion that you can present,” he 
explains. “Nowadays with this net 
work of bookfairs, if you publish 
something at least you're going to 
reach some kind of an audience.” 
Black Cat started out producing 
books familiar to the left—classics of 
the anarchist canon such as Peter 
Kropotkin’s The Conquest of Bread and 
essays by John Reed—but has since 
moved on to more obscure works, 
such as the memoirs of the Ukrainian 
revolutionary Nestor Makhno, which 
have never existed in English before 
Making them available is a serious 
undertaking, one which Archibald 
does from start to finish: first translat- 
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, but it’s more compli- 
They didn’t manage to 
out of the Depression, 

they didn’ t know how to 
ment {ie the taxpayers) to 


ver, and they can still buy 
out of this crisis despite the 
: h in the US House of Representatives 
* Beslan Goorys W Bush’s radio talk 
last week was all about getting the workers 
to pay: “When the government asks you to 
pay for mistakes on Wall Street, it does not 
seem fair, and | understand that. And if it 
were possible to let every irresponsible firm 
on Wall Street fail without affecting you 
and your family, | would do it. But that is not 
possible.” So we're going to bail Wall 
Street out with $700 billion of your money. 
The bailout legislation was negotiated 
with bipartisan support—and then the 
people's elected representatives baulked. 
Two-thirds of the Republicans in the House 


voted against it, but the Democrats had 
the majority to pass it with no Republican 
Support whatsoever. It failed because 94 
out of 235 Democrats voted against it too. 
Some Republicans argued that they 
could not support “socialistic” measures 
like nationalizing banks and capping 
executive salaries, but in most cases that 
was not their real problem, and it can 
hardly have been the Democrats’ prob- 
lem. What really drove the House's rejec- 
tion of the bill was the fact that every 
member faces re-election in five weeks’ 
time, and the workers (sorry, | mean the 
voters) don’t want to wind up paying for 
the mistakes of Wall Street's capitalists. 
They will be forced to pay in the end, 
because there's nobody else who can, but 
the timing is bad right now. All 435 Repre- 
sentatives have their jobs on the line in 
the elections on November 4, and those in 
marginal constituencies know that they 
will be severely punished at the polls if 


they use the taxpayers’ money to bailout 
Wall Street now. A deluge of emails, let- 
ters and calls from outraged voters has 
made that very clear to them. 

After the election will be a different 
matter, and a bill quite similar to the one 
that failed this week will probably pass 
the House then without too much difficul- 
ty. There really is a financial crisis, and as 
soon as their own jobs are safe the politi- 
cians will deal with it. Or rather, they will 
arrange for the “workers” (as Lenin 
quaintly called them) to deal with it. 

In the meantime, there will probably 
be further bank failures and piecemeal 
government bailouts in many countries, 
for the “toxic” financial instruments 
based on sub-prime mortgages are widely 
held by banks and other financial institu- 
tions around the world. This does not add 
up to an economic Armageddon, although 
strenuous efforts are being made in the 
media to portray it as exactly that 


THE STOCK MARKET can crash (as it did 
in 1987)-without having much effect on 
the real economy. Bank failures are more 
serious, but they do not have to entail 
wider economic disaster either. The busi- 
ness cycle was overdue for a recession 
anyway, and there is certainly going to be 
one now, but despite all the apocalyptic 
talk it hasn't arrived yet. 

Even the countries where the housing 
bubble was biggest and the mortgage lend- 
ing most reckless, the United States and 
Great Britain, are not yet technically in a 
recession, When it does arrive, it will prob- 
ably be worse than the mild recession of 
the early 2000s, but maybe not as bad as 
the recessions of the early 1980s and the 
early 1990s. It will almost certainly not be 
as bad as the economic stagnation and 
runaway inflation of the 1970s. 

As for a rerun of the Dirty Thirties, that is 
not on the table even in the United States, 
where derequlation was most extreme and 
the creation of impenetrably complex finan- 
cial “derivatives” of doubtful value was most 
enthusiastic. So you might as well take what 
entertainment you can from this spectacle of 


mass folly among the high and the mighty. 

The Masters of the Universe have 
been revealed as naive speculators who 
believed that property values could only 
go up. The journalists who preached the 
blessings of unregulated free markets 
have been unveiled as blind ideologues at 
best, and at worst paid propagandists. 
The response of American politicians at 
all levels has been pathetic. 

It will be unpunished mass folly, of 
course: these people are not going to lose 
their homes and end up poor. Most won't 
even lose their jobs. It takes another old 
Commie (a pre-Commie, actually) to sum it 
up. In 1852 Karl Marx wrote: “Hegel 
remarks somewhere that all great, world- 
historical facts and personages occur, as it 
were, twice. He has forgotten to add: the 
first time as tragedy, the second as farce.” 

Not the Great Depression, but the 
Reign of Folly. w 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column 
appears each week in Vue Weekly 
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On Tuesday, October 14, vote. 


A federal general election is taking place on October 14, 2008. 


Did you receive this card? 


Keep the voter information card you 
received by mail from Elections Canada. It 
tells you where and when to vote. You'll get 
through the voting process more quickly if 
you have it with you. 


If you haven't received it, or if you found 
an error in your name or address, please 
phone your local Elections Canada office. 
You'll find the number at www.elections.ca 
by clicking on “Voter Information Service". 


Where and when to vote? 


Advance voting 


You can vote before election day. 

Advance voting will be held Friday, 

October 3, Saturday, October 4 and 
Monday, October 6, from noon to 8:00 p.m. 
Locations of advance polling stations 
appear on the back of the voter information 
card. 


You can vote by mail or at your local 
Elections Canada office using the special 
ballot if you make the request by 6:00 p.m. 
on Tuesday, October 7. 


To download the registration form, go to 
www.elections.ca and click on “I'm Mailing 
My Vote”, or call Elections Canada to 
obtain the form and information. 


Vote. Shape your world. 


Do you know the new identification rules 
to vote? 


When you vote, you must prove your 
identity and address. 


For the list of acceptable pieces of 
identification authorized by the Chief 
Electoral Officer of Canada, please 
see the pamphlet you received by 
mail from Elections Canada or visit 
www.elections.ca and click on “Voter 
Identification at the Polis”. 


To vote, you must: 

* be a Canadian citizen 

* be at least 18 years old on election day 
* prove your identity and address 


1-800-INFO-VOTE 
1-800-463-6868 

toll-free in Canada and the United States, 
or 001-800-514-6868 toll-free in Mexico 


f@ TTY 1-800-361-8935 
for people who are deaf or hard of hearing, 
toll-free in Canada and the United States, or 
613-991-2082 from anywhere in the world 


www.elections.ca 


lyengar Ashtanga 
12039 — 127 Street 
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SKIERS,SNOWBOARDERS, 
TELEMARK « NORDIC SKIERS 
AGES 18+ 


ALSO LOOKING FOR 


JUNIOR SAFETY PATROL 
AGES 13 TO 17 

FIRST AID TRAINING STARTS 
October 7, 2008 


5 
More information please contact us at 
info@cspsedmonton.ca or callus at * 
429-CSPS (2777) 
First Aid Training 
starts on Tuesday 
October 7, 2008 
starting at 6:30pm 
Location is 
CSPS Training Centre 4 
10178 - 106 Street 


- 30 Gaming PC's 
- Lounge Area w/ Snacks & Drinks 


- Regular Tournaments 
& Game Nights 


OCT 2 - OCT 8, 2008 


= INFINITE LIVES 


DARREN ZENKO 
CS | infinitelives@vueweekly.com 


Klinka-klanka-klanka-klanka-wuahh- 
wuaaaaah-BWUM-budda-bubba-takka- 
aiiliyaliiyaiit! 

.. I'm sorry, but transliterated words fail 
me. What I'm seeing and hearing is 
“Ensemble Karel,” a musical/performance 
group cruising Québec City’s quays in/on 
what appear to be hypermodified electric 
wheelchairs, rolling steampunk platforms 
covered every square inch in drums, gongs, 
keyboards, computers, microphones and 
speakers. They loop their vehicle-instru- 
ments around in hypnotic electronic ballet, 
pumping groovy symphono-cacophonous 
beats and noise across the water to bounce 
off the massive wall of grain silos, irre- 
sistible—a stroller-bound baby sits capti- 
vated, thumb frozen midway to mouth; 
elderly tourists circle their own handi-scoot- 
ers in solemn counter-rotation. 

Québec sure knows how to throw a 
weird-ass 400th birthday party. But trav- 
elling as | am, away from home and hard- 
ware, there can't but be a part of my 
brain constantly preoccupied in every 
church and museum, on every quaint cob- 
blestoned street, asking: “is there materi- 
al here?” Not a lot of videogame action 
on the tourist front of a four-century-old 
city. | find myself wondering if column 
length can be achieved discussing the 
numerous and constant failings of touch- 
screen-powered “interactive” museum 
exhibits ... if an art installation where vis- 
itors turn a crank to move a plow three- 
thousandths of a centimetre at a time 
might fall within some incredibly broad 
definition of my mandate. 

Then | see it, white-on-black on the back 
of some gangly kid in a floppy patchwork 
hat, passing through the Ensemble Karel 
crowd: “Everything | need to know, | 
learned from gaming.” | flash back to a 
week ago, Toronto, a streetcorner on Bloor: 

“Do you like psychology?” 

An odd question at any time; might as 
well ask if like weather, or the electro- 
Magnetic spectrum. Even odder coming 
from a tall, neatly-dressed man in a Tilley 
hat, springing up from a curbside lawn 
chair. Unprepared, how do you respond? 

Half-smartass mumble: “Depends on 
whose psychology ... ” 

“Because I've developed a new theory 
of psychology that solves the problem of 
the mind. It turns out Darwin was wrong; 
there is no survival instinct. There's only 
an inherent game-playing instinct.” 

He brandishes a slim volume, muddy 
mottled green with a phosphor-dot pic- 


so ee ALLE Ensemble Zenko 


ture of a brain on it, “GAME GENE THEO- 
RY” spelled out in some classy academi- 
cish font. “How the mind works and why 
we all survive,” by GR Hamilton. Materi- 
al-hungry, | listen to a bit of his spiel and 
fork over 10 bucks for a copy, figuring to 
read it on the train when | ran out of 
swords-n-sorcery paperbacks. He didn't 
come across as overly crankish, just, you 
know, cockily fervent. And who wouldn't 
be, if they'd just blown the lid off the 
scam that is establishment psychology? 
Maybe he's on to something ... 


OR NOT? it's hard to tell; my Fritz Leiber 
anthology held out longer than | expect- 
ed, and every time I'd try to make the 
switch from the magic-and-intrigue- 
soaked alleys of Lankhmar to the universe 
of game gene theory, my eyes had a ten- 
dency to skid right off the page. Darwin, 
wrong. Freud, so very wrong. Spinoza, 
Schopenhauer, wrong as all fuck. Richard 
Dawkins—especially Richard Dawkins, 
who attracts frothing hate like trailers 
attract tornadoes—not only wrong but 
blind and deaf and wholly committed to 
blinding and deafening all humanity. Only 
GR Hamilton shines a light through their 
smokescreen of dogma! 

Honestly, his rejection of the idea of a 
survival instinct, replacing it with a game- 
playing instinct, feels a lot like a simple 
switching of labels, a repackaging. He says 
it himself—in fact, it's the first thing he 
says when laying out his concept: “If you 


simply examine the details of game playing 
and then study that which is considered just 
trying to Survive, the details are identical 
OK, so, | now need to read another 80 
pages because ... why? To find out more 
about the same creepy, mechanistic con- 
cept of love and sex I've been hearing from 
bitter nerds since high school? 

Still, an idea's an idea, and looking at 
the world through a flawed or cracked 
lens can be fun for a while. Wayfinding 
through the twisty streets of Old Québec, 
suddenly wondering: where the hell did | 
learn to read maps so well? I'm not a fre- 
quent tourist or traveller, I've only been 
driving for two years ... how is it | can 
glance at a map for a few seconds and 
be able to more-or-less beeline to my 
destination? Could it be my innate game 
playing instinct, reinforced by thousands 
of videogaming hours spent dealing with 
all kinds of incredibly shitty in-game 
maps? Is this ... is this, like, a superpow- 
er? Are games turning me transhuman’ 
Might the next step in my personal evolu 
tion be to pimp up a handi-scooter of my 
own, rig it with lights and cymbals and 
sirens and lasers, head out into the world 
preaching a gospel of my own? Scatte 
remaindered Tamagotchis and old Tiger 
LCD handhelds like leaflets, yelling 
through an effects-pedalled magaphone 

“Play games! Play games, my friends! 
Join me in the FUTURE!" 

Damn, what is it with Québec? Place 
messes with your head ... w 


Thousands * us owe our lives to anti- 
;, antibiotic meds, anti-viral 
ic meds ... to drugs of all 
kinds. Thousands of us also owe our lives 
(and especially quality of life) to herbal and 
nutritional meds—which is where |, unlike 
some recent Vue readers, have a problem 
with the James Randi variety of skepti- 
cism. While skeptics sometimes legiti- 
mately debunk false claims, the tendency 
to assume all things alternative guilty until 


Skeptical 
skeptics? 


proven innocent has become a little tiring. 

Skepticism of the skeptics is in order. 
Just as Mark Lynas recently reminded us 
that the energy behind much climate 
change skepticism comes out of industry- 
funded conservative think-tanks, others 
have alerted us to industry ties beneath 
the often-scathing and blanket skepticism 
of all kinds of alternative health. 

Skeptics seem drawn to alternative 
health talk like ants are to sweets—and 
they're organized, cooperative, busy and 
effective. 

Groups like the National Council Against 
Health Fraud (NCAHF), the Health Fraud Dis- 
cussion Group, Quackwatch, the Skeptics 
Discussion Group and the James Randi Dis- 


cussion Group are linked by a webring of 
over 200 websites, which serves to give 
related websites top Google placements. 
Many of them are operated by Stephen Bar- 
fett, the man behind Quackwatch, and a few 
of his buddies. Barrett has been declared by 
numerous judges to be biased and not credi- 
ble—but there seems to be no shortage of 
others willing to take up his torch. 

The roots of Quackwatch and the NCAHF 
go back to the American Medical Associa- 
tion's Committee on Quackery and their 
attempts to discredit the chiropractic profes- 
sion about four decades ago. Barrett, who 
has often provided “expert” testimony in 
court, has conceded ties to the American 
Medical Association, the Federal Trade 
Commission and the FDA, and also admitted 
that the “sole purpose of the activities of 
Barrett & Baratz are to discredit and cause 
damage and harm to ... advocates of non- 
allopathic therapies and health freedom.” 


REMEMBER, I'M NOT OPPOSED to skepti- 
cism. But | am opposed to manipulation 
and out-of-hand belittling of all things 
“unorthodox” with self-righteous funda- 


Mentalist superiority, just as I'm opposed to 
those attributes in extremists of all stripes. 

Those most fond of belittling all things 
alternative as unproven and ineffective 
have yet to answer why so many sufferers 
of psychiatric disorders have left their psy- 
chiatric meds behind in favour of nutrition- 
al meds, or why so many have left statins 
behind in favour of natural, effective and 
side-effect-free ways of managing choles- 
terol, or why, when we are being treated 
with orthodox “proven” therapies for can- 
cer and heart disease, we're still dying of 
the same in devastating numbers. 

The fact is that thousands of us are 
staying well and under the radar of main- 
stream medicine by turning to alternative 
medicine. The fact is that doctors and 
pharmacists alike are often frustrated with 
conventional therapies. The fact is that 
some of them don’t wish to be silenced 
and shunned by their professional associa- 
tions, and do things like the pharmacist | 
Met a few years ago who had left her posi- 
tion teaching future pharmacists at the U 
of A in favour of alternative medicine, and 
the psychiatrist | met a few months ago 


who tells me nutritional medicine is now 
the very heart of her practice 

For immediate symptom management, 
for aggressive life-saving intervention, 
pharmaceuticals are very often a a god- 
send. But they rarely offer a cure. Main- 
stream medicine doesn’t have a monopoly 
on delivering health, nor does it have a 
monopoly on scientific approval 

The Wall Street Journal has reported Eli 
Lilly chairman Sidney Taurel as saying: “| 
think the industry is doomed if we don’t 
change as It is faced with expiring patents 
and what the Joumal calls a “stalled” sci- 
ence engine which is producing fewer and 
fewer drugs.” Investors have downgraded the 
pharmaceutical market outlook from stable to 
negative. We just may be hitting a wall with 
the number of invasive and chemical inter- 
ventions living organisms will tolerate 

Some magicians. having discovered 
Magic to be no more than smoke and mir- 
rors, now seem to see smoke and mirrors 
everywhere. And some people, perhaps 
nervous about the health of the medical- 
industrial complex, have been busy as ants 
trying to boost morale. w 


YOU HAVE THREE OPTIONS: 


Provide two original pieces of identification 
authorized by the Chief Electoral Officer 

of Canada. Both pieces must contain your 
name and one must also contain your 
address. 


@.g.: health card and hydro bill 


aire 
PIECES OF IDENTIFICATION AUTHORIZED BY THE CHIEF ELECTORAL L OFFICER OF CANADA 


ORIGINAL DOCUMENTS (containing name and address) 


— Credit Card Statement 

— Bank Statement 

— Utility Bill (residential telephone, cable TV, public utilities commission, hydro, gas or water) 
— Attestation of Residence issued by the responsible authority of an Indian band or reserve 
— Local Property Tax Assessment 

- School, College or University Report Card or Transcript 1 

— Residential Lease, Residential Mortgage Statement or Agreement 

— Canada Child Tax Benefit Statement 

- Income Tax Assessment Notice 

~ Insurance Policy 

— Government Cheque or Government Cheque Stub with elector name 

— Statement of Employment Insurance Benefits Paid (T4E) 

= Canada Pension Plan Statement of Contributions/Quebec Pension Plan Statement of Participation 
= Statement of Old Age Security (T4A) or Statement of Canada Pension Plan Benefits (T4AP) 
~ Statement of Benefits from provincial workplace safety or insurance board 

~ Statement of Direct Deposit for provincial works or provincial disability support program 

= Vehicle Ownership 

~ Vehicle Insurance : 

— Attestation of Residence issued by the responsible authorities (shelters, soup kitchens, 

student/senior residences, long-term care facilities) 

~ Letter from public curator 


Provide one original piece of identification 
issued by a government or government 
agency containing your photo, name and 
address. 

€.g.; driver's licence 


Swear an oath and be vouched for by 
an elector who is on the list of electors 
in the same polling division and who 
has an acceptable piece or pieces of 
identification. 

€.g.: a neighbour, your roommate 


IDENTITY CARDS 
~ Health Card 
~ Hospital Card 
~ Social Insurance Number Card 
~ Birth Certificate 
~ Driver's Licence 
= Provincial/Territorial Identification Card 
— Canadian Passport 
Serine of Indian Status 
cate of Canadian Citizenship or Citizenship Card 
(Debit Card with elector name 
n Forces Identity Card 
pect Canada Health Card 
Card issued by employer 
Age Security Identification Card 
portation Card 
tudent 1D Card 
Card 


= Liar Identification Card 
dian Blood Services/Héma-Québec Card 
fication Card 


acriuattian Card/Firearm Possession Card 
Card and Licences 
i mmunity Service Centre Card (CLSC) 


those for provincial or municipal elections. 
Note: es of identification required under the Canada Elections Act are not the same as 
The sbove rman Is also available in a number of heritage and Bbc languages on the Elections Canada Web site at www.elections.ca. 


1-800-INFO-VOTE 
1-800-463-6868 


BITTY 1-800-361-8935 
for people who are deaf or 
hard of hearing 
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The Color of Oil 


& | IN THE BOX 


Ss DAVE YOUNG ANO 18 PLAYER 
== | inthebox@vueweekly.com 


Hey hockey fans! It'S time again for anoth- 
er season of Oiler hockey and another 
cycle of In The Box. For those of you who 
haven't stopped in over the past 12 years, 
this wee column has covered our Oilers 
since the days of Andrei “The Tank” 
Kovalenko in Oiler colours. Hockey cover- 
age in an alt weekly? Huh? You know 
you're in Edmonton. Just like mother- 
corps’ Jian Ghomeshi tells us ad infinitum 
in his teaser for his CBC Radio program, 
“We like our beer, our hockey and our 
arts.” Ghomeshi was speaking of Edmon- 
ton. | can’t imagine that sentiment 
echoed in Toronto right now. Have you 
seen the Leafs lineup? Welcome back, 
Vue Weekly hockey fans. You know who 
you are. 


EXODUS So what's different for the Oiler 
2008 - 2009 season? Who or what is out 
this year? Joni Pitkanen. Gone. Raffi Tor- 
res. Out. Both good Raffi and bad Raffi. 
Jarret Stoll and his Hollywood squeeze. 
Kevin Lowe as GM. The old Oiler owners. 
Ethan Moreau in cast, crutches or sling. 
Rob “Mr Excitement” Daum. Marty Rea- 
soner. Curtis Glencross (now in—blech— 
Calgary). Geoff Sanderson. Hockey Night 
In Canada with the old theme. Morley 
Scott doing colour on the radio (radio is 
internet with audio only, kids). Bye all. DY 


OLD TIME HOCKEY, EDDIE SHORE if you're 
a regular reader of this column (I'm looking 
at you, mom) then you already know that 
my favourite movie of all time is, and 
always will be, Slapshot. So it was with 
great sadness that | heard about Paul 
Newman's death last week. Now I'm not 
going to go into detail discussing his 
movie career or his great humanitarian 
efforts—this Is, still, a hockey column. 

Newman was quoted a number of times 
saying that S/apshot was one of his 
favourite movies to make. Hell, there are 
scads of semi-pro hockey players from the 
era whose greatest achievement in the 
sport was appearing in this movie. Now 
that's something you can tell your grandkids 
with pride. | always held out hope that one 
day Newman would reprise the role of Reg 
Dunlop, maybe coming back as a coach or 
scout, in a real sequel to the original. (If you 
even breathe or mouth the words Slapshot 
2, | will punch you in the femur.) 

Newman was a fantastic actor, a Hol- 
lywood anti-hero, a great humanitarian 
and a decent skater. | will be spending a 
good part of this weekend having a few 


has to offer. Your timing is perfect. 


beers and re-watching Slapshot for the 
umpteenth time. Because it really does 
“capture the spirit of the thing.” 18 


LIKE THE VERDICT, THESE ARE IN We 
know who and what is out this season, 
So, who and what is in for ‘08 - ‘09? Wel- 
come to Lubomir (cool name) Visnovsky 
and Erik Cole (and his blasted ‘05 - ‘06 
Cup ring). Hello to local products Jason 
Strudwick and Gilbert Brule. Kelly Buch- 
berger is behind the bench. Bob Stauffer 
is doing CHED colour commentary. Greet- 
ings to new billionaire owner Daryl “Bat- 
man” Katz. Hello to playoffs? Please? DY 


PUTTIN’ ON THE FOIL The regular season is 
just two weeks away and we are almost done 
with what has become one of the most opti- 
mistic off-seasons in recentmemory. Writers 
and prognosticationeers (totally a word) are 
whiling away their time, constructing and 
deconstructing the Oiler lineup. The top two 
lines are a lock. A “lock” {in Oilers-speak) 
means Coach MacT won't screw with the 
lines or hit the line blender until at least 10 
minutes into the first game. After that it gets 
interesting: MacT's attempt to. convert Feman- 
do Pisani into a third line centre hasn't really 
produced so far. Don't be surprised to see 
Pisani or Ethan Moreau getting shipped to the 
fourth line in exchange for either Kyle Brodzi- 
ak or M-A Pouliot, who are both natural cen- 
tres. The only real drama at forward is the 
identity of the 13th forward. It could be Gilbert 
Brule or Rob Schremp. I'd pencil in Brule, but 
only very lightly. Matty Ray will probably draw 
in before Jason Strudwick on D but that will 
only last until Roy's next tete injury. Look for 
Mathieu Garon and Roli Roloson to share time 
in net to start the season and possibly see a 
trade before Christmas. All in all, it's been a 
summer of high expectations, and only some 
feal game time will determine whether or not 
the Oil truly are competing for a division title 
or the last available playoff spot. TB 


NO ABSENCE OF MALICE HERE VERSION 
ONE (PRE-SEASON EDITION) of this year’s 
Battle of Alberta kicked off Tuesday night. 
The dirty, rotten (ick) Flames won the fake 
game 4-0. Neat twist: Edmonton’s Mathieu 
Roy fought Calgary's Andre Roy. Mathieu 
barely won the scrap so he gets to keep 
the name. Repeat with me: it’s just pre- 
season, it's just pre-season. DY 


THIS WEEK'S OILER DEFINITION: 

“The Blender”: 1. A household appliance 
used for mixing ingredients. 2. Coach 
MacT’s method of determining forward 
lines during games. 


See you all next week. We'll have some 
in-depth (OK, brief) and accurate (read 
wild guesses) predictions. w 


ANARCHIST 


CONTINUED FROM PAGE 12 


ing them from the original Russian, 
then doing the design and finally the 
actual production of the book itself. 
It's a labour of love that Archibald 
says takes “hundreds and hundreds of 
hours” to complete. 

Sean Boomer, one of the organiz- 
ers of the Edmonton bookfair, and 
one of the small collective of people 


Island Time? 


sland time means different things to different people, but for most of us on Vancouver Island it simply means quality time. And quality is 
exactly what you'll find at The Culinary Institute of Vancouver Island ot VIU in Nanaimo, BC. Quality faculty. Quality programs. 
Quality environment. You'll quickly discover that Island Time also means time to enjoy what an Island education has to offer. 

Only minutes from one of the most pristine outdoor environments in Canada, you'll find that to study here is to play here. In fact, we may 
just have the perfect recipe for living and learning. Visit us at www.viu.ca/culinary and discover what an Island education 
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WOULD You 
PLEASE 7 


MORTGAGE - BACKED 
SECURITIES, 


YOU'RE SIMPLY 
INSUFFICIENT For 
MY AROUSAL. 


LEVERAGING AND, MORE 


IMPORTANTLY, DE- LEVERAGING 


involved in Black Cat's publishing 
efforts, says that as the only anarchist 
printer and publisher in Canada, Black 
Cat is playing an important role. 

“| think the availability of materials in 
general that are coming through Black 
Cat Press is becoming increasingly 
important,” he says. “Even stepping out- 
side of the activist community, I think 
that what we don't see right now is that 
over the long term the availability of 
these materials will have a deeper 
impact over time. For English-speaking 


scholars to have access to works by 
Nestor Makhno for the first time in Eng- 
lish will hopefully have a longer term 
impact on the way the history of anar 
chism is presented and portrayed.” 

Black Cat Press will be one of about 
30 booksellers and other tablers from 
across North America who will be al 
this weekend’s Edmonton Anarchis| 
Bookfair, which also features an open- 
ing keynote address by University 0! 
San Francisco professor Andre) 
Grubaicic. vw 
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10536 124st. edmonton 780.496.9977 www.theCuttingRoomSalon.com 
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Derks Fine Retail Menswear 


8111-102 Street 780.433.6614 www.derks.ca 


Glasses by Loree Rodkin, Anne Et Valetin & Betsy Johnson WOMEN WITH VISION 


\\ SOLE EXPERIENCE 
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10805-82 Ave, Edmonton, AB T6E 2B2 
www-soleexperience.com 
Tel: (780) 437-7604 
Fax: (780) 437-2899 
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THE FOLLOWING PEOPLE RAISED MORE THAN $250: 


$5000+ 


Hawn, Laurie 


$2500 - 4999 


Mabey, James 


ee —_ ——— 


$1000 — 2499 


Bell, Jennifer 
Cooper, Ryan 
Fanning, Anne 
Gale, Terence 
Hayward, Sarah 
Jackson, Dave 


Jesswein, Kari 

Keller, Jeffrey 

Kerber, Brenda 
Koehler, Jane 
Kulmatyckl, Shannon 
MacDonald, Ken 


Marvin, Kristina 
Robinson, Alan 
Taylor, Marliss 
Vinge, Veronica 
Wright, Annabelle 


$750-999 
Fetting, Mark 


$500-740 


Barkwell, Scott 
Bellemare, Donna 
Brunt, Garth 
Butler, Kelly 
Butler, Susan 
Cain, Janice 
Dotto, Derek 


Dupuis-Mazurenko, 


Koleba, Tamar 


Nadine 

Gabriel, Michale 
Jakubec, Debra 
Johnson, Sandra 
Kwong, Bernard 
Lee, Kathy 
Mabey, Louise 
McKay, Charlotte 


Michaud, Mark 
Ogonoski, Scott 
Paish, Cynthia 
Park, Jennifer 
Rowe, Keith 
Tumer, Barb 
Villebrun, Geoffrey 
Wachowich, Jim 


Image by Dave Von Bieker 


$350-499 


Chang, Sherry 
Chemi, Anna Marie 
Cheung, Carmen 
Cheung, Mark 

Chu, Ben 


Cuthbertson-Hulst, 
Rebecca 


Doucet, Kimberly 
Gusnowsky, Matt 


Langdean, Samantha 
Lee, Jackie 

Mabey, Stacey 
MacDonald, Glenda 
MacFadyen, Deana 
Massie, Barb 
Newman, Rhonda 
Notley, Rachel 
Perras, Alex 


Petryshyn, Dan 
Ponting, Rebecca 
Portelance, Leah 
Robbins, Michele 
Schultz, Carmen 
Smith, Todd 
Suen, Kristina 
Sutankayo, Lynn 


$250-349 


Balaban; Renosa 
Bear, Dinah 
Bjerky, Alexandra 
Blakeman, Laurie 
Delarue, Jill 
Edwards, Gillian 
Gill, Anita 

Hauer, Laurie 
Heilman, Roxanne 


Hewitt, George 
Hoogewoonink, Jenny 
Joseph, Andrea 
McCabe, Martin 
McCalla, Avril 

Miller, Bob 

Mjolsness, Michelle 
Neufeld, Nicole 
Opalka, Jill 


Parker, Andrea 
Robinson, Jim 
Saunders, Jessica 
Shukalek, Caley 
Stephanishion, Jim 
Todd, Liane 

Tran, Jennifer 

Van Alstine, Brendan 
Zarowny, Lisa 


GOAL; $155K 
RAISED: $1 
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TOP EARLY BIRD WALKER 
Veronica Vinge 


TOP INDIVIDUAL WALKER 
Laurie Hawn 


TOP YOUTH WALKER 


Hyun-Soo Lim 


TOP CHILD WALKER 


Alexandra Bjerky 


Roxanne Heilman 


TOP CORPORATE TEAM 
Sutton Nor-Vista Realty 


TOP NON-CORPORATE TEAM 


Pride Centre of Edmonton 
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MERCK FROSST 
To our partner organizations who 


helped make this year’s walk a success. 
We could not do it without you! 


Official Courier 


Canpar 
Kairos House Streetworks P 
Pride Centre Wood Buffalo HIV . Media Partners 
and AIDS Society 
Students International Cineplex Media 
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Gtey coat by Trovata cargo boots by Ugy BELLA MAAS merit necklace hy BAUXO 


Where to 
next? 


| They've been to the outback, the backcountry, 

© the bush, the ballet, camping, hiking, 

im) trekking, paddling, dancing, drinking, 

dining. They've been downtown, 

uptown, on the town, the playground, 

the dog pound, Motown. They've 

y _ been on the ice, on the rocks, 

walked many city blocks. 
And they're just 

getting started. 


The Chisel Toe 
Available in 
Brown and Black 


www-:blundstone.ca 


Campers Village - 10951~170 St NW - 780-484-2700 
Gravity Pope - 10442 Whyte Ave - 780-439-1637 
Kunitz Shoes - 837 Saddleback Rd - 780-438-4259 
SoftMoc - West Edmonton Mail - 780-489-5616 
Wener Shoes - 10322 Jasper Ave - 780-422-2718 
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theARTery 


9535-Jasper Avenue 
OCT 11th 2-7PM 


Field &Stream 
The Mitts w/guests 
$5 
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Cheap cars, fine food 


Food costs less in Wetaskiwin, too 


CHRISTOPHER THRALL / christopher@vueweekly.com 
he sum of what I knew about 
Wetaskiwin could be written 
on a grain of rice witha 
Sharpie marker. Cars may or may 
not cost less there, and there was 
some sort of museum in the vicinity. 
Still, | had heard a lot about two 
fabulous Wetaskiwin restaurants, 
and I'd be damned if I was going to 
let a few kilometres keep me from 
some killer cuisine! 

That Saturday morning opened 
with a sense of adventure: my daugh- 
ters, pregnant wife and I were primed 
for a voyage into the rural recesses of 
the province. We packed everything 
we might need and rolled out. Unfor- 
tunately, as we debated the ominous 
chill in the air and clouds gathering 
overhead, we forgot the coffee. 

As an exurb 10 minutes south of 
the Henday on 50th Street, Beaumont 
has attracted a booming population 
and some decent retail services. How- 
ever, the town’s caffeine needs were 
served by gas stations and the donut 
pusher until this year. Since Mary- 
beth’s Coffee House opened, 
though, our little family has stopped 
in often enough to fill several coffee 
cards. No one challenged my decision 
to swing by Marybeth’s on the way to 
Wetaskiwin. 

In fact, instead of dashing in 
alone to grab a couple of cups, I fol- 


MARYBETH’S COFFEE 


HOUSE 
106, 0-30 AVE, BEAUMONT, 780.28 729 


HUCKLEBERRY’S CAFE 
103, 3040 - 56 ST, WETASKIWIN, 780.352.3111 


DAYTRIPPIN' 


lowed my family through Marybeth’s 
chiming double doors and lined up 
at the counter. The scent of freshly 
brewed coffee wafted over us and I 
looked around happily at the art on 
the deep apricot-coloured walls, 
dark wood furnishings and soft 
leather couches. My wife policed our 
daughters’ tiny hands among the 
abundance of displayed geegaws 
and knickknacks for sale. 

Since lunch in Wetaskiwin seemed 
far away from the cozy confines of 
Marybeth’s, we decided to fortify our- 
selves with a snack along with our 
coffee. My wife and J elected for large 
cups of their caramel-flavoured High- 
lander Grogg blend ($2.25 each), 
while our daughters split a bright blue 
bubblegum milkshake ($4.25) made 
from luscious Foothills ice cream. |! 
then arranged a selection of squares 
($1.25 each) on a plate. 

I chose a tart raspberry square on a 
crumbly crust, which was frankly 
overwhelmed by the toasted coconut 
on top. My wife savoured her sweet, 


AND DRINK SPECIALS u BOOT! 


LOOK FOR LOCAL HEROES IN THE ENTERTAINMENT BOOK 


creamy Nanaimo bar as the girls quib- 
bled over small, gluten-free brownies. 
It was refreshing to find some fresh 
squares, baked in the kitchen behind 
the counter, which catered to alterna- 
tive dietary requirements. 

My only Marybeth’s regret was 


THORSOAYS 


WING NIGHT 
scone )LSON DRAFT 6-10PM 


LADIES MARTINI NIGHT 
3.50 MARTINI &-12PM 


KARAOKE 


EVERY SATURDAY 
WITH MYROH 


| HARDLEY KNOW'ER / 34 


missing the celiac-friendly weekday 
soups created by Hazel Bellingham, a 
local Cordon Bleu chef. I have found 
that, if 1 ask nicely, Marybeth lets me 
peek at the upcoming menu so | can 
plan my visits accordingly: the Italian 
Toscana soup is unbelievable. 


SATIATED AND SIPPING COFFEE (o: 
milkshakes), we bundled into the cai 
for the 45-minute trip to Wetaskiwin 
A few errant raindrops pelted the 
windshield as we headed straight 
south, and a chilly breeze blasted us 
whenever we stopped for a pee breal 
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_ During my preliminary reconnais- 
sance, | had to admit that the town 
was a little bigger than | expected. 
There were several main drags clus- 
tered with stores, the downtown stroll 
was lined with respectable brick 
buildings, and the Home Hardware 
Western Distribution Centre was easi- 
ly the size of a city block or three. We 
stopped at By-The-Lake Park for a 
quick frolic next to the Knights of 
Columbus centre, but fled quickly 
back to the warmth of the car—the 
inclement weather wasn’t conducive 
to a leisurely stroll. 1 realized that 1 
was needlessly torturing the family 
and swung the car into the Huckle- 
berry’s Café parking lot. 

Along with Terra Cotta Café, 
Huckleberry’s is one of Wetaskiwin’s 
hot spots that gourmands have been 
raving about from Blackfalds to New 
Sarepta. | was a little skeptical as | 
approached, since the farm sale 
decor and cattle-themed art implied 
a more rustic experience. The com- 
bination started to work on my 
Alberta roots, though, and | relaxed 
as I admired a few antique pieces 
scattered throughout the long, nar- 
row restaurant. On the far end, | left 
the Bar-H Lounge unexplored and 
my imaginings of sawdust-scattered 
floors, cowboy hats and a mechani- 
cal bull were left untouched. 

My wife and | chatted easily over 
the menus as our server swept by. 
None of the menu items pushed the 
$20 envelope, and there was a little 
something for everyone. There was a 
maple ginger salmon entrée, plus sev- 
eral hearty salads and pasta options 
which, while standard, promised to be 
mouth-watering hunger killers. Huck- 
leberry’s homey atmosphere proved 
to be as calming on me as it was on 
our children, and it seemed like we 
were On our way to dinner delight. 

1 selected another cup of coffee 
($1.99) and my wife decided on green 
tea ($2) as the girls opted for choco- 
late milk ($1.50). She picked one of 
Huckleberry’s signature Pioneer burg- 
ers with cheddar cheese ($10.24) and 
! went with a sirloin steak sandwich 
($11.99) with pan potatoes from the 
lunch specials menu. For the girls, we 
split a full order of chicken tenders 
with fries ($11.50). 

The beverages arrived almost 
instantly and Karrie, our busy server, 
still managed to find a little tir..e .o 
chat with our eldest about her crayon 
drawing. Soothing country music 
Piped in over the speakers and 1 could 
See several locals chatting over coffee 
refills and solid servings of down- 
home cuisine, Huckleberry's was 
exactly what an upscale rural restau- 
rant should be. 

We didn’t have long to wait for 
our meals, and it was obvious that 
Huckleberry's had a chef who knew 
how to plate a dish. My wife's mas- 
Sive burger on the thin, flat bun so 
common in the post-Atkins dining 
world occupied half of her plate. Her 
Salad was a delightful combination 
Of spinach, baby greens, mandarin 
oranges and slivered almonds under 
4 tangy dressing. 

My own sandwich was a bit of a 
misnomer, as the tender cubes of beef 
and sautéed mushrooms swam in a 
creamy sauce, served over a single 
thick slice of Texas toast. The tiny, 
herbed red Potatoes exploded with 


flavour on my tongue. Both of us were 
thoroughly impressed. Unfortunately, 
while the honey mustard dipping 
Sauce was delicious, the chicken ten- 
ders matched the fries in both dry tex- 
ture and deep-fried flavour, and the 
family left most of the last plate 
untouched. 


AS WE POLISHED off our meals, | 


scooped up the dessert menu. Despite 
the presence of a couple of cheese- 
cake options, | managed to focus my 
wife on a couple of slices of the café's 
signature huckleberry pies ($4.75). | 
was disappointed when they arrived: 
the size of the slices seemed paltry 
compared to the price tag in a prairie 
town. 

I changed my mind pretty damn 
quickly when I bit into the warm. 
dense flavour of tart huckleberries in 
their sweet compote. It tasted like 
blueberries without the blue. The thin 
crust was merely a staging ground for 
the bliss of every bite. The real vanilla 
ice cream served on the side was the 
perfect complement My wife found 
the combination a little too sweet, but 
I noticed that she cleaned her plate 
quite enthusiastically, 

As we rolled ourselves away from 
the friendly Café, | began to under- 
stand how someone could live so far 
from the hurly-burly of Edmonton My 
family received more warm smiles, 
more friendly greetings, and more 
welcoming waves in one afternoon 
than we have for the past six months 
of restaurant reviewing in Edmonton 

And at only $50 plus tax and tip 
my experience left me singing: “Food 
costs less in We-task-i-win!” wv 
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POUR PORTUGAL 

DeVine Wines continues their terribly 
popular World Wine Basics series on 
Thursday, October 9 with a trip to Portu- 
gal. Portugal is mostly famous for its 
ports—as in, fortified wines, not ship- 
yards—though deVine will be focusing 
on its up-and-coming reds, which are 
made with the same grapes. There will 
also be a selectiong of Portugese deli- 
Cacies to sample. For more info or to 
Sign up, just go to devinewines.ca or 
call 780.421.9463 


DYING FOR DIET ADVICE? 

Vegetarians of Alberta is bringing regis- 
tered dietician and author Brenda Davis 
to speak on, if you can believe it, the 
importance of diet. In particular, she’s 
going to talk about the Marshall !slands 
which once had the highest rates of type 
diabetes in the world, but now has it 
down to more manageable levels, thanks 
to diet. The talk is talking place Thursday, 
October 2 at 7 pm at the Shaw Theatre 
on the NAIT main campus; admission is 
by donation. Visit vofa.ca for more info 


FOOD NEWS! 


Dish Weekly spills the beans on culinary 
events in Edmonton. Have an event our 
cityS gourmands should know about? 
dust e-mail dish@vuieweekly.com 
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Science and engineering at the nano-scale opens 
a world of possibilities, for everything from energy 
production to health care. What challenges 

does this new technology pose? Together, with 
leading researchers from the National Institute for 
Nanotechnology and the U of A, let's imagine what 
our future could be. 


Come hear from the experts and voice your opinions. 
Get ready to talk with your mouth full! 


GUEST EXPERTS: 
Dr. Robert Wolkow and Lori Sheremeta 
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e.com/edmonton for more in 


TELUS WORLDS? y ee 
of SCIENCE INGENUITY 
Brought to you by: edmonton 


DISH 


Ware 


Mmt?eortea 2nne 


SA 


~achmoce Ar em ; 
freshness & simplicity. 
: ‘since 


1997 


ee 
; 11:00am - 2:3 

oie 4:30pm - 100m 

11:00am - 2:30pm 


4:20pm - 9:30pm 
12:00pm - 9:30pm 


12:00pm - 9:00pm 


full time pete sushi chef 
art time kitchen; sushi helpers 


Coa 
FORM 
AWARD 
2008 
sy 
Winner! 
a Best Pre-Theatre 
Edmonton City Centre Restaurant {Indie} 
102 Ave. & LOOA St. 
780-426-4BMS (4767) : 


restaurant § 
Ent lounge 


THURS - SAT, OCT 2 & 4 


ee. 


PPORO -USHT 


A strong, silent type 


| HARDLY KNOW “ER 
HANNE LYNCH 


HARDLY @VUEWEEKLY.COM 


LIQUOR? 


Here's one way to make a story. In 1605, 
give an already-ancient manuscript for an 
“elixir of long life” as a gift to an order of 
French monks. Make it so complex that it 
takes more than a lifetime to figure out. 
Have'the monk's apothecary hand down 
his knowledge at his death so the work 
can continue. After the manuscript is 
deciphered, have the monks create a 
“medicine” so strong it carries 70 per 
cent alcohol. Over the years, those monks 
will soften the liqueur a bit, make it green 
perhaps. Then kick the monks out of 
France after the French Revolution. After 
they come back to France, kick them out 
again, and this time, let a private compa- 
ny take over their distillery, guessing at 
and making a hash of the secret recipe. 
After the private company fails, have the 
monks, who've been continuing their pro- 
duction in Spain, come back and re-estab- 
lish themselves. Make s6re the recipe 
stays shrouded in secrecy—tet only three 
monks at any one time into the secret, 
and let it be rumoured that each brother 
only knows one third of the 130 herbs 
that go into the liqueur. This liqueur is 
Chartreuse. 

Buying a bottle of Chartreuse is a bit 
like buying a library. Crack open the bottle 
and take a whiff—it has a fusty smell, a 
little like old houses or overgrown gar- 
dens. The liqueur's mix of herbs make it 
spicy and sweet, with an anise/mint hint 
You can find two types of Chartreuse, yel- 
low and green, in Edmonton stores. Yel- 
low is used in more old-fashioned 
cocktails and it’s milder and less complex. 
Green is more of a kick in the mouth, and 
easier to find in the stores. Its high alco- 
hol content (55 per cent!) forces you to 
savour it slowly. 


BECAUSE CHARTREUSE is complex, it can 


be used in a huge range of cocktails. Dif- 
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WEBSTER F STREET LAYAWAY PLAN 


John Steinbeck named this drink, 
essentially a martini with Chartreuse 
substituted for vermouth, for his 
friend Webster F Street. Here it.is 
made with gin, which has herbal 
flavours that go well with Chartreuse. 
If you prefer to taste just Chartreuse’s 
130 herbs and plants, substitute vodka 
for gin. 


1/2 oz Chartreuse 
11/2 oz Gin 


Combine Chartreuse and gin in a shak- 
er with ice. Shake, then serve. You can 
make this drink your own personal lay- 
away plan: mix up a jar and stash it in 
your freezer. 


THE CHARTREUSE EXPERIENCE 


1 part Chartreuse 

1 part vodka 

4 parts orange juice 
1 part lemon juice 


ferent mixers will emphasize different 
flavour notes in the liqueur. Fer something 
more refreshing, try combining it with 
orange juice, like in the “Chartreuse Expe- 
rience.” For a classic winter warmup, try 
"Chartreuse et Chocolat,” just a shot of 
the liqueur mixed into a cup of hot choco- 
late. Try lengthening Chartreuse with tonic 
if you want to emphasize its dry herbal 
notes. If you like it strong, attempt the 
“Webster F Street Layaway Plan,” which 
John Steinbeck described in his novel 
Sweet Thursday as a “drink ... made of rat- 


Combine all ingredients in a shaker with ice. Shake, then serve. w 


This is tangy, herbal and sweet. Feel free to play with proportions, cutting lemon 
juice in half if it's too sour, or cutting back on orange juice if its too sweet. The addi- 
tion of vodka helps smooth the assertiveness of the Chartreuse. 


tlesnake venom and raw opium.” 

No matter the combination of flavour 
Chartreuse always asserts itself. Char- 
treuse on ice is nice, and might be your 
way into the liqueur. Its powerful flavour 
goes a long way in cocktails, so get used to 
the taste that will lace itself through your 
mixed drinks like incense in a cathedral 
Chartreuse tastes and feels ancient, and it 
presence in cocktails gives an old-fash 
ioned flavour that not everyone is going to 
like. But you owe it to your own story to 
give it a shot. Make it interesting. w 
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NICE LEGS 
nicelegs@vueweekly.cam 


YELLOW LABEL 
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2005 Art aad SELECTION 
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Occasionally, there are wines that define 
a flavour and an experience. In some 
cases, they do so in an incredibly positive 
Way, though, truth be told, it's usually an 
unfortunate experience. About a year 
ago, | sat in a funky lounge waiting for 
friends to arrive, when | overheard a cou- 
ple chatting with their server asking 
about wine. The server asked what they 
were in the mood for. They replied, “Well, 
we love Yellow Label.” The server offered 
them a full flavoured Australian. 

Having Wolf Blass Yellow Label on a 
wine list guarantees sales, but many 
funkier restaurants Steadfastly refuse to 
put it on the list, and | wanted to find out 
Why. It's been a long time since | tried a 
bottle, so | gave the 2006 Yellow Label 
Cabernet Sauvignon South Australia 
another try. 

When | first opened this deep, inky- 
red wine, | found it had a full, tannin- 
laden nose with little hint of fruit 
Though not excessive, | found it less 
than inspiring. | let the open bottle 
breathe for a short time and then ven- 
tured in for my first taste. | thought it 
simplistic and one dimensional. The 
front of the taste was tart and underde- 
veloped, though through it's evolution, 
the body had decent presence with a 
hint of spice—and, for a brief moment, 
Some solid fruit in the middle. But fruit 

Seemed only there for a brief time and 
never developed into any thing truly 


interesting. At the back of the palate, 
there was, well, nothing! 

Was it terrible? No, but really, is this 
the wine that should define the accessi- 
bility of a wine fist? So many wineries 
offer better fram their bargain brands 
and I'd hope ta see mare fram Wolf Blass 
Yellow Label in the future. 


THAT SAID, | did not want to completely pick 
on Wolf Blass, so | picked up another of their 
products. | decided to try their next higher 
product, the 2005 Wolf Blass Premium 
Selection Cabernet Sauvignon South Aus- 
tralia. This wine seemed to offer so much 


more. This dark, inky purple wine emitted a 
thick, tanniny nose with reasonable fruit hid- 
den just behind the wall of tannins 

The juice was light in body but had 
nice fruit that held up well against the 
tannins. The flavours were a bit simplis 
tic, but the texture and body evolved well 
through the taste. A hint of spice and 
remnants of fruit were noticeable at the 
back of the palate 

This was a much more enjoyable wine 
on its own and with food. It’s far less 
known that it’s cheaper cousin, which is 
too bad, as an extra $10 gets one a far 
better experience! w 
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ALGERTA'S LARGEST SELECTION OF 
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OPEN FOR LUNCH 


RUTH'S 


STEAK HOUSE 


UNIQUE PRIVATE 
DINING EXPERIENGE 


EDMONTON 
9990 JASPER AVENUE 
(780) 990-0123 

TIONS & GIFT GARDE 


WWW. RUTHSCHRIS.COM 


Thursday October 24" 


The up & coming, upbeat, contemporary pub 
downtewn on Jasper Ave. For those who enjoy 
good food, great drink and even better company. 


Open Mondays through Saturdays for lunch, 
happy hour and late night. 


Featuring: 
+ gourmet burger menu 
+ 12 draught taps 
+ wine list 
+ beers from around the world 
+ agreat selection of spirits and cocktails. 


+ Now Hiring All Positions. If interested please apply online at thebatelive.ca + 


| like them, Sam-l-am 


Ducks and heritage vegetables make 
for some fine Green Eggs and Ham 


SHARMAN HNATIUK / sharman@vueweekly.com 
efore you turn your nose up 
B« Sam-l-am, open your mind 
to the message behind the 
classic Dr Seuss book just long 
enough to learn about a local produc- 
er building a business on green-tinted 
duck eggs. But wait, the madness 
doesn't stop there. Green Eggs and 
Ham also carry a plethora of heritage 
vegetables that look like they belong 
at the Mad Hatter’s tea party. 
If you stumble under the Green 
Eggs and Ham tent at the City Cen- 


OPEN DAILY AT 7:00 AM 


liS61 JASPER AVE 
FREE PARriwS BErETED BIL OINS 


41 | GREENS EGGS & HAM 

Co | 70.96.o00 

| AVALABLEAT CTY CENTRE MARKET, 

a | SOGEYS URBAN FRESH, CARE URBAN DELL 
| EAN ODHSSEY INLAND 


tre farmers’ market on a Saturday, 
you'll be swept away by the passion 
that Mary Ellen Grueneberg has for 
her products. The warm-hearted 
woman with a permanent smile 
sows her seeds and tends her flocks 
on a 10-acre mixed-family farm 


BOOK YOUR GROUP FUNCTION 


FOR RESERVATIONS CALL 


near Leduc. Mary Ellen and her hus- 
band Andreas believe in a sustain- 
able approach to farming 
maximizing nutrient use from their 
water-based-fowl to their garden 

While the size of the duck egg 
made me a little leery, Mary Ellen 
quickly sold me on a half-dozen of 
the gigantic eggs with a slightly 
green hue. 

“People have been eating duck 
eggs a lot longer than chicken eg 
she explains. “And, since they're alka- 
line-based, they're easier on the 
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, round carrots and odd-coloured beets had 
wondering what type of genetic manipula- 
on was going on, but Mary Ellen quickly set 


“These are heritage vegetables,” she says. 

"sve naturally produce odd, unusual, heritage 
d healthy produce to add colour, flavour 
d texture.” With a small crowd of patrons 
soing and awing, she confused us all by say- 
g that carrots can be white or purple, and 
hat her beets range from burgundy, yellow, 
andy stripe to white. 
_ \'m not a complete stranger to the new her- 
Hage craze. My own mother sprinkled 
some seeds this spring that produced some 
assive yellow carrots with a taste I find superi- 
ior fo the next row of traditional orange. Her- 
tage or heirloom vegetables were commonly 
grown during early periods in human history, 
‘put thanks to the industrialization of agriculture, 
fewer varieties of crops are grown. Nutrition, 
flavour and variety have come second to vari- 
elies that have been selected for their productiv- 
ity and their ability to withstand mechanical 
picking or cross-country shipping. 


GREEN EGGS AND HAM, like a number of pro- 


duce stands at local farmers’ markets in our 
community, have gone back to the basics. By 
preserving genetic diversity they are producing 
high-quality, health conscious and unique her- 
itage vegetables. And for those of you who 
don't believe me, | challenge you to taste their 
mustard greens. 

| was so enthralled by the explanation of her 


produce that I was not prepared for the taste of 
what I assumed was a green leafy lettuce. Mary 
Ellen told me it had a hint of dijon, but the 
flavour of one bite was an absolute shock to my 
taste buds. It completely tasted like mustard. I 
stupidly asked how she did it, thinking she had 
just played a magic trick on me or had slathered 
Grey Poupon on the bottom of the leaf. There’s 
no trick: the flavour is all in the greens which 
can give a powerful punch to a sandwich or 
Salad without an ounce of dressing. 

1 have to tell you, that I find a visit to the 
Green Eggs and Ham absolutely entertaining. 
The eye-popping colour of their unique-shaped 
vegetables intrigues me, and I find that with 
Mary Ellen’s response to a new customers’ 
questions, Iam always learning something new 
about some vegetables origins, or a new way to 
cook her bizarre produce. 

For those of you eager to try present some- 
thing spectacular on your table at Thanksgiving 
this year, I suggest a visit to Green Eggs and 
Ham at the City Centre Market, which will 
remain open until it's turkey time. Refrain from 
the convenience of a frozen butterball and try 
giving thanks with a feast made from a local 
producer like Green Eggs and Ham. 

You can choose from free-range duck, geese, 
game hens, turkeys or guinea fowl and present 
a table full of unique vegetables that will have 
your friends and family a bit suspicious until 
they lay into them and discover how delicious 
they can be. 

And for those of you up for some real gour- 
met taste, Green Eggs and Ham also sell duck 
fat. A comucopia of crazy-coloured harvest veg- 
etables can be roasted to perfection in duck fat, 
bringing a whole new flavour to your Thanks- 
giving feast. All this, plus the tasty satisfaction 
of supporting a local producer with a passion 
for peculiar yet delectable products. Dr Seuss 
would be so proud. v 
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TP THIS WINE WERE HUMAN. 
MT WOULD TAKE A CLEAR. 


STARLIT 


OVER DIAMONDS 
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TINHORN CREEK 


VINEYARODS 


OKANAGAN VALLEY 
BRITISH COLUMBIA 


This wine isn’t human, but you 
are. With our colour-coded 
labels and Stelvin twist-off tops 
it's easy to enjoy the Tinhorn 
Creek wine that goes best with 
the moment. We promise that 
every bottle of Tinhorn Creek 
you open will be as satisfying as 
the last—an important thing to 
us humans. 


100% Estate Grown 
in British Columbia 
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THEATRE NETWORK ~ live at the ROXY «51: 


lias Godot 


BY Brendan Gall 


aa 

“Here's an old sayin’, | think it's from the bible: Too fuckin’ bad. 

Starring: Julien Arnold, Brian Dooley, Collin Doyle, James Hamilton and Christopher Schulz 7 
Directed by: Bradley Moss 


September 23 - October 12 2008 | 2for1 Tuesdays Sept 30 & Oct 7 
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t of care that went 
ting up Tom Wood's 
| Prejudice adapta- 
nt from its first 


as beautiful, moving set-pieces 
come together to give the space 
shape. Meanwhile, Elizabeth Bennet 
paces along, book in hand, while 
other characters run around excited- 
ly, and exit, bathed 
in warm lighting and a timeless 
piano score. It's the perfect introduc- 


tion to. annered, romantic 
po Pe kp a sea- 


ine of 


y this big. He 


n and a stellar cast make Citadel 
something to be proud about 


UNTIL SUM, OCT 12 


PRIDE AND PREJUDICE 
DIRECTED BY B00 BAKER 

WRITTEN BY JANE AUSTEN 

ADAPTED BY TOM WODD 

STARRING JEREMY BAUMUNG, LALLY CADEAL, 
TIM NOETTING, JAMES MACDONALD 

CITADEL THEATRE (9028 101A AVE), $50- $100 
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makes sure the compelling energy 
doesn’t die down, even in the qui- 
eter moments—however few there 
happen to be. There's a lot going on 
with the five Bennet sisters, all 
abuzz: having been groomed for 
marriage by their mother (who fore- 
casts the shifting chances of propos- 
al with every other sentence), the 
arrival of a new wealthy bachelor is 
electrifying news. 

But along with the charming Mr 
Bingley (Wade Bogert-O’Brien) 


comes his close friend Mr Darcy 


_ (excellently played by Réjean 
~ Cournoyer), a proud and reserved 
gentleman whose unlikely infatua- 
‘tion with Elizabeth Bennet (Amanda 
Lisman) sparks the central conflict, 
romance and comedy in Pride and 


THE CAST are a carefully chosen 
group of versatile, skilled perform- 
ers. Lisman plays the immensely 
likeable Elizabeth, the free-spirited, 
second-eldest of the sisters, with 
commanding elegance. Both her 
outspoken moments, and her tender 


sister-to-sister chats are convincing 
and warm. Allyson Pratt is also a 
treat as the headstrong Lydia Ben- 
net, the youngest and totally devoted 
to finding a hubby. 

The comic supports also bring 
some necessary balance to the 
drama: Jeremy Baumung’s William 
Colins is a bumbling, pompus 
punchline of a high-society man. 
He's just as marriage-hungry as the 
women, and Baumung embraces his 
character's complete obliviousness 
with joy. 

Lally Cadeau’s comic turns, 
though, are incomparable: as Mrs 
Bennet, as desperate for marriage as 
anyone else, her exasperated hopes 
to marry one of her daughters away 
is the one and only track of her 
mind. It's smile-inducing to watch 
her work; hurriedly inviting Darcy 
and Bingly while her daughters sit in 
various stages of dress sparks one of 
the show’s most madcap, hilarious 
moments. 

Only near the last few scenes 
does Pride and Prejudice start to feel 
like it’s been a three-plus hour per- 
formance: every aspect of the pro- 
duction helps keep it from dragging 
throughout much of that time, which 
is a feat in itself. Despite its girth, 
Wood's adaptation is a lively one, 
spending its time wrapped up in 
heartfelt encounters, a number of 
genuine laughs and some theatrical 
wonder. A storybook example of 
how to bring a novel to life. w 
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All’s well that Thrubwell’s 


Pies twists, turns and tastes great 


DAVID BEARY / david@vuaweekly.com 


od damn the narrative twist 
Oh sure, it’s a fun little trick 
to throw at audiences, and a 


useful tool when well-executed, but 
as anyone who's tried to talk about a 
story with an important surprise 
knows, it sort of cuts you off at the 
knee: good luck explaining the thing 
without giving it all away. 

That's particularly true of Belinda 
Cornish’s Thrubwell’s Pies, as its 
act-closing twist marks both a pretty 
Significant 
change in tone 
as well as a 
shock (although 
not too big of 
one) for the 
audience 
Though there is 
obviously some 
overlap, the first 
and second 
halves of Pies 
(ha!) are fairly 
distinct in mood, 
an absurd little 
gothic comedy 
before intermis- 
sion and some- 
thing darker, 
deeper and live- 
lier after. 

The play 
opens with the 
distinguished Shepton Montague 
(Mark Meer) returning home to his 
mansion in southern England from a 
day’s work at his pie factory. Greeted 
by his creepy maid Scrofula (Cornish, 
who meanders around like a goth 
pirate duck, in a performance that is 
every bit as bizarre as that sounds), 
Shepton quickly retreats upstairs to 
his invalid wife Alicia (Sheri 
Somerville). Worried about the state 
of the factory, which Shepton has 
inherited upon marrying Alicia, he 
spends more time trying to comfort 
his exasperated wife, and we begin 
to get the feeling there isn’t much 
sanctuary in Shepton’s home. 

All the more reason why he's 
excited to meet Nettie Thrubwell 
(Amy Shostak), who, having recently 
opened her own pie shop, offers up a 
free sample. Though they're techni- 
cally competitors, Shepton is drawn 
to both the deliciousness of her pies 
and the pleasure of her company, 
and is quickly making excuses to 
hang around whenever possible. 

There are plenty more twists and 
turns in store, but to prevent from 
giving too much away, I'll only say 


UNTIL SAT, OCT (7:30 PM) 


THRUBWELLS PIES 
DIRECTED BY JF HASLAM 
WAITTEN BY BELINDA CORNISH 

STARRING CORNISH, MARK MEER 
A SHOSTA, SHESOMERLE 

VARSCOMA THEATRE (0329-82 AVE S19-$2 
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that the first act drags a bit, as Cor- 
nish slowly builds up the byzantine 
plot. There are some inspired little 
bits—anything to do with Cornish’s 
maid, really 
though the way 
Shostak bellows 


‘ding dong 
rather than 
knocking is also 
an amusing 


quirk—but large- 
ly it's an act of 
groundwork, 
necessary for 
what's to come 
but still a bit 
stuffy. 


THAT'S LARGELY 
REDEEMED in the 
second act, 
though, when 
Meer, Cornish 
and Shostak real- 
ly get to dive into 
the more thriller- 
ish side of the play (Somerville, for 
her part, isn’t given much and does- 
n’t do much with a role that’s more 
narratively necessary than anything) 
The trio have a very un-forced chem- 
istry—Cornish and Meer are married 
obviously, though all three have 
spent enough time on Rapid Fire 
Theatre stages to be fairly well 
attuned to each other—and as the 
emotions and absurdity get height- 
ened, their energy levels go along 
with it, pulling the audience in. 

Director Jeff Haslam deserves 
some credit for letting them go in 
this second half: even with the com- 
edy, Cornish plots Thrubwell’s as a 
pretty old-fashioned thriller, with the 
right number of did-you-catch-thats 
for a satisfying conclusion, but let- 
ting that take over—as it occasional- 
ly does in the first half—gets a bit 
staid. By unleashing his sharp, ener- 
getic performers, though, Haslam 
lets the life back in, letting the actors 
keep the audience engaged while the 
plot maps its way to the end. 

And that’s about the most I can 
say about it without giving too much 
away. Damn it. ¥ 
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Public art in its most effective (and affec- 
tive) incamations reach the very ordinary. 
As a permanent piece, a fleeting transito- 
ry work, or an art piece created with a 
community's vision in mind, the art of 
public art reveals itself through the long- 
term impact of its presence to the general 
assembly of passerbyers. 

For a working-class city locked in a per- 
petual greyscale where art and aesthetics 
have rarely surfaced as civic concern, 
Edmonton's new public art plan takes our 
very worst attributes and makes them great. 
Developed by the indomitable Kristy Trinier 
over the course of a year and half of research 
and outreach, the new plan has been unani- 
mously approved by city council and takes its 
cue from a few foundational stepping 


Can a few people 
make a difference? 


...We think so. 


SY, 
> Change 
Af "Children 


Hands Across Africa has formed 
Darinerstep wth Change for Children which 
enables ot donstons to be ux deductable. 


stones, including integrated funding for pub- 
{ic art in all new construction projects. 

Last September, city council approved 
much-needed revisions to our existing Per- 
cent for Art policy, including the removal of 
a $100 000 cap and the development of a 
public art archive and maintenance pro- 
gram. Municipal Perceat for Art programs 
have spread across North America as mid- 
sized urban cities look to fulfill their 
demand for cultured urban living and 
sophisticated urban identities. If done right, 
public art creates a unique space for its cit- 
izens and draws visitors; if done wrong, the 
works alienate and offend those who have 
to live with it and mystify outsiders. Keep- 
ing that in mind, with the amount of space 
we have as a city, our sprawl and vastness 
has the potential to be both our downfall 

‘and our glory. 


THE LANGUAGE of the plan reinforces a 


mentality that, as a blank canvas, Edmon- 


. 
Hands Across Afri 


‘Sierra Leone -Tanéania 


7 
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Our Second Fundraising Journey: \ 
Climbing Mount Kilimanjaro . 


Who are we? 


The Hands Across Africa society was started by colleagues at the Glenrose 
Rehabilitation Hospital who had a desire to improve the lives of others. Ithas 
now evolved into a group of participants/volunteers who focus on fundraising 
for two projects in Africa. The members willalso be climbing Mount 
Kilimanjaro in Tanzania. In the fall of 2006, 20 members of Hands Across 
Africa climbed Mount Kilimanjaro. Join us this time in the fall of 2009- 


Our Mission 
Hands Across Africa empowers children and families in Africa by _ 

Supporting grassroots initiatives that promote independent sustainable 
communities, 


Who will benefit? 


1. Sierra Leone 
Orphanage and rural rehabilitation clinic offering 
Services to people affected by war 


2 Tanzania 
Amani Children’s Home which offers education, vocational 
training and housing for abandoned and abused children. 


email: kili4kids@yahoo.ca or www.handsacrossafrica.org 


EDMONTON 


PUBLIC 


ton has the potential to be a national and 
international leader in setting standards 
for public art programming. With specific 
recommendations—such as a Public Art- 
Park System, which opens up our river 
valley as sites for programmed events— 
as well as focusing on opening up 
Edmonton to the world through a biennial 


¢) 


How can | become 
involved? 

Come join us and experience 
the trip of a lifetime! 


1. Climb Mount Kilimanjaro 
in Fall 2009 
Participants-volunteers will be 
responsible for the cost of their 
trip as well as raising funds for 
the projects. 


2 Volunteer to assist with 
the fundraising 
A series of events will be held 
in Edmonton and surrounding 
areas. 


3. Make a donation 
Your contribution will assist one 
of two projacts supported by 
Hands Across Africa, 


international commission, public artist-in- 
residency and a curated transitory public 
art exhibition, the new vision of public art 
in Edmonton will be at least a decade in 
the making as the immediate needs of 
updating and conserving are already a 
major task at hand. As a city in transition, 
somewhere between an unrenewable- 


All funds 
ruised 

support the 
children of 
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‘Festiva 


RONALD McDONALD'S HAUNTED HOP 
Saturday, October 18, 


NEW FAMILY HALLOWEEN HOWL 
rday 6:30-10:30PM $60 adults,$30 children 
Includes all venues, kid friendly buffet & silent auction 


Info: 780-461-1223 www. Scarecrowfestival.org : 


resource-based economy to a hopefujly 
multi-tiered economy, Edmonton's identi, 
to be culturally significant resonates o,, | 
level that aspires to be more thay, . 
boom-and-bust pit stop. 
A policy within the revised Percent fo, 
Art looks to develop a public art archiy, 
and maintenance program, which init 
essence Is the keystone to developing 
future public art in Edmonton. As our our. 
rent collection and archive are far Beloy, 
second rate when compared to alm,,-; 
every city similar in size and stature, 
one survey at the dilapidating state 9; 
many of our current permanent Pieces 
the realm of public art becomes far mor 
than simply placing artwork in the great 
Outdoors: it's about creating a systen) ; 
address and meet the ever-changing iden 
tity of Edmonton, to participate in the 
ever expanding realm of contemporary ; 
Practices, to break open our isolation al 
Stop settling for mediocrity and {), 
exception within our awn ordinary. w 


Amy Fung is the author of prairie.) 
Sters.com. 


‘caring’ For Kids | 


Admission $3.00 per person | 


3-Spm_ FREE! 


HEAR YE, HEAR YE! 
TOWN HALL MEETING 


SATURDAY OCTOBER 4TH 
4:30-6:30PM 
OLD STRATHCONA PERFORMING ARTS CENTRE 
(COSMOPOLITAN MUSIC SOCIETY) 
8426 GATEWAY BLVD. 


Artists and supporters of Canadian culture will gather in a Town Hall 
meeting to discuss the recent cuts to arts & culture programs, the 
upcoming election and what action voters can take. 


Please join Tommy Banks and representatives of the arts community 
to discuss issues within the cultural sector. Our special guest will be 


Liberal Parliamentarian Bob Rae. 


Esc 


— —— 


Presented by the Professional Arts Coalition of Edmonton 
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DAVID BERRY / david@vueweekly.com 
ere are a Jot of ways to 
describe the relationship 
between Brendan Gall’s Alias 
Godot and the classic Samuel Beck- 
ett play that inspired it, but | think the 
best way of looking at it is as a rein- 
terpretation, similar to the way a 
musician might tweak a jazz stan- 
dard. Gall is taking the basics of Wait- 
ing for Godot—the simple structure 
and themes—and using them to tell a 
story about what he sees here and 
now. It’s an approach that works, 
largely because the original so con- 
founds easy interpretation: with no 
small assistance from Beckett's 
famous—and occasionally obtuse— 
refusal to explain even the tiniest 
detail, Waiting for Godot can wear a 
wide variety of wardrobes and still 
say as much or as little as the director 
wants. Replacing its parts with a 
more modern interpretation—and 
adding the titular character, a befud- 


dling, deceptively naive little man— 


seems natural, almost respectful of 
its lofty status in the sees canon 
and its enduring poignan' 

Of course, we can’t Rae Gall’s 
part in this: not only is he good at 
juggling the many complexities a 
Godotian script demands, he has 
more of an eye towards breezy, 
te ed entertainment than 

be as ayesult gives us 


d outlandish absurdity with 
soft ae aaa echt He also 
manages to stuff the script with 
enough references to both the origi- 
nal and Beckett himself to make 
even a scholar’s head spin 

It would be a mistake, as well, to 
ignore the contribution of Bradley 
Moss and his talented stable of 
actors. Moss and his troupe walk a 


Plenty to be done 


Alias Godot entertains, gives you lots to think about 
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ALIAS GODOT 

DIRECTED BY BRADLEY MOSS 

WRITTEN BY BRENDAN GALL 

STARRING JULIEN ARNOLD, ARIAN DOOLEY, 
COLLIN DOYLE JAMES HAMILION, 
CHRISTOPHER SCHULZ 

ADNY THEATRE (10708 -124 ST), $21 -§27 
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delicate balance through most of the 
play, and they rarely slip up. Toa 
man, they capture the mix of confu- 
sion and concision, and ensure that 
though the play isn’t always easily 
understood, it's never truly befud- 
dling: there will be moments of 
head-scratching, but it's the kind 
that tends to pique curiosity rather 
than dampen it. 


THE FOUNDATION of the play are two 
increasingly exasperated cops, played 
by Brian Dooley and Chris Schulz, 
grilling a well-heeled but confused 
man (Godot, played by Julien Arnold) 
in a bare-bones interrogation room. 
Schulz handles his comically inept 
cop with aplomb, while Dooley gets a 
bit more lost in the script until the 
beginning of the second act, in which 
he blusters through a thoroughly 
hilarious drunk scene, his worn-out 
cop finally taking a break from the 
swirling confusion around him. 
Though most of that confusion 
relates to the subtly bizarre ways of 
Godot, it’s helped along by occasional 


- interruptions by a thick pair of feds 


ames Hamilton and Collin Doyle) 
The pair—frequent collaborators—are 
perfectly suited for the part: Hamil- 
ton’s wiry, nervous energy gives his 
dunderheaded cop just the right 
amount of buffoon, while Doyle's 
more sedate manners make his two 
breakouts into sheer absurdity work 
all the more for the contrast. 

The latter pair are part of the 


domestic terrorism unit, or rather 
anti-domestic terrorism unit, or 
maybe domestic terrorism unit after 
all: their agency name is as confused 
as they are, and both aspects are 
played with throughout, a nice sug- 
gestion of the kind of Orwellian stu- 
pidity of some of the post-9/11 world 
With that in mind, Alias Godot is obvi- 
ously playing with the shadows of 
9/11 to a strong degree, but even say- 
ing that seems to be selling it short 
somewhat. Gall captures some of the 
cynicism and confusion of the zeit- 
geist, but there are also plenty of 
moments where he drifts of into pure 
absurdity or a transcendant truth that 
is more illuminating of than inspired 
by. That's best embodied in the char- 
acter of Godot—subtly realized by 


Amold, who's something of the eye of 


the storm between the fiery Dooley at 
one end and the ridiculous Doyle at 
the other—who is as prone to flippant 
puns as he is to unassumingly soul 
searching declarations. 

Really what Alias Godot seems to 
be striving at is a suggestion of the 
universality of human experience 
Gall is consistently pointing out that 
so many of our experiences are fun- 
damentally the same, across person- 
alities—the police officers are just as 
confused with the feds as Godot is 
with them, and vice versa—and, 
maybe more importantly, even eras: 
updating Beckett’s themes and ideas 
is a way of pointing out that these 
worries, whether experienced with 
religious awe, existential absurdity or 
the day-to-day muddle between 
extremes that is most common 
among us, are an essential part of our 
condition, a reminder of the 
inescapable facts of our existence, 

That it does that while remaining 
engaging and entertaining is a credit 
to both Gall and Moss's prismatic 
production. v 


Drama from trauma 


Bosnian War the backdrop for a piercing 
look at humanity in Body of a Woman 


PAUL BLINOY / blinov@vueweekly.com 
i obody can hurt you like 
N= own brother,” jeers a 
wasted character in Body 
of a Woman as she nears the end of 
her drunken, racy tirade, ticking off 
the goods and shortcomings of vari- 
ous ethnic and national groups. It's 
the play's most compelling scene, 
and her words ring true: as recount- 
ed in the rest of Body of a Woman's 
look at the three year Bosnian War 
(which began back in 1992), nobody 
was safe, friends and neighbours 
turned on each other with unre- 
strained violence as political borders 
violently spasmed back and forth 

As such, the IndieS season opener 
is a deep cut of political theatre, well 
executed by the assembled group of 
artists. It examines the emotional 
anatomy of a war that’s now part of 
history, but one that’s also still large- 
ly unexplored or explained to North 
Americans, and with that in mind, 
it's a particularly well-chosen script 
by director Stefan Dzeparoski (who's 
Serbian himself); Romanian play- 
wright Matei Visniec tosses out a 
number of theories and meditations 
on the fighting in the former 
Yugoslavia, most which are intrigu 
ing: there's overlap, for example, 
between Freud's theories on sexual 
repression and how these feuding 
groups use rape as a military strate- 
gy. Grotesque, but believable, and so 
are his other findings. 

Body of a Woman mostly follows 
the moments shared & Dora and 
Kate: the first is a recovering-but- 
traumatized rape victim, now preg- 
nant with an unwanted child of war. 
Melissa Thingelstad’s Dora holds a 
commanding gravity onstage; in the 
beginning, she’s often silent but 
always unsettling, physically and 
mentally stripped almost bare 
onstage. The dialogue with her 
unborn baby is especially gripping 

Nadien Chu wisely plays a more 
reserved character. As Kate, Dora’s 
assigned psychiatrist, she isn’t really 
a character foil, though she is a vic- 
tim of a different crime: the after- 
math of her original assignment, 
digging up and documenting mass 


UNTIL SAT, OCT 4 


BODY OF A WOMAN 
DIRECTED BY STEFAN OZEPAROSM 
WRITTEN BY MATE! VSHIEC 

STARRING MELSSATHINGELSTAD, NADIE CHU 
ORTOWA ARMOURY (2722-102) 7/820 
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graves left behind, has taken its own 
psychiatric toll, and even Chu's 
sweet character can’t keep it under 
control 


AS THE PAIR struggle through the 


recovery of their own atrocities, 
we're taken through their reflections 
on the wild, back-and-forth violence 
and how it eats away at people long 
after it ends, and that’s where it suc- 
ceeds: Body of a Woman feels like a 
potent slice of informative theatre, 
not a preachy lesson 

The play is staged without much 
in the way of conventional theatrics, 
which gives off a less “theatrical 
feel, and it works well. The lights 
don’t dim for the beginning, nor do 
they rise at the end, and the set itself 
consists of a few props, lamps and 
icicle lights, and rocks scattered 
around the room. An endless stream 
of crackles, and sometimes more 
shapely sounds, trickle out of an 
undisguised amp, and that’s fine—all 
of these details simply underscore 
the dialogue and scenes without 
detracting from the observations 
being made. 

The only questionable item is a 
large, occasionally used television: 
I'm not sure if video clips added any- 
thing to the show, outside of an 
occasional visual (usually a different 
angle of whoever's speaking) that 
seems to cut out and go back to its 
default before it should. 

Body of a Woman does finish on a 
hopeful note—though without a par- 
ticular feeling of finality—but it never 
shies away from giving us the grit, as 
when Thingelstad finds the gaze of 
audience members while reciting a 
chilling description of the depres- 
sion-soaked lives led by these trou- 
bled, violent men. K's good to see 
political theatre that meets your 
eyes, instead of looking away. ¥ 
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OR THE WEEK ENDING OCTOBER 2, 20 


1. Mike Pleau - 1954-2008 (the captain) 

2. Calexico - Carried To Dust (quarter stick) 

3. Chad Vangaalen — Soft Airplane (flemish eye) 

4. Kings Of Leon - Only By The Night (rca) 

5. Amos Garrett - Get Way Back (stony plain) 

6. Elliott Brood - Mountain Meadows (six shooter) 

7. Ry Cooder -—|, Flathead (nonesuch) 

8. Dennis Wilson - Pacific Ocean Blue (epic) 

9. Okkervil River - The Stand Ins (jagjaguar) 

10. Ndidi Onukwulu - The Contradictor (jericho beach) 

11. Joan Osborne - Little Wild One (pium records) 

12. Old Crow Medicine Show — Tennessee Pusher (nettwerk) 
13. Maria Dunn — The Peddler (distant whisper) 

14, Alejandro Escovedo — Real Animal (back porch) 

15. Toxic Holocaust — An Overdose Of Death (relapse) 

16, Emmylou Harris - All| Intended To Be (nonesuch) 

17. Agnostic Mountain Gospel Choir - Ten Thousand (shoutin’ abner pim 
18. Tricky - Knowle West Boy (domino) 

19. Brian Wilson - That Lucky Old Sun (capitol) 

20. The Black Keys ~ Attack & Release (nonesuch) 

21. Ayla Brook — After The Moming After (saved by radio) 

22. The Pack A.D. - Funeral Mixtape (mint) 

23. Giant Sand - provisions (yep roc) 

24. Eliza Gilkynson — Beautiful World (red house) 

25. Jerry Douglas - Glide (koch) 

26. The Dutchess And The Duke-She's The Dutchess, He's The Duke (hardly z 
27. Sigur Ros ~ With A Buzz In Our Ears We Play Endlessly (xi) 
28. Beck — Modern Guilt (universal) 

29. The DB Buxton Revue - No Refund E.P. (daniel buxton) 
30. Bon Iver - For Emma Forever Ago (jagaguwar) 


KINGS OF LEON 
ONLY BY THE NIGHT 


Yup, these southern raised brothers and a 
cousin have done it again! Churning out =| 
one of their best works yet! With their | 
Tennessee drawls and slow motion | 
rhythms and emotion wrenching lyrics, | 
Only By The Night is a perfect autumn : 
album. | can smell the burning leaves and / 
feel the crisp winda comin' when ever! / 
hear this album. | think | ral ustask / 
all four of them to meet me in Vegas for ——_ 
a shotgun wedding. That would only be a 
appropriate. 


RIEND US at MYSPAL IM/MEGATUNESEDMONTON 
10355 Whyte Ave. Shop online at megatunes.com 434-6342 


ON SALE Nowy 


ARTS 
WEEKLY 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR E-MAIL GLENYS AT 
LISTINGS@VUEWEEKLY.COM 

DEADLINE IS FRIDAY AT 3 PM 


DANCE 


BRIAN WEBB DANCE Timms Centre for the Art, 87 
Ave, 112 St * La Pudeur Des Icebergs (The Modesty 
of Icebergs) choreagraphed by Danial Léveillé * Oct 
10-11 © $25 (adult)/$20 (student/senior) at TIX on 
the Square 


LISTINGS FOR YOU 


FILM 


EDMONTON INTERNATIONAL FILM 
FESTIVAL Empire City Centre, City Centre Mall 
and the Ziedler Hall in the Citadel (780- 
423.0844) www.edmontonfilmfest.com # Until 
Oct. 4; $60 (Six-Pack Pass)/$100 (Reel Deal 
Pass) ¢ Closing Night Gala; at Empire City 
Centre, featuring the film, On Broadway, with 
Dave McLaughlin (director), and Lance Greene 
(actor/producer); Oct. 4 (7:30pm viewing; 9:30pm 
afterparty in the City Centre Pedway); $25 at TIX 
on the Square 


METRO DIGITAL SHORTS—-METRO CINEMA 
Zeidler Hall, Citadel Theatre, 9828-101A Ave 
Screening of short films, written, produced, 
directed, and performed by Edmonton’s best and 
worst up-and-coming cinematic sensations 
Hosted by Mostly Water Theatre, produced by 
Metro Cinema, and adjudicated by Dave Clarke, 
Davina Stewart, Peter Brown © Oct. 11 (9pm) 


GALLERIES/MUSEUMS 


ALBERTA AVENUE BUSINESS ASSOCIATION 
11770-95 St © Open: Sat 11am-6pm, Sun 1-5pm, 
Mon-Thu 10am-5pm © RADIANT: Part of an out 


door installation of paintings along 118 Ave, 82 
St to 94 St in conjunction with the Kaleido 
Family Arts Festival © Until Oct. 2 


ALBERTA CRAFT COUNCIL 10186-106 St (780- 
488-6611) * Discovery Gallery: 
FLUORESCENCE: Ceramics by Candice Ring: Until 
Oct. 18 « UP THE CREEK: Ceramics by Brian 
MeArthur, glass works by Darren J Petersen; 
Oct. 4-Dec. 20; reception: Sat, Oct. 25 (2-4pm) 


ART BEAT GALLERY 26 St Anne Street, St 
Albert (780-459-3679) * AMAZED BY THE FALL 
Artworks by Igor Postash * Through Sept 


ART GALLERY OF ALBERTA Enterprise Square, 
100, 10230 Jasper Ave (780-422-6223) © Open 
Mon-Fri 10:30am-5pm; Thu 10:30am-8pm (4-8pm 
free); Sat-Sun 11am-5pm * WORKS OF A 
RENAISSANCE MASTER: The Prints of Albracht 
DUrer: Until Nov. 2 @ Public lecture by Allister 
Neher on “Albrecht Durer and the Construction 
of the Renaissance Body”; Oct. 9 (7pm); $10 
General/ AGA Members Free.* EOMONTON. 
EXPLORED: Curated by Amy Fung; until Nov. 2 * 
ARENA: THE ART OF HOCKEY: Oct. 4-Jan. 4, 
2009 © Free (members); $10 (adult)/$7 
(senior/student); $5 (6-12yrs)/free (5yrs and 
under)/$20 (family—2 adults, 4 children) 


ARTSHAB STUDIO GALLERY 3rd FI. 10217-106 
St (780-439-9532/780-423-2966) * Open Thu 5- 
8pm, by appointment * MED/ATION: Edmonton 
Small Press Association's 10th Anniversary 
Retrospective * New Work by ArtsHab artists in 
residence; until Oct. 30 (Thu 5-8pm) 


CARROT COMMUNITY ARTS COFFEEHOUSE 
9351-118 Ave (780-435-3499/780-474-9961) « 
Artist Trading Cards at The Carrot; every 2nd Sat 
each month (12:30-3;30pm) * Featuring Mixed 
Media Artist Laurie Taylor © Oct. 4 


CENTRE D'ARTS VISUELS DE ALBERTA 
9103-95 Ave (780-461-3427) * Mon-Fri 10am- 
6pm; Sat 10am-5pm * VARIATION: Jacques 
Rioux, Sylvie Pinard, Doris Charest and 
Jeannette Ouellette © Oct. 3-17 © Opening 
reception: Oct. 3 (7-8:30pm) 


CHRISTL BERGSTROM'S RED GALLERY 9621 
Whyte Ave (780-498-1984) * Open Mon-Fri 
llam-Spm © Summer Salon © Until Oct 


COMMON SENSE 10546-115 St (780-482-2685) 


* ECAS-EDMONTON CONTEMPORARY ARTISTS® 


SOCIETY. 16th annual exhibition featuring Mark 
Bellows, Russell Bingham, Ann Clarke, Jim 
Davies, Dick Der and many others * Oct. 3-30 ¢ 


“FIFTY YEARS OF FOOTLIGHTS’” 
WALTERDALE PLAYHOUSE 
50™ SEASON - 2008/2009 


www.walterdaleplayhouse.com 
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TIX on the Square 780.420.1757 
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Opening reception: Fri, Oct. 3 (7pm) 


DOUGLAS UDELL 10332-124 St (780-489. 4, 
* Fall Show: Group show © Until Oct. 4 


FINE ARTS BUILDING GALLERY fm j-\ 5, 
Arts Bldg, 112 St, 89 Ave (780-492-281) « 
Open Tue-Fri 10am-Spm, Sat 2-5pm « Maria 
Madacky (MFA Drawing and Intermedia) © (, 
7-Nov. 1 * Opening reception: Oct 9 (7-10pm 


FRINGE GALLERY Paint Spot basement, 106 
Whyte Ave (780-432-0240) * Artworks by 
Edward Van Vliet * Through Oct 


GALLERY AT MILNER-STANLEY A. MILNE» 
UBRARY Main Fi, Sir Winston Churchill Sq 
(780-496-7030) # Open Mon-Fri 9am-Spm: S; 
Sam-6pm; Sun 1-Spm * Edmonton Art Club 
group exhibit; Until Oct. 30 * Edmonton 
Weavers’ Guild exhibit; Until Oot. 26 


GALLERY IS-RED DEER 4930 Ross St, Re, 
Deer (403-3414641) * TAYPTICS: Group show » 
Until Oct. 25 © Opening reception: Fri, Oct 316 
8pm) 


HARCOURT HOUSE 10215-112 St (780-42 
4180) © Open Mon-Fri 10am-5pm:; Sat 1 
Main Space: THE SWIMMERS: Video insia\; 
tion by Christophe Jivraj: until Oct. 11 © Fron 
Room Gallery: (CAW/L: Black and white pain: 
ings of crows by Shantael Sleight 


JEFF ALLEN GALLERY Strathcona Place Sen 
Centre, 10831 University Ave (780-439-5807) « 
WALK WITH THE ANGELS: Pencil, pen and in 
drawings by Sherry Stewart * Oct. 7-30 ° 
Opening reception: Oct. 8 (6:30-8:30pm) 


JOHNSON GALLERY (NORTH) 11817-20 
(780-479-8424) Open Tue-Fri 9:30am-5 
9:30am-4pm * Artworks by various ai 
Through Oct 


JOHNSON GALLERY (SOUTH) 7711-85 si 
(780-465-6171) * Open Mon-Fri Sam-5pm; Sat 
10am-Spm * ALBERTA OIL PAINTER’S STUDIO 
Artworks by Margaret Klappstien, Shairi Honey 
Tracy Mardon, and others Oct. 2-17 « 
Opening reception: Thu, Oct. 2 (5-Spm) 


KAMENA 5718 Calgary Tr S (780-944-9497) « 
Mon-Wed, Fri 10am-6pm; Thu 10am-7pm, Sat 
10am-5pm © Featuring artworks, home déco 
and gift items. Gallery features local & v 
renowned artists of international distinction 


KOHOW DESIGNS #143, 10309-107 St (7a0 
428-6230) ¢ Donna Adams (painter) and 
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Dswald (sculptor) * Opening night: Oct. 
* Ort. 2-31 
BE SB 10248-106 St (780-423-5353) 
Bom; Sat noon-5pm © Main 
wilivers: Flutura and Besnik 
Oct. 18 
GALLERY A J. Ottewell Arts Centre, 590 
‘xnoor Blvd, Sherwood Park (780-998- 
31 /467-7956) » Open Thu §-Spm, Sat 10am- 
mm « Artworks by Willie Wong, Janet Kraemer, 
anje Marinoske, and others * Through Oct 


jD METIS RESOURCE 
FE 9 Mision Ave, St. Albert {780-651- 
76) * Gpan. Mon-Fri Sam-4pm; weekends by 
© Aboriginal Veterans Display * Gift Shop « 
inger weaving and sash display by Celina Loyer 


c EN GALLERY U of A Hospital, 8440- 
67 St (780-407-7152) * Open Mon-Fri 10am- 
Hom: Sat-Sun 1-Bpm © FORM UNFOLDING: 
tworks by members of the Sculptor’s 
association * Until Oct. 26 


PAG 5411-51 St, Stony Plain (780-963-2777) 
« Oven Mon-Sat 10am-4pm; Sun 10am-6:30pm © 
GUARDIANS: Mixed media installation by Elyse 
Fiot-Los # Until Oct. 21 


MUNAN GALLERY 10048-101A Ave, Rice 
Howard Way/Scotia Place, #206 (780-756- 
7396/780-429-3498) * ART THAT TRANSCENDS. 
Multimedia, oils, sculpture, doll houses and 
‘African tribal masks of museum quality * Until 
Het. 15 


muSEE HERITAGE MUSEUM 5 Ste Anne 

Street, St. Albert (780-459-1528) * PRINTS FROM 
09 MAGIC LANTEAN SLIDES 1885-1930: An 
exhibit from Simon Fraser University Gallery « 
Until Dec. 7 


NAKED CYBER CAFE 10354 Jasper Ave « 
COLLAPSING COLONIES: Featuring works by the 
Beohive Collective. Featured for the North of 
Nowhere Expo * Until Nov. 1 


NINA HAGGERTY STOLLERY GALLERY 9704- 
111 Ave (780-474-7611) * Open Mon, Wed, Fri 
§.30am-2:30pm; Tue, Thu 9:30-4pm, 6:30-8:30pm 
« Watercolours by Jim Pescott © Until Nov. 7 


PETER ROBERTSON GALLERY Main Space, 

10183-112 St (780-452-0286) * Open Tue-Sat 

liam-Spm * A SUMMER BLEND - COLOURED 

| FIELDS: New abstracts by Robert Christie * Until 
Jet. 15 


PETER ROBERTSON GALLERY 2 12304 Jasper 
Ave, Www. probertsongallery.com (780-455-7479) 
* Open Tue-Sat 1lam-Spm* AREAL BETWEEN 
THE LINES: Paintings by Carolyn Campbell © Oct. 
2-23 © Opening reception: Thu, Oct. 2 (7-Spm), 
artist in attendance 


PROFILES PUBLIC ART GALLERY 19 Perron St. 
St. Albert (780-460-4310) ¢ Open Tue-Sat (10am- 
Spm), Thu (10am-8pm) * CONSTRUCT: Artworks 
by Elaine Classen, Ron Robinson, and Pat 
Wagensveld * Oct. 2-Nov. 1 © Opening recep- 
tion: Oct. 2 (7-Spm) 


PROVINCIAL ARCHIVES OF ALBERTA 9555 
Roper Rd (780-427-1750) ¢ Open: Tue-Sat 9am- 
4:30pm, Wed Sam-Spm © DOCUMENTING 
ALBERTA: Photographs of Alberta landscapes 
from the Public Affairs Bureau * Until Dec. 12 


ROWLES AND COMPANY LeMarchand 
Mansion, 108, 11523-100 Ave (780-426-4035) « 
Paintings by Frances various artists; glassworks 
by Prairie Isle Glass Works 


ROYAL ALBERTA MUSEUM 12945-102 Ave 
(780-453-9100) * Open daily 9-5pm « 
Government House: Public tours Sat and Sun 
and statutory hols (11am-4,20pm); ph 427-2281 
info © Exhibition Gallery: LOST SHIP 
RECOVERED VOYAGES: THE EMPRESS OF 
IRELAND: Artifacts salvaged from the wreck of 
the Empress of Ireland; until Oct. 5 * Front 
Terrace: The North Edmonton Sculpture 
Workshop presents Peter Hide at The Ram, Until 
Oct. 5 


ST. ALBERT ART WALK Art Beat, Bookstore on 
Perron, Cargo and James, Concept Jewelry, 
Crimson Quill Gifts. Gemport, Profiles, St 
Thomas Coffee House, Studio Gallery, Wares © 
Thu, Oct. 2 (6-9pm) 


SCOTT GALLERY 10411-124 St (780-488-3619) 
* Open Tue-Sat 10am-5Spm ¢ Fall Group Show 
Paintings by Hilary Prince, Jim Davies, Maureen 
Harvey, Marianne Watchel, Patty Ampleford and 
prints by Akiko Taniguchi * Until Oct. 14 


SNAP GALLERY 103209-97 St (780-423-1492) + 
Open Tue-Sat 12-Spm © EDMONTON PRINT 
INTERNATIONAL 2008 (EPI) Various venues 
Capital Arts Building, SNAP Gallery and the 
University of Alberta Museums, Print Study 
Centre © A celebration of the printed image host 
ed by SNAP, a major visual art exhibition and 
symposium; until Oct. 17 * EDMONTON PRINTS. 
until Oct. 17 


STUDIO GALLERY 11 Perron St (780-460-5993); 
143 Grandin Park Plaza, 22 Sir Winston Churchill 
Ave, St. Albert (780-460-5990) « Open Thu 12- 
8pm, Fri 10am-6pm, Sat 10am-5Spm * ALLUSIONS 
Paintings by Douglas Fraser * Gct. 4-Nov. 1° 
Opening reception: Oct. 4 (1-4pm), artist in atten- 
dance 


SUN AND MOON VISIONARIES GALLERY 
AND STUDIO 12225-107 Ave © Open Tue-Fri 
10am-5pm, Sat noon-5pm * NANABOZHO-THE 
TRICKSTER RABBIT: Jason Carter's Series of 
Stone carvings and paintings * Until Oct. 31 


TELUS WORLD OF SCIENCE 11211-142 St (780 
452-9100) © Wired fo Win: \MAX film. Also play- 
ing in IMAX: Human Body; Dinosaurs Alive! « 
BODY WORLDS 1. The Original Exhibition of Real 
Human Bodies; feature exhibit; until Oct. 13 « 
IMAX films: Coral Reef Adventure; Wired to Win, 
Human Body; Dinosaurs Alive!, daily 


TU GALLERY 1071-124 St (780-452-9664) « 


Furniture design works by Ralph Reichenbach « 
Until Oct. 11 


UNIVERSITY OF ALBERTA MUSEUMS 
GALLERY A TELUS Centre, 87 Ave, 111 St(780 
492-5834) * BRILLIANT STROKES; Chinese 
Paintings from the Mactaggart Art Collection rep 
fesenting the styles in China from 15th to 20th 
centuries * Until Jan. 24, 2009 


VAAA GALLERY 37d Fi, Harcourt House, 10215 
112 St (786-421-1731) © Mon-Fri 10am-4pm; Sa 
12-4pm * TRANSFORMED TEXTILES: Works by 
members of the Hand Weavers, Spinners and 
Dyers of Alberta © Until Oct. 11 


WEST END GALLERY 12308 Jasper Ave (780 
488-4892) * Artworks by Rod Charlesworth 
Oct. 11-23 


LITERARY. 


CITY ARTS CENTRE 10943-84 Ave (780 
4409) @ T.A.L.E.S. Monthly Storytelling Circle: 
Tell stories or come to listen ® Until June 2009 
(8pm) * $3/free (first time) 


GRAVITYPOPE TAILORED GOODS 8222 
Gateway Boulevard * Dress up for a night of fic 
tion and fashion with fabulous Fictionistas 
Theanna Bischoff (Cleavage), Brit Holmstrom 
(Claudia), and Joan Thomas (Reading by 
Lightning). © Oct. 9 (7-Spm) « 


ROSIE'S BAR AND GRILL 10475-80 Ave « 


ta Mag ine s Month? Ar 


id local and support your 


f an Alberta 


TALES Edmonton Storytelling Café: Drumbeat 
Open mic opportunity ® Oct. 2; first Thu each 
month, 7-Spm * Pay What You Will (min $6); 
info at 780-932-4409 


STANLEY MILNER LIBRARY Sir Winston 
Churchill Sq * The Nightowls and Newborns 
Western Tour: Reading by Winnipeg poets Ariel 
Gordon and Kerry Ryan * Oct. 7 (7pm) © Free 
STEEPS—OLD GLENORA © Spoken word open 
mic ® Ist Thu every month * Contact Adam 
Snider to sign up; Adam snider@gmail.com 
UPPER CRUST CAFE 10909-86 Ave (780-422 
8174) © The Poats’ Haven Monday Night read 
ing Series presented by Stroll of Poets; every 
Mon night (7pm) * $5 (door) 


LIVE COMEDY 


COMEDY FACTORY 3414 Gateway Boulevard 
(780-469-4999) © Olivia Allen Arrington Oct. 2-4 
* Chris Warren; Oct. 9-11 


COMIC STRIP 1546 Bourbon St, WEM, 8882-170 St 
(780-483-5999) * J. Chris Newberg, Kelly Soloduka, 
and Andrew twanyk; until Oct. 5 © Hit or Miss 
Mondays: Oct. 6 * Best of Edmonton; Tue Oct 7 « 
lan Bagg, Lars Callieou, and Graham Clark; Oct. 8-12 


LAUGH SHOP Londonderry Mall, www.the 
laughshop.ca * $10 (Thu)/$20 (Fri)/$22 (s 
Jotin Wing, from LA; Oct. 7-11; 8pm 


LION'S HEAD PUB Radisson Hotel, 4440 
Gateway Blvd * Comedy Night: Hosted by Lars 
Callieou featuring professional and amateur 
comedians * Every Sun (9pm) * No cover 


MACLAB CENTRE FOR THE PERFORMING 
ARTS-LEDUC © Comedian and musician, Todd 
Butler © Fri, Oct. 3 (8pm) © $25 (adult)/$20 (stu 
dent/senior) at Leduc and District Chamber of 
Commerce, 780-986-5412. www.ledue 
chamber.com, TIX on the Square 


THEATRE 


ALIAS GODOT Roxy Theatre, 10798-124 St (780 
453-2440, www.attheroxy.com) # Theatre 
Network-Live at the Roxy * By Brendan Gail « 
Until Oct, 12 © Tickets at TIX on the Square 


ALIEN CREATURE: A VISITATION FROM 
GWENDOLYN MACEWEN Azimuth Theatre's 


Living Room Playhouse, 11315-106 Ave * The Ot 


Theatre and Azimuth Theatre * By Griffiths, a 
play about Canadian poet Gwendolyn MacEwen 
Until Oct. 5 # All tickets are Pay-What-You 


BODY OF A WOMAN The Ortona Armoury, 9722- 
102 St, 1st Fl * Romanian play inspired by the 
Bosnian crisis by Matei Visniec pres 
Vault: Theatre of Invention © Until Oc 
Tickets and passes are a 


Theatre Adventures box offic 


CATS Jubilee Auditorium, 11455- 
451-8000/1-866-540-7469) © Broa y Across 
Canada * Music by Andrew Lloyd Webber « Unti 
Oct 5 © Tickets at Jubilee Auditorium box office 
CHILDREN OF A LESSER GOD Walterdale 
Playhouse, 10322-83 Ave © By Mark Medoff « 


The story of a sensiti nd caring 

schoo! for the deat alls in love with 
Student © Oct. 8-18 © $14-$16 fadult)/$1 
(student/senior); Two-for-One Night: Oct. 9 
CHIMPROVY Varscona Theatre, 10329-83 Ave 
(780-433-3399) © Rapid Fire 

cor Tor the OHist 

(11pm) except for the 

and runs unt it 


CSI: EDMONTON “LITTLE MURDER ON THE 
PRAIRIE” Jubile 882-17 


Dinn 


t, Phase tl, We imoantor 4B4 
2424) © Until Oct. 26 (Wed 

LITTLE SHOP OF HORRORS 

Theatre, 16675-109 Ave (780 ° 
and lyrics by Howard Ashmar yA 
Menken ® Until Nov. 2 

PRIDE AND PREJUDICE Citadel 
9828-101A Ave (780-425-1820) « 

tion by Tom Wood, based on the 

Austen © Until ? (7:30pm, 1:30pm matinees) 
® Tickets available at the Citadel box office 
THEATRESPORTS Varscona Theatre 


Ave (780-448-0695) 
© Rapid Fire Theatre 


apidfiretheatre 


eekly insane improv 


show * Runs every Fri (11pm) until the end of 
July 2009 
THRUBWELL'S PIES Varscona Theatr 
83 Ave ® Teatr Juindicina * A new cor 
work by Edmonton playwright Beli 0 

Mi f 


tarring Sheri Somerville 


Belinda, directed b f Haslam © 


(Tue-Sat 7:30pm, Sat mat 2pm) * $10-$ 


in the Square, door, Teat 


it you can choos¢e from nearly 200 


writers, editors 
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taway to Canmore, 
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Fleck, Boden follow up breakthrough Half Nelson with 
masterful story of an immigrant ballplayer, Sugar 


JOSEF BRAUN / josef@vueweekly.com 

alf Nelson was among the most 
Hoeecsnas debuts of the past 

decade, perhaps more so given 
that its singularity was the product of 
two wniter/directors, a rare phenomena 
without significant counterparts in con- 
temporary American movies, outside of 
the brothers Coen. Ryan Fleck and 
Anna Boden are a couple—I can’t 
decide if that makes collaboration easi- 
er or more difficult. But Sugar, their fol- 
low-up, is in some regards even more 
assured, more stylistically and tonally 
distinctive than its predecessor. It fol- 
lows the titular Dominican pitcher 
(vividly embodied by first-timer Algenis 
Perez Soto) as he journeys from Boca 
Chica to play in the minors in an Indi 
ana town. It eschews the customary 
ascent-to-triumph tactics of the sports 
genre for something far richer and more 
attuned to the vagaries of immigrant 
experience. Fleck and Boden spoke 
with Vue after Sugar’s premiere at the 
Toronto International Film Festival 


VUE WEEKLY: Where did the idea for 
Sugar came from? 

RYAN FLECK: I’d read an article some- 
where about a baseball academy in the 
Dominican Republic and eventually 
discovered that every major league 
baseball team has an academy there, 
where they sign players for a fraction 
of what they sign them for when grad- 
uating high school or college in the US. 
We became very interested in the kids 
who go through these programs, espe- 
cially the ones you don’t hear about. 


FRI, OCT 3 (5 PM) 


SUGAR 

WRITTEN & DIRECTED BY RYAN FLECK 

ANNA BODEN 

STARRING ALGENIS PEREZ SOTO, RAYNIEL AUFIND 
EMPIRE CITY CENTRE S (10200 - 102 AVE) 
SHOWING AS PART OF EIFF 
EDMOWTONFILMFEST.COM FOR FULL DETAILS 


EIFF 


We started our research up in the 
Bronx at that field that ends the movie 
where there's this whole community of 
guys who've beén through these pro- 
grams and eventually, when they're let 
go or decide to leave early, head to 
New York to start over. 

ANNA BODEN: Then we went down the 
Dominican Republic, interviewing 
guys, tooling around, going to as 
many academies as possible, going 
into towns and finding players who'd 
been released or had gone to the US. 
The character of Sugar and his jour- 
ney is a composite of all the different 
stories we heard and people we met 
during that time 


WW: Do either of you have friends or 
family with analogous experiences as 
immigrants? 

AF: Not in our lifetimes. Maybe three 
generations ago. 

AB: This didn’t come from that sort of 
personal place. We just saw this story 
as a vessel to explore themes we were 
interested in: what it means to have an 
American dream, then have that dream 
shift, to rediscover who you are, how 
you might fit within this system. 
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W: The film handles its politics in a 
lovely, understated way. One subject 
that I thought was dealt with especial- 
ly elegantly was heartland religion. In 
the small, Indiana town where Sugar- 
ends up, there seems to be a strong 
undercurrent of people wanting to 
wed every part of their lives to their 
sense of belonging to a religious com- 
munity. | wonder if you felt at all anx- 
ious about dealing with this subject. 

i: We're both very non-religious, so 
we kind of surprised ourselves with 
this gentle portrayal of these religious 
families. I guess it’s just that when 
you're trying to tell an honest story, 
you have to listen to what's happening 
around you. All through our research 
we kept encountering religion—most 
players thank God numerous times 
when talking about their talent—so we 
knew we had to work it into our movie 
in a way that felt grganic. 

AB: We were as surprised as anyone at 
just how much of a spiritual journey 
we were telling 


W: I actually found myself wondering if 
there wasn’t some spiritual, or rather 
mythic corollary to Sugar’s story. I 
understand Spanish, and found it inter- 
esting that you subtitle virtually all the 
Spanish dialogue in the movie with one 
notable exception, this Icarus-like story 
Sugar shares about how he got his scar 
as a baby, trying to grasp something 
beyond his reach. And of course he has 
this considerable hubris, this arrogance 
to match his talent, so the story natural- 
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ly assumes allegorical dimensions. 

RF; That scene was written later in the 
process, simply because we realized 
we cast somebody who has a scar. 
That's Algenis telling the actual story 
of how he got it. What you're saying is 
really interesting. Honestly, I never 
made that connection. 

AB: I did. 

RF: Really? 

AB: | thought it was really important. 
And for me the decision to not trans- 
late it was about not necessarily hav- 
ing the audience make that 
connection—though | think it’s really 
lovely that you did—but rather letting 
this guy who's been stuck in this place 


where he can’t communicate for so ~ 


long finally be able to speak his own 
language, seeing how that changes 
who he is, how the process of coming 
to this place has changed him. 

fF; Plus, it puts you in his shoes for a 
second, giving you some idea of 
what it’s like to have all these peo- 
ple talking and understanding 
almost nothing. 


VW: I love how this 
story of self-actual- 
ization coincides - For 
with one of language | == 
acquisition—so much 
of how we identify our- 
selves has to do with the minutia of 
how self-expression. I also thought 
that Algenis, who | guess spoke more 
English than the character, did a 
knockout job of playing a guy who 
understands very little. 
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AB: I think Algenis shared a 
the character. He understood t! 
ing of having to smile and nod 
head a lot to get through unc: 
able scenarios. 


VW: Your films possess such 
tive style considering your s! 
writing and directing dutie 
have a process in which you 
delegate certain elements of th 
fF: We've used the same |} 
both times, and when you's 
ing with the same people ‘! 
tribute to the same part 
vision. But between us it’s 
pretty fluid. We pretty 
everything together. 


VW: So often in movies the m 

es you have competing for con 
more fights that arise and t! 
diluted a distinctive vo' 
become. 

AB: Yet it’s so much easie! |: 
those fights when you have 4 
fighting alongside you. Making 
we actually felt pretty suppo'': 
Our team and our Pp 
ducers, but wil! ! 
Nelson we ha: 
worked with a" 
these people before a" 
they didn’t have ''" 
confidence in us they have now ” 
found it incredibly helpful to h*\" 
someone there who I knew trus 
me and who could give unwave""’» 
support and who could help to de«'** 
which fights are worth having. ¥ 
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JOSEF BRAUN / josef@vueweekly.com 
T= post-classical western char- 
acteristically concerns a world 
in transition, but just as every 
trail must reach its terminal point, the 
genre lends itself equally well to tales 
of lives in transition, especially the 
end of male friendships. Based on the 
novel by Robert B Parker, Appaloosa 
begins with Virgil Cole (Ed Harris) and 
Everett Hitch (Viggo Mortensen) 
entering the eponymous town, still in 
its infancy, and thus easily overrun by 
opportunistic criminals. Both being 
men of few words, the town tamers’ 
arrival is accompanied by voice-over 
from Everett that immediately hints at 
Appaloosa’s role as a catalyst in their 
partnership, and the subsequent 
appearance of the widow Allison 
French (Renée Zellwegger) clearly 
seals the deal: she catches Virgil's 
eye, and the elder gunfighter’s dor- 
mant urges toward domestication rise 
to the surface, softening his ruddy 
face and pale eyes and spelling the 
€nd of something as surely as the 
beginning. 

The first film helmed by Harris 
since Pollock, his striking, bleak-poet- 
ic biopic and directorial debut, 
Appaloosa feels like a throwback, 
making few attempts to depart from 
the western’s established vernacular. 
Yet as these characters develop, as 
these actors flesh them out arid espe- 
cially as the subtly sophisticated 
dynamics of their relationships inform 
the proceedings, it seems as though 
Appaloosa actually benefits from its 
‘comfort with tropes: by situat- 
‘ng us in familiar territory, Harris 


‘helps us focus on the details. 
AS EMBODIED by Harris with trans- 


Parent inner turmoil, Virgil's flus- 


Appaloosa uses Western tropes 
to get inside its gunslingers 
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APPALOOSA 

DIRECTED BY EO HARRIS 

WRITEN BY RORERT KNOT HARRIS 
STARRING HARRI VIGO MORTENSEN, 
RENEE ZELLWEGGER 


tok 


WESTERN 


tered response {o Allison’s presence 
is endearing, as are his attempts to 
culture himself by reading Emerson 
and checking with Everett every time 
he tries out some newly acquired 
vocabulary. Heightened by 
Morterisen’s remarkable ability to 
convey multiple agendas in concert, 
Everett's guardedness around Allison 
makes an intriguing counterpoint, 
especially once she begins to reveal 
her true colours, a habit of zeroing in 
on whichever man seemis to be “the 
boss stallion." Her opportunism final- 
ly feels less like a punishabie charac- 
ter defect than a perfectly 
honourable survival technique for 
any single, no-longer-young woman 
trying to eek out some kind of securi- 
ty in the untamed west. Zellwegger 
feels miscast here, less able to exhib- 
it Allison’s extremes of beguiling and 
repelling than other, less ingratiating 
or mannered actors, yet crucially, she 
never seems to judge her character, 
and her conflicted desires remain 
sympathetic 

The A-story of Appaloosa, in which 
Virgil and Everett contend with a 
corrupt, weak-willed establishment 
while trying to run the local, foreign- 
accented nasty (jeremy Irons, suit- 
ably nasty) out of town, functions 
well enough, but is most interesting 
as a backdrop to the more diverting 
and subtext-dependent story of Virgil 
and Everett’s long goodbye. There is, 


however, a wonderful showdown 
scene that passes with brutal.quick- 
ness and decidedly unceremonious 
bloodletting. "Everyone could shoot,” 
Harris's Virgil offers by way of black 
ly humorous explanation. He could 
just as easily be referring to his con 
siderable directorial skills. | don’t 
suspect he'll win over as many 
admirers with his sophomore effort, 
but in the long view | believe 
Appaloosa, with its complex moral- 
twisting culminating in a memorable 
final sequence, will stand-up asa 
solid part of Harris’s hopefully still 
growing filmography. 
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ELEGY 

DIRECTED BY ISABEL COWXET 

WRITTEN BY NICHOLAS MEYER 

STARRING BEN KINGSLEY, PENELOPE CRUZ, DENNIS HOPPER 
ek 


JONATHAN BUSCH / jonathan@vueweekly.com 

Isabel Coixet (The Secret Life of Words) 
directs a substantial roster of dramatic 
talent in Elegy, all of whom find their 
place early into the story of a famed and 
aging professor (Ben Kingsley) forced to 
reflect on his romantic past upon falling 
hard for a much younger student 
(Penelope Cruz). It's soothing, heartfelt, 
and erotic, all the while maintaining a 
sense of modesty amidst the familiar 
faces and names. Though Coixet and 
screenwriter Nicholas Meyer provide an 
emotionally engaging piece, it contently 
wades through the experiences of its 


characters with less analysis of the 
human condition than it suggests. 

David Kapesh (Kingsley) teaches in 
New York, reviews theatre for the Times 
and discusses literature on the radio once 
a week, all the while sharing a sex-based 
relationship with former student Carolyn 
(Patricia Clarkson). While teaching War 
and Peace, he notices in the first couple, 
rows the smouldering presence of 
Consuela (Cruz) and soon finds himself 
flirting up a storm at a yearly function for 
his earnest grad students. She waltzes 
into David's life in such a willful breeze, he 
suspects her naivete will break his heart 
before he can learn to commit to a roman- 
tic future, having left a marriage and son 
behind decades earlier. 

At war with himself as much as the 
social forces that permit David's doubts of 
himself as a competent romantic partner, 
he is perhaps too sensitive to the advice 
of his renowned poet pal George (Dennis 
Hopper) who values pride over emotional 


vulnerability. As well, the return of David's 
son Kenny (Peter Sarsgaard) with his own 
adulterous troubles puts their past into 
perspective, complicating his ability to 
trust and confidently stand by Consuela, 
who nonetheless declares a mature pas- 
sion for her older lover. 

Based on Philip Roth's novel The Dying 
Animal, Elegy is as much an odyssey 
through David's indecision as through his 
relationships, all of which remain open- 
ended despite the hardness of his will. 
The sheer competence of the cast is worth 
it alone, as each performer delivers into 
his or her role a practically cosmic insight. 
Unlike Burn After Reading or last year's 
Evening, as films with recent star-studded 
ensembles with more chutzpah than class, 
Elegy is a sophisticated night out with 
some deliciously jaded (though eventually 
somewhat redeemed) characters. 


HOW TO LOSE FRIENDS & 
ALIENATE PEOPLE 

DIRECTED BY ROBERT 8 WEIDE 
WRITTEN BY PETER STAAUGHAN 
BASED ON THE NOVEL BY TORY YOUNG 


STARRING SIMON PEGE, KIRSTEN DUNST, MEGAN FOX 
wk 


PAUL BLINOV / blinov@yueweekly.com 

When romantic comedies feel bland, it's 
typically because of their rigid adherence to 
structure: boy meets girl, bay foses girl, boy 
has change of heart and tries to win her 
back and some kind of wild-card complica- 
tion (best friend tries to steal her, old ex 
answers the door in boy's shirt, etc). How 
to Lose Friends & Alienate People does- 
nt do much to buck this basic outline; how- 
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ever, director Robert B Weide uses the rom- 
com genre's clichés to gleefully leapfrog 
Into much more enduring comedy. 

Based on the memoirs of brit-journalist 
Toby Young's time spent at Vanity Fair 
(here changed to Sharps Magazine), How 
to Lose Friends wisely casts Simon Pegg 
as Sidney Young: he's a charming actor, 


well-versed in comedy and capable of - 


drawing out care for a celebrity-obsessed 
journalist who leaves his tiny celeb-trash- 
ing magazine in London behind when pub- 
licly crashing an A-list party inadvertently 
lands him a job at a better publication. 

Of course, he doesn’t fit in: he struts in 
on his first day of work wearing a shirt 
that reads “Young, Dumb and Full of 
Come” to plenty of chagrin from his boss. 
Young struggles to maintain his credibility 
as he sees how much PR ass-kissing is 
required to get ahead with the job. Pegg's 
brilliant at turning the unlikable fool into 
someone we want to see come out on top: 
he can be ridiculous, but Pegg has more 
than enough bumbling brit-charm waiting 
to brings us back to his side when it's 
called for. Pegg’s romance with co-worker 
Alison (Kirsten Dunst) feels like a natural 
happening for both characters, while 
Megan Fox is hilarious as a Chihuahua- 
sporting, ditzy, starlet. 

One of the few downsides of How To 
Lose Friends is a typical issue of the book- 
to-screen translation: a number of intrigu- 
ing sub-plots get touched on and left with- 
out much follow-up, such as Young's 
philosopher father—he just sort of shows 
up, doles out advice and vanishes once 
more into the ether. 

The movie really works in comical 


peter 


details, small and big: moving from aboy,. 
a kebab place in London to an identica| set 
up in New York, having his. starsiryy 
montage of looking out limo window: 1 
the shining lights of New York ruined by 
gunshots down an alley, and, um, {ui 
frontal transsexual nudity are all Gags that 
keep the movie from feeling like a stajo 
exercise in the romantic comedy genye 
After all, How to Lose Friends is a comedy 
about the romantic comedy: an excellen; 
send-up of its too-often unbending stry: 
ture that stresses the comedy Part of the 
equation. 


NICK AND NORAH'S INFINITE PLAYLIST 
DIRECTED BY PETER SOLLETT 
WRITTEN BY LORENE SCAFARIA 


“GASED ON THE NOVEL BY RACHEL COHN, DAVID LEvITHAY 


STARRING MICHAEL CERA, KAT DENHINGS 
bo. 


DAVID BERRY / david@vueweekly.com 

So long as Nick and Norah’s Infinite 
Playlist sticks to its titular characters, it 
does alright for itself. Unfortunately, it 
spends at least a good third of its shorter 
than-itseems running time following the 
blindingly stupid, American Pie-\e 
anties of their assorted quirky hangers-on, 
a move doubly annoying because it also 
kills the sweet, awkward mood the film 
manages to strike when it’s just two shy 
lovers feeling each other out. 

Nick (Michael Cera) is the perfec 
young archetype for the indie age, a sen 
sitive bassist who has taken to spending 
his days making elaborate mix CDs for his 
ex-girlfriend (Alexis Dziena, whose button 
face is well worth obsessing over). Norah 


The horror! 
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lf the movies sometimes closely resemble 
our dreams, it's partly because the actors, 
who appear and disappear in different 
guises, are somehow analogous to our own 
internal catalogue of faces, limited by the 
sway of memory and the mysterious dic- 
tates of unconscious imagination. The 
result can be a mixture of disorientation, 
comfortable familiarity and outright rejec- 
tion when we can't accept the grafting of a 
face we associate with one persona onto 
another, like haw our bodies might reject a 
the introduction of a foreign organ. 

An amusing case study can be found in 
a pair of roles played by Bela Lugosi. In 
Chandu the Magician (1932) he played 
Roxor, a villain bent on acquiring a death 
ray that can destroy the world. In The 
Return of Chandu ('34), Lugosi, who dies 


at the end of the previous film, played ... 
Chandu, the hero and Roxor’s nemesis. 
Were the invisible forces of studio cast- 
ing deliberately messing with the minds 
of filmgoers? Were the filmmakers trying 
to subliminally impart a sense of the Bor- 
gesian infinite in which good and evil 
alternate endlessly? | haven't seen the 
latter film, but | suspect that the reason- 
ing behind Lugosi's audacious role rever- 
sal was simply that the first Chandu, 
Edmond Lowe, was so irredeemably 
bland next to Lugosi's deliciously over- 
the-top villain, that they opted to keep 
the more appealing box office draw in the 
franchise by whatever means. Such is the 
sometimes banal logic of dreams. 

Chandu the Magician is newly avail- 
able in the three-disc Fox Horror Clas- 
sics Vol. 2 box, a terrific package, if 
extremely misleading in its generic desig- 
nation. Chandu isn’t horror at all but an 
adventure yarn as jam-packed with spec- 
tacular sets, daring escapes, laughable 
implausibilities and casual racism as the 
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Indiana Jones series that revived the tra- 
dition 50 years later. Chandu, an Ameri- 
can who journeys east, acquires “the 
secrets of the yogi” and accompanying 
turban, and has to stop Roxor’s scheme 
with his powers of suggestion. There are 
some terrific set-pieces, especially Chan- 
du’s escape from a watery grave, but | 
don't think Lowe's mascara-lined eyes 
could persuade anyone to check for stains 
on their tie much iess run in terror believ- 
ing their rifle’s become a snake. 
Dragonwyck ('46), an adaptation of 
Anya Seton's novel and the directorial 
debut of Joseph Mankiewicz, arguably 
isn't really horror either, but more fittingly 
labelled a Gothic romance. It’s also a 
much more deeply satisfying film, telling 
the story of a bucolic innocent (Gene Tier- 
ney) swept off to a forbidding old man- 
sion lorded over by her cousin, a 
charismatic landowner (Vincent Price). 
Set in 1844 amidst the Anti-Rent Wars, 
it's also a rather scathing indictment of 
the aristocracy, here characterized as 
alternately ignorant, gluttonous or sliding 
into a dementia founded in zealous faith 
in their own entitlement, implied inbreed- 
ing and perhaps a familial curse, which 
manifests in some of the film's most 
haunting moments, highlighted by Alfred 


FILM 


Newman's ghostly music. Tierney’s lovely, 
of course, but also wonderfully nuanced 
in her journey from naiveté to bleak wis- 
dom, while Price makes his first steps 
into the sort of role that would come to 
define his persona in the dream world of 
movies: articulate, haunted, elegant and 
slipping into darkness. 


GOOD AS DRAGONWYCK IS, however, 
the movie | really want to tell you about, 
the only bona-fide horror movie in this 
collection, is Dr Renault's Secret ('42), 
which, at least by the standards of this 
lover of ‘40s B-movies, is one well-kept 
secret indeed. There are reasons for this, 
such as the absence of stars or acclaimed 
filmmakers, yet the script is based on a 
novel by Gaston Leroux, who once wrote 
a little something called The Phantom of 
the Opera, and the sensationalistic story 
circles around such juicy themes as 
genetic predisposition and Darwinism, 
which, let's face it, is as controversial a 
topic in American discourse these days as 
it was 65 years ago. 

Dr Larry Forbes (John Sheppard) turns 
up in rural France on the eve of Bastille 
Day to wed Madelon (Lynne Roberts), the 
daughter of the titular scientist (George 
Zucco). Forbes meets Renault's chauffer 


Noel (J Carroll Naish), a strange, melan 

choly Javanese who seems deeply 
attached to Forbes’ kind and fetching 
fiancée, and Renault's gardener, the grufi 
ex-con Rogell (the terrific character actor 
and former wrestler Mike Mazurki, who 
played the brokenhearted brute Moose 
Malloy in 1944's Murder, My Sweet). As 
France celebrates the anniversary of its 
first claims toward modern nationhood— 
and a string of murders terrorize the com- 
Mmunity—this pair will come to represent 
man at his most primitive, with Noel, who 
we discover is the recipient of Renault's 
most ambitious experiments, struggling 
to overcome his basest urges, while 
Rogell’s content to surrender to the aber- 
fant dictates of his gene pool—he comes 
from a long line of criminals. 

Surprisingly beautifully photographed, 
brilliantly paced, thematically layered and 
clocking in at just under an hour (!), 2 
Renault's Secret is a real diamond in the 
rough, with a truly weird love triangle and 
the even weirder surprise that the hero of 
the movie is actually Noel, embodied so 
sympathetically and with an absolute 
minimum of make-up by Naish, whose 
face I'd like to see populate my 
movie/dream-world a lot more often— 
even if those dreams are nightmares. ¥ 


RELIGULOUS 


(Kat Dennings), is his raven-haired female counter- 
part, not in a band but equally almost-awkward and 
obsessed with music. They meet through a tragically 
pliché bit of face-saving at one of his shows and 
spend the rest of the night trying to find a secret 
show by their mutual favourite band, while also try- 
ing to get over their hang-ups enough to fall in love. 

The end result is never in doubt, of course, but there 
are far worse ways to spend time than watching Cera 
and Dennings making small'talk. Cera, of course, can 
do this funny/awkward shit in his sleep—tong live 
George Michael—but Dennings is a pretty charming 
young actor in her own right, with an easy, quiet grace 
and a thoughtful pout that could make the assholiest 
of boyfriends try to make her feel better. They're not 
Ethan Hawke and Julie Delpy, exactly, but they have a 
very natural chemistry, and their frequently funny, 
occasionally heart-tugging trips around the city— 
keeping with the aching indie theme, New York has a 
prominent role, though the film thankfully avoids its 
more classic representations—would be more than 
enough to sustain interest. 

But the film keeps drifting off into comic relief, 
thanks to the pair's friends. Norah's is a drunk who 
winds up getting lost, Nick’s are the gay-blackface 
fellow members of his band, but none of them are 
interesting or funny in the least, braying, teen come- 
dy stereotypes whose sole purpose, it seems, is to 
make you wonder how in the hell Nick and Norah 
choose their friends. Unfortunately, they do a good 
enough job of distraction that Infinite Playlist's 
romantic ending doesn't have near the heft it could, 
its pleasant little indie love story soiled with too 
much lowest-common-denominator clowning. 
Incidentally, if you're looking for a young New York 
romance, I'd recommend Aaron Katz's Quiet City, 
which gets the relationship right without having a 
drunk blond fishing a cell phone out of a just-puked- 
in toilet. 


RELIGULOUS 

DIRECTED BY LARRY CHARLES 

WRITTEN BY @ FEATURING BILL MAHER 
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DAVID BERRY / david@vueweokly.com 

Bill Maher's first stop in his vanity-doc Religulous pret- 
ty much sets the tone for the whole film. Pulling into a 
truck stop chapel in the Bible belt, Maher begins under 
the guise of being a doubter, then proceeds to ask some 
fairly pointed—though not entirely unmeritorious or 
unfunny—questions. He's met mostly with a stone wall 
of either confusion or blind faith—one trucker leaves 
Outright, none-too-amused with Maher's tack—and the 
scene ends with a prayer circle. Maher has pretended 
to be searching, made some wisecracks at people's 
expense and, in the end, changed exactly no one’s 
mind: seems self-satisfaction is as endemic to the 
atheists and agnostics at is to the holy. 

Which isn’t necessarily to say | disagree with 
Maher's point, nor his frustration: | can’t imagine 
what it must be like for an, ahem, “agnostic” 
American to be forced to deal with the enduring pres- 
ence of fanatic/evangelical fervour, especially when 
It starts to reach the highest levels of government. 
But if you're honestly that frustrated about it, it 
Seems to me to be a better tactic to actually try to 
change people's minds, as opposed to making snide 
comments and patting yourself on the back for being 
80 enlightened. 

Because for all Maher seems to know about reli- 
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gion, he is entirely clueless about the religious expe- 
rience. He never really bothers to try and find out 
Why, despite the fantastical stories and centuries of 
hypocritical, corrupt leaders, religion maintains 
something of a grip over more or less the entire 
world: he'd much rather make fun of easy targets 
(people going to a Bible amusement park, a priest in 
a Dutch church of marijuana), his would-you-believe- 
these-idiots smirk never dissipating. 

And it’s that air of condescension that really keeps 
Maher—and, to a larger extent, the atheist/agnostic 
front in general—from doing anything but reinforcing 
his own world view. You can think them religious 
idiots if you want, but by and large (which is to say, 
beyond the cynical manipulators at the heads of most 
religions) their belief is genuine, and they see them- 
selves as genuinely good people: calling them idiots 
is only going to make them turn up their nose at you. 

Maher would have been better off finding more 
people like the pair of Vatican priests he talks to in 
the middle of the film. Both obviously have an abid- 
ing faith, but both have also found a way to moderate 
their views to the current day—one in particular, eas- 
ily the funniest and most thoughtful interview Maher 
conducts, essentially says outright it’s pretty much 
bullshit except for the parts about treating people 
well, which seems to me a healthier view of religion 
than either Maher or his gaggle of ridiculed fanatics 
can come up with. Rather than just calling people stu- 
pid, that approach at least respects both them and 
the fact that jokes haven't yet killed religion after 
8000-odd years of civilization. 


NOW PLAYING 


EAGLE EYE 

DIRECTED BY OJ CARUSO 

WRITTEN BY JOHN GLENN, TRAVIS WRIGHT, 
HILLARY SEITZ, DAN MCDERMOTT 

STARRING SHIA LABOEUF MICHELLE MONAGHAN 
wok 


BRIAN GIBSON / brian@vueweekly.com 

For much of its two hours, Eagle Eye is a hi-fi, wi-fi 
thriller for our post-9/11 times, wiretapping into the 
supersonic pulse of American paranoia and conspira- 
cy theory, a pulse that's only been jacked up since the 
Kennedy assassination. Though it lapses into some 
Hollywood-formula preposterousness, retrograde 
politics and a moronic ending, what's surprising is 
that it flatlines less than it should 

Director DJ Caruso, coming off the voyeur-thriller 
Disturbia, also starring Shia Laboeuf, keeps things 
zippy from the get-go, never cutting too quickly to 
prevent us from keeping up but never too slowly to let 
us get our bearings in an all-too-familiar, tech-satu- 
rated world. Jerry Shaw (Laboeuf) is surrounded by 
subway TVs, ATM cameras and buzzing cellphones 
Soon he and a single mom in Chicago, Rachel 
Holloman (Michelle Monaghan), find themselves 
trapped by this network of data, information and sur- 
veillanee, ordered by a strange female voice that 
calls them or takes over any kind of gadgetry to make 
sure her demands are met. 

The conceit mostly works. After all, it does freak 
most of us out a little that Wal-Mart's database is 
second only to the Pentagon's or that Amazon can 
eerily predict what books or music we might be inter- 
ested in because of our monitored online purchases. 
But at times, as when a ticker flashes “jump jerry’ 
after the mysterious She-Who-Must-Be-Obeyed 
(easy to ID if you know your Kubrick) has comman- 
deered a massive crane to free Jerry from his police 
lock-up, the premise becomes laughable. 

Still, the dialogue is sharp enough and two action 
scenes—in a car junkyard and baggage carousel— 
are fairly inspired. The principals, especially Billy Bob 
Thornton's aging, sarcastic FBI chief, don’t slow down 
the ride. And Caruso gets more mileage out of child- 
ish-can-be-creepy with a merry-go-round and a 
MeDonald's ad. 
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VICKY CRISTINA BARCELONA 
NIGHTLY @ 7:00PM 
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VISIT US ON LINE @ MAGICLANTERNTHEATRES.CA 


NIGHTLY @ 6:50 & 9:10PM 
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Edmonton International 


FILM FESTIVAL 


SHORTS 
FRIDAY OCTOBER 34:00 PM 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 
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second-guessing, moral fudging and Bush 
Doctrine illogic—the film’s true politics 
reveal themselves. The real enemy is an 
hysterically zealous left-wing patriot— 
think Michael Moore with access to high- 
tech weaponry—that's stopped by gov- 
ernment forces (FBI, Pentagon) now so 
incredibly competent that they are never 
more than a step behind. And then Eagle 
Eye zooms beyond this reassurance that, 
hey, basically everything's OK post-Patriot 
Act, folks, to resurrect a Hollywood happy 
ending from the dead 

What lingers, though, beyond the bad 
taste of a soured plot, is the eerie sense 
we're being watched. Now if only we 
could watch back—and preferably some- 
thing that dealt more profoundly with that 
Surveillance-paranoia. 


THE LUCKY ONES 

DIRECTED BY NEIL BURGER 

WRITTEN BY BURGER, DICK WITTENBORN e 
STARRING RACHEL MEADAMS, TIM ROBBINS, MICHAEL PENA 
toto 


JOSEF BRAUN / josef@vueweekly.com 

For a film attempting to grapple with a 
contemporary phenomena—that of 
American soldiers coming home after 
serving in Iraq—there’s something decid- 
edly old-fashioned about Neil Burger's 
The Lucky Ones, and not just because 
the trauma, sense of displacement and 
Strained interactions with civilians are 
familiar from previous films about the vet- 
erans of Vietnam, Korea or the Second 
World War, but because this story so fre- 


quently proves itself to be dependent on* 
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FRI ~ WED NIGHTLY 6:50 & 9:10 Pia 
THURSDAY 9.45 PM 
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VISIT US ON LINE @ 


the sorts of implausible or at least dramat- 
ically convenient events—the guitar once 
owned by Elvis, the camping sex workers, 
the deus ex machina twister—more com- 
monly associated with movies of old. But 
come to think of it, this story is actually 
about, among other things, the capricious 
nature of luck, so maybe the hokier plot 
twists should be respected for being 
somehow all of a piece, a meditation on 
what it means to feel overwhelmed by 
destiny, whether its fixed by the stars or 
by the stars and stripes. 

Colee (Rachel McAdams) was shot in 
the leg. Cheéver (Tim Robbins) had a 
Porta-potty dropped on him. TK (Michael 
Pena) got shrapnel in his penis, an injury 
he’s reluctant to discuss since it's ren- 
dered him temporarily impotent. The 
younger members oftthis trio are only on 
leave while Cheever is home for good, 
more than happy to say goodbye to mar- 
tial life and reunite with his beloved 
wife. The three never met before a 
shared flight to JFK, but circumstances 
will conspire to keep them together, even 
hitting the road for an extended cross- 
country journey during which they'll form 
a sort of substitute family, despite their 
considerable differences (and despite the 
fact that TK, while handsome and some- 
times charming, can be really annoying, a 
self-proclaimed expert on everything 
from booze to golf to foreplay) 

Sometimes The Lucky Ones can feel 
very predictable, especially since the 
characters’ weak spots are telegraphed so 
clearly in the first act: Sometimes it can 
feel sort of predictably unpredictable, 
such as in the scene with the aforemen- 
tioned camping hookers. But as it went 
along and these characters—embodied 
superbly by all three stars—developed, 
lll be damned if the one truly unpre- 
dictable element to this thing wasn’t how 
funny, warm and moving it could be, 
sometimes in the most seemingly slight 
moments, like when Collee genuinely tries 
to comfort TK with a catalogue of alterna- 
tive sex remedies, or whenever the trio 
quietly, pregnantly nod as yet another 
civilian says to them, “No, thank YOU,” 
the mantra of all those who can’t come 
close to grasping just what the hell it is 
these people are doing over there. 


o£ Workshop 


FAVA Ex-Suite, 
7-10pm, Oct 30 
Cost: $55/ $65 


An introduction to 
compositing and 
special effects using 
Adobe After Effects, 
8 special workshop 
with John Osborne. 


9722-102 STREET, EDMONTON FAVA CA 
AB T5K 0X4. 780 429 1671 . 
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MIRACLE AT ST ANNA 


MIRACLE AT ST ANNA 
DIRECTED BY SPIKE LEE 

WRITTEN BY JAMES MCBRIDE 
STARRING LAZ ALONSO, DEREK LUKE 
tet 


OMAR MOUALLEM / omar@yueweokly.com 
IS a technique much used and much re 
ognized: a story teller wants to give us a 
historical tale, but takes us there by book 
ending it with a contemporary contemp): 
tion triggered by a rediscovered memento 
Story time with grand children, or. in th; 
case of Miracle at St Anna, a polic: 
interview. In Spike Lee’s new flick 
postal worker, Hector Negron (Laz Alonso 
does what many would describe as “goin 
postal,” and shoots a customer in col 
blood. But as the police and a junior New 
York journalist (Joseph Gordon-Levitt) 
investigate Negron, they learn that not 
only is his record squeaky-clean, but he 
WWII Purple Heart hero. He won't tall 
but the young journalist convinces him to 
finally, to help his case. Enter the past 

Sometimes this works, and sometimes 
it doesn't’ Unfortunately, St Anna is long 
(160 minutes), and it doesn’t splice th 
past and present throughout, so that by 
the time you get back to the end, the story 
that brought us there seems unimportan 
and even more unconvincing. Moreover 
the guts of the film—the war story of how 
a Buffalo, NY brigade of black soldier 
protected an Italian village—has its ov 
undisciplined digressions. But | digres 

The core of the movie is strong and per 
fectly acted, especially by lesser known 
actor Derek Luke in the role of 2nd Stati 
Sergeant Stamps, the noble heart of the 
Buffalo infantry. And the script, by James 
McBride (who also penned the novel) is 
Sharply written with the utmost care for 
the characters and story, or, at least it is ai 
its historical points. But McBride is also 
reluctant to carve things for cinematic 
style: it’s far too long and drawn out, and 
the subplot of vigilant Italian Nazi-killers 
iS vague and unclear, even after its resolu 
tion. And then, after investing so muct 
time in the war story, stretching and knot 
ting each thread, we are given a bow-tied 
ending so embarrassing it would turn 
Spielberg's face red. 

Spike Lee is a master director, but his 
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a film reviewers diary. 
heck is this? A soft-lit 


: little girl in his arms on a 
) ‘That was Adrienne’s (Diane 
Lane) memory of her late father. Now she 
seems to have woken up into pseudo-real- 
ity, where she’s a middle-aged, single 
mom with a testy teenage daughter, a 
Harry-Potter-look-a-like son, and a beauti- 
ful big house that doesn’t seem to have 
been paid for with a sub-prime mortgage. 
She's safe, then. 

What the hell is this? A magical cas- 
tle out of a Tim Burton film? Oh. The 
camera is panning around a wooden, 
blue-shuttered house on stilts by the 
sea -somewhere in remote North 
Carolina (Rodanthe? Or is Rodanthe a 
new toothpaste?), and it’s the house 
that Adrienne’s taking care of for her 
black friend. Oh, wait, make that her 
sassy black friend, now down in Miami 
with a hunka hunka burnin’ stud beside 
her. And here's Adrienne’s hunk, Paul 
Flanner, a brooding plastic surgeon up 
from Raleigh (Richard Gere, who still 
puts on that hungry pout whether he’s 
looking all huffy or kissy). She’s safe in 
his arms, then. 

What the #@%$ is this? Turns out Dr 
Flanner had a woman die on his operating 
table and he's come to the area because 
the woman's husband wanted to meet 
him, but Flanner’s acting all dick-ish about 
it, surly and clinically detached. What's 
Adrienne see in this guy? Did he actually 
, “Any man is a fool who 
doesn’t know how incredibly lucky he is to 
have you?” And now, all of a sudden, with 
a storm coming up, she’s kissing him and 
they're taking their clothes off? Can you 
say Bath gees il 


auma to romance, lack 
een leads, old coot as 
que—none of it 

orn for the lovelorn, 
heartstrings get plucked 
oan than bad banjo- 
re in North Carolina. 
a rop. Middle-aged 
ee: pain but 


t this is. The plot 


Daily 7:00, 9:00 


DRONA [Hindi W/E.S.T. 
Fri-Thu 1:00, 4:30, 8:30 
MIRRORS (184 gory scenes) 

Fri-Sat 2:00, 4:45, 7:30, 10:05, 12:20; 
Sun-Thu 2:00, 4:45, 7:30, 10:05 


PINEAPPLE EXPRESS (184 substance 
abuse) 


) 
Fri-Sat 1:30, 4:20, 7:20, 9:50, 12:10; 
Sun-Thu 1:30, 4:20, 7:20, 9:50 


THE MUMMY: TOMB OF THE DRAG- 
ON EMPEROR [PG frightening scanes, 
Violence) 

Fri-Sat 1:40, 4:25, 7:05, 9:55, 12:15; 
Sun-Thu 1:40, 4:25, 7.05, 9:56 


STEP BROTHERS (14A coarse lan- 
guage, not recommended for children, 
crude content) 

Fri-Sat 1:35, 4:40, 7:10, 9:40, 12:00; 
Sun-Thu 1:35, 4:40, 7:10, 9:40 


SPACE CHIMPS (G) 
Fri-Thu 2:05, 4:50 


HELLBOY Il: THE GOLDEN ARMY 
(14A) 
Fri-Sat 9:45, 12:05; Sun-Thu 9:45 


HANCOCK (PG crude content, vio- 
lence, coarse language) 

Fri-Sat 1:50, 4:45, 7:25, 9:35, 11:45; 
Sun-Thu 1:50, 4:45, 7:25, 9:35 


WANTED (184 gory scenes, brutal vio- 
fence) 

Fri-Sat 7:05, 9:45, 12:10; Sun-Thu 7:05, 
9:45 


GET SMART (PG violence, coarse lan- 


guage) 
Fri-Sat 1:45, 4:35, 7:00, 9:45, 11:50; 
Sun-Thu 1:45, 4:35, 7:00, 9:35 


KUNG FU PANDA (PG) 
Fri-Sat 1:55, 4:30, 7:15, 9:20, 11:25; 
Sun-Thu 1:55, 4:30, 7:15, 9:20 


INDIANA JONES AND THE KING- 
DOM OF THE CRYSTAL SKULL (PG 
violence, frightening scenes} 
Fri-Sat 1:15, 4:05, 6:45, 9:25, 12:05; 
Sun-Thu 1:15, 4:05, 6:45, 9:25 


THE CHRONICLES OF NARNIA: 
PRINCE CASPIAN (PG violence) 
Fri-Thu 1:10, 4:00, 6:50 


IRON MAN (PG not rec. for young chil- 
dren, violence) 
Fri-Thu 1:25, 4:15, 6:55, 10:00 


CINEPLEX ODEON NORTH 

14231 137th Avenue, 780-722-2298 
BLINDNESS (184 disturbing content) 
Fii-Thu 1:00, 3:50, 7:05, 10.05 


BEVERLY HILLS CHIHUAHUA (G) 
Fri-Thu 12:20, 2:40, 5:00, 7:20, 9:45 


language) 
Fri-Thu 12:30, 2:45, 5:10, 7:45, 10:15 
FLASH OF GENIUS (PG coerse lan- 
guage) No passes 
Fri-Mon,Wed ‘Thu 12.50, 3:30, 6:40, 
9:30; Tue 3:30, 6:40, 9:30; star and 
strollers : 
RELIGULOUS (14A mature 
thernes,coarse language) 
Thu 1:10, 3:40, 7:30, 9:55; Tua 3:40, 
7:30, 9:55; star and strollers screening 
Tue 1:00 


NIGHTS IN RODANTHE (PG) 
Fri-Thu 1:20, 4:00, 6:50, 9:20 


EAGLE EYE (144) 


_ Fri-Thu 1:50, 4:50, 7:40, 10:30 


PORADLE ay my suenn (14A coarse 
Fri-Thu 2:10, 6:30, 10:00 


IGOR 

Frm 1210, 2:20, 4:30, 6:45 
LAKEVIEW TERRACE (14A coarse lan- 
Fri-Tue,Thu 1:40, 4:20, 7:10, 10:10; 


Wed 1:40, 4:20, 7:10 
De 


MY BEST FRIEND'S GIRL (18A coarse 
. crude content) 

Fri,Sun-Thu 2:00, 4:40, 8:00, 10:25; Sat 

2:00, 4:40, 10:25 


GHOST TOWN (PG coarse language) 
Fri-Thu 4:10, 9:40 ea 


BURN AFTER READING (144 vio- 
Jenca,coarss language) 
Fri-Thu 12:40, 2:50, 5:20, 7:50, 10:20 


RIGHTEOUS KILL (144 violence,coarse 
language) 
Fri-Thu 9:00 


TROPIC THUNDER (14A coarse lan- 
guage,crude content) 
Fri-Thu 1:30, 7:00 


THE DARK KNIGHT (PG 

violence, frightening scenes, not recom- 
mended for children) 

Fri-Sun,Tue-Thu 12:00, 3:20, 6:35, 9:50; 
Mon 12:00, 6:35, 9:50 


THE EXPRESS (PG coarse language) 
no passes 
Sat 7:00 


FALL HD CONCERT SERIES - FROM 
THE BASEMENT SERIES 2 
Wed 9:30 


CINEPLEX ODEON SOUTH 
1525-99 St. 780-496-8585 


BLINDNESS (184 cisturbing content) 
Fri-Thu 1:40, 4:40, 7:30, 10:20 


BEVERLY HILLS CHIHUAHUA (G) 
Fri-Thu 12:15, 2:40, 5:00, 7:20, 9:40 


NICK AND NORAH'S INFINITE 
PLAYLIST (PS coarse language) 
Fri-Mon,Wed-Thu 1:15, 3:50, 6:50, 
9:15; Tue 3:60, 6:50, 9:15; star and 
Strollers screening Tue 1:00 


FLASH OF GENIUS (PG coarse lan- 
guage) no passes 

Fri-Mon,Wed-Thu 1:00, 3:45, 6:40, 
9:30; Tue 3:45, 6:40, 9:30; star and 
strollers screening, no passes Tue 1:00 


RELIGULOUS (14A mature themes, 
coarse language) 
Fri-Thu 1:50, 5:10, 7:50, 10:10 


HOW TO LOSE FRIENDS & ALIEN- 
ATE PEOPLE (144 coarse language) 
Fri-Thu 1:10, 4:00, 7:00, 9:45 


NIGHTS IN RODANTHE (PG) 
Fri-Thu 12:50, 3:30, 6:30, 9:10 


EAGLE EYE (144) 
Fri-Thu 1:30, 4:20, 7:30, 10:30 


MIRACLE AT ST. ANNA (14A coarse 
language, violence) Fri-Thu 12:30, 4:45, 
8:30 


CHOKE (15A sexual content) 
Fri-Thu 9:20 


IGOR (PG) Fri-Thu 12:20, 2:45, 4:50, 
TAO 


LAKEVIEW TERRACE (144 coarse lan- 
guage) Fri,Mon-Tue, Thu 1:20, 4:10, 
7:15, 10:00; Sat 1:20, 
1:20, 10:00; Wed 1: 


MY BEST FRIEND'S tlh it Sones 

jwage, crude content) Fri, Sun-Thu 
Te, 5:20, 8:00, 10:30; Sat 12:45, 
8:00, 10:30 


GHOST TOWN (PG coarss language) 
Fri-Tue, Thu 1:50, 7:45; Wed 1:50 


APPALOOSA (144) 
Fri-Thu 12:40, 3:40, 6:45, 9:45 


BURN AFTER READING (144 violence, 
coarse language) 

Fri-Thu 1:45, 4:15, 7:40, 10:15 
TROPIC THUNDER [14A coarse lan- 
guage, crude content) 

Fri-Thu 4:30, 10:15 


THE DARK KNIGHT (PG violence, 
frightening scenes, not recommended 


for chikdren) 
Fri-Thu 3:00, 6:30, 9:50 


MAMMA MIA! (PG) 
Fri-Thy 12:15 


THE EXPRESS (PG coarse language) 
no passes, SNEAK PREVIEW 

Sat 7:00 

THE SECRET POLICEMAN’S BALL 
LIVE 

Sat 3,00 


WWE: NO MERCY 
‘Sun 6:00 


FALL HD CONCERT SERIES - FROM 
THE BASEMENT SERIES 2 
Wed 6:45, 9:30 


10200-102 Ave, 780-424-7020 
BURN AFTER si (144 vio- 
lance, coarse language) 

Fri-Sat,12:05, 3:35, 6:45, 9:20; Sun: 
Thu 12:05, 3:15, 7:00, 9:40 


HOW TO LOSE FRIENDS & ALIEN- 
ATE PEOPLE (144 coarse language) 
Fri-Sat 12:25, 3:25, 7:00, 9:30; Sun- 
Thu 12:45, 3:35, 6:55, 9:35 


NICK AND NORAH'S INFINITE 
PLAYLIST (PG coarse language) 
Fri-Sat 12:15, 3:00, 6:55, 9:10; Sun- 
Thu 12:45, 3:45, 7:10, 9:25 


FLASH OF GENIUS (PG coarse lan 
guage) 

Fri-Sat 12:20, 3:20, 6:30, 9:15; Sun- 
Thy 12:25, 3:25, 6:30, 9:15 


NIGHTS IN RODANTHE (PG) 
Fri-Sat 12:40, 3:10, 6:35, 9:00; Sun- 
Thu 12:35, 3:00, 6:45, 9:00 


EAGLE EYE (144) 
Fri-Sat 12:30, 3:15, 6:40, 9:25; 
Thu 12:20, 3:20, 6:35, 9:30 


; Sun- 


MIRACLE AT ST. ANNA (14A coarse 
language, violence) 
Fri.Sun- Thu 12:00, 3:30, 8:00; Sat 8:00 


DON QUICHOTTE (BALLET Not Rated) 
Sat 1:00 


BLINDNESS (18A disturbing content) 
Sun- Thu 12:10, 3:10, 6:40, 9:20 


GHOST TOWN (PG coarse language) 
Sun,Tue- Thu 12:30, 3:40, 6:50, 9:10; 
Mon 12:30, 3:40, 9:10 


CLAREVIEW 10 
4211-139 Ave, 790-472-7600 
BURN AFTER READING (144 vio 
lénce,coarse language) 
Fri,Mon-Thu 4:45, 7:30; Sat-Sun 2:00, 
4:45, 7:30 


LAKEVIEW TERRACE (14A coarse lan- 
guage) 
Fri-Thu 6:60, 9:20 


MY BEST FRIEND'S GIRL (184 coarse 
language, crude content) 
Fri- Thu 9:45, 


THE LUCKY ONES (14A coarse tan- 


guage) 
Fri,Mon-Thu 4:15; Sat 1:15, 4:15; Sun 
1:15 


NIGHTS IN RODANTHE (PG) 
Fri, Mon-Thu 4:60, 7:10, 9:55; Sat-Sun 
2:10, 4:50, 7:10, 9:55 


EAGLE EYE (14) 

Fri,Mon-Thu 3:40, 4:10, 6:30, 6:55, 
9:10, 9:35; Sat-Sun 1:00, 1:30, 3:40. 
4:10, 6:30, 6:55, 9:10, 9:35 


BLINDNESS (184 DISTURBING CON- 
TENT) Fri.Mon-Thu 3:50, 6:40, 9:25; 
Sat-Sun 12:50, 3:50, 6:40, 9:25 


HOW TO LOSE FRIENDS & ALIEN- 
ATE PEOPLE (14A coarse language) 

Fri, Mon-Thu 4:20, 7:15, 9:40; Sat-Sun 
1:20, 4:20, 7:15, 9:40 


BEVERLY HILLS CHIHUAHUA (G) 
Fri,Mon-Thy 4:30, 7:00, 9:15; Sat-Sun 
1:40, 4:30, 7:00, 9: 


APPALOOSA (144) Fri,Mon-Thu 4:00, 
6:45, 9:30; Sat-Sun 1:10, 4:00, 6:45, 
9:30 


NICK AND NORAH'S INFINITE 
PLAYLIST (PG coarse language) 
Fri,Mon-Thu 4:40, 7:20, 9:50; Sat-Sun 
1:50, 4:40, 7:20, 9:50 


NIGHTS IN RODANTHE (PG) 


, Reel babies - Mon 1:00 


GALAXY-SHERWOOD PARK 
2020 Sherwood Drive, T8Q-416-0150 


TROPIC THUNDER (14A coarse lan- 
guage, crude content) 

Fri 4:10, 7:40, 10:20; Sat-Sun 1:10, 
4:10, 7:40, 10:20; Mon-Thu 7:40, 10:20 


NIGHTS IN RODANTHE (PG) 
Fri 4:20, 7:15, 9:40; Sat-Sun 1:20, 4:20, 
7:15, 9:40; Mon-Thu 7:15, 9:40 


IGOR (PG) 
Fri 3:30, 6:45, 9:00; Sat-Sun 12:00, 
3:30, 6:45, 9:00; Mon-Thu 6:45, 9:00 


HOW TO LOSE FRIENDS & ALIEN- 
ATE PEOPLE (14A coarse language) 


yr = 


Fri 4:40, 7:30, 10:10; Sat-Sun 12:10, 
4:40, 7:30, 10:10; Mon-Thu 7:30, 10:10 


BEVERLY HILLS CHIHUAHUA (G) 
Fri 4:15, 7:05, 9:30; Sat-Sun 1:00, 4:15, 
7,05, 9:30; Mon-Thu 7:05, 9:30 


MY BEST FRIEND'S GIRL (18A coarse 
language, crude content) 

Fri 3:45, 6:50, 9:20; Sat-Sun 12:50, 
3:45, 6:50, 9:20: Mon-Thu 6:50, 9:20 


BURN AFTER READING (144 violence, 
coarse language) 

Fri 3:40, 6:40, 9:10; Sat-Sun 12:20, 
3:40, 6:40, 9:10; Mon-Thu 6:40, 9:10 


APPALOOSA (144) 
Fri 4:30, 7:20, 10:15; Sat-Sun 1:30, 
4:30, 7:20, 10:15; Mon-Thu 7:20, 10:15 


EAGLE EYE (4A) 
Fi 3:50, 7:00, 9:50; Sat-Sun 12:30, 
$50, 7:00, 9:50; Mon-Thu 7:00, 9:50 


NICK AND NORAH'S INFINITE 
PLAYLIST (PG coarsa language) 

Fri 4:00, 7:10, 10:00; Sat-Sun 12 40, 
4:00, 7:10, 10:00; Mon-Thu 7:10, 10:00 


GT12-109 St, 780-439-0728 


ELEGY (144 coarse language, sexual 
content} 
Daily 9:45; Sat-Sun 2:00 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Aye, St. 
Albert, 780-455-9622 


NICK AND NORAHS PLAYLIST (14) 
NO passes 

Dally 1:15, 3:15, 5:15, 7:15, 9:15 
MAMA MIA (PG) 

Daily 12:50, 2:50 

MY BEST FRIENDS GIAL (184) 
Daily 5:00, 7:00, 9:00 

BURN AFTER READING (144) 
Daily 4:45, 8:25 

IGOR (PG) 

Daily 1:20, 3:05, 6:40 


BEVERLY HILLS CHIHUAHUA (G) no 
passes 
Daily 1:00, 3:00, 4:50, 6:45, 8:35 


EAGLE EYE (14A) 
Dally 12:45, 2:56, 5:00, 7:10, 9:20 


DUGGAN CINEMA-CAMROSE 
(000148 Ave, Currose, 780-808-2144 
EAGLE EYE (144) 
Dally 7:00, 9:10; Sat-Sun 2:00 
NICK AND NORA'S INFINITE 


PLAYLIST (PG, coarse language) 
Daily 7:15, 9:15; Sat-Sun 2:15 


BEVERLY HILLS CHIHUAHUA (G) 
Dally 7:05, 9:05; Sat-Sun 2:05 


LEDUC CINEMAS 
Teg-s2-3022 


NIGHTS IN RODANTHE (PG mild sexu- 
ai content and mild coarse language) 
Daily 7:00, 9:30; Sat-Sun 1:10, 3:35 


NICK AND NORA'S INFINITE 
PLAYLIST (PG, coarse language) 
Daily 7:10, 9:35; Sat-Sun 1:05, 3:25 


EAGLE EYE (14A) 
Daily 7:00, 9:25; Sat-Sun 1:00, 3:30 


BEVERLY HILLS CHIHUAHUA (G) 
Dally 6:55, 9:20; Sat-Sun 12:55, 3:05 


METRO CINEMA 


9828-1014 Ave. Citadel Theatre, 
TROARE8212 


EDMONTON INTERNATIONAL FILM 
FESTIVAL-RUNS TO OCT. 4: 

EIFF: PICTURING THE YUKON (STC) 
Thu 7:00 

EIFF: CFMDC REGENERATION (STC) 
Thu 9:15 


EIFF: CANADIAN SHORTS (STC) 
Fri 6:00 


| __ PARKLAND CINEMA7 —_| CINEMA 7 


Plain: Parkland County 
BEVERLY HILLS CHIHUAHUA (G) Daily 
6:55, 9:05; Sat, Sun & Tue 12:45, 3:10 
este etn teat dable 
Daily 7210, 9:10; Sat, Sun & Tue 1:00, 
9:15; Movies for mommy Tue 1:00 
MY BEST FRIEND'S ig (184. crude 
Dally 7:15; Sat, Sun & Tue 3:05 


EAGLE EYE (144) 
Dally 6:50, 9:30; Sat, Sun, Tue 12:55, 
3:30 


BURN AFTER READING (14A, coarse 
language, violence) 


Daily 9:25; Sat, Sun, Tue 1:05 
LAKEVIEW TERRACE (144, coarse lan- 


guage) 

Daily 7:00, 9:20; Sat, Sun, Tue 1:10, 3:25 
NIGHTS IN RODANTHE (PG) 

Daily 7:05, 9:15; Sat, Sun, Tue 1:00, 3:20 


10337-82 Ave, 780-433-0725 


APPALOOSA (144) 
Daily 6:50, 9:10; Sat-Sun 2:00 


VICKY CRISTINA BARCELONA (144) 
Dally 7:00; Sat-Sun 1:00 


VICKY CRISTINA BARCELONA (14A 
coarse language) 
Dally 9:00; Sat-Sun 3:00 


SCOTIABANK THEATRE WEM 


WEM, 8852-170 St. 780-444-2400 


BEVERLY HILLS CHIHUAHUA 
Fri-Thu 12:05, 2:30, 


NICK AND NORAH'S INFINITE 
PLAYLIST (PG coar 
Fri-Tue,Thu 1 
10:15; Wed 5: 
Strollers 


” 10:15; 
eeard Wed 1:00 


HOW TO LOSE FRIENDS & ALIEN- 
ATE PEOPLE (144 coarse language) 
Fri-Thu 1:40, 4:40, 7:40, 10:15 


NIGHTS IN RODANTHE (PG) 
Fri-Thu 12:40, 3:55, 7:05, 9:40 


EAGLE EYE (14A) 
Fri-Thy 12:30, 3:30, 7:20, 10:10 


EAGLE EYE: THE IMAX EXPERIENCE 
(14A) 


Fri-Thu 1:00, 4:00, 7:00, 9:45 

IGOR (PG) 

Fri-Tue, Thu 12:20, 3:00, 6:40; Wed 
12:20, 3;00 

LAKEVIEW TERRACE (144 coarse tan 
guage) 

Fri-Sat,Mon-Thu 12:50, 3:45, 6:50. 
9-35; Sun 12:00, 2:50, 9:25 


MY BEST FRIEND'S GIRL (184 
language, crude content) 
Fri-Wed 12:45, 4:10, 7:10, 9:30; Thu 
12:45, 3:10, 10:10 


oarse 


GHOST TOWN [PG coarse language) 
Fri-Thy 1:20, 6:45 


APPALOOSA (14A) 

Fri-Tue, Thu 1:30, 4:15, }, 9:50; Wed 
4-15, 6:55, 9:50; star and stroliers 
screening Wed 1:00 


BURN AFTER READING (144 violence, 
coarse language) 
Fri-Thu 12°55, 4:05, 7:35, 10:00 


DEATH RACE (14A gory scanes, 
coarse language, brutal violence) 
Fri-Thy 9:20 


TROPIC THUNDER (144 coarse lan- 
guage,crude content) 
Fri-Thu 3:35, 9:25 


THE DARK KNIGHT (PG violence, 
frightening scenes, not recommended 
for children) 

Fri,Sun-Wed 1:10, 4:30, 8:00; Sat 1:10, 
8:00; Thu 1:00, 9:40 


THE SECRET POLICEMAN'S BALL 
LIVE 
Sat 3:00 


WWE: NO MERCY 
Sun 6:00 


| _' WESTMOUNT CENTRE _| CENTRE 
111 Avs. Groat Aid, 780-455-8725 


APPALOOSA (14A) Fri,Mon-Thu 6:50, 
9:30; Sat-Sun 12:45, 3:35, 6:50, 9:30 


EAGLE EYE (14A) Fri,Mon-Thu 6:40, 
9:20; Sat-Sun 12:35, 3:20, 6:40, 9:20 


BURN AFTER READING (144 vio- 
lence, coarse ) Fri, Mon-Thu 7:10, 
9:40; Sat-Sun 12:55, 3:10, 7:10, 9:40 


NIGHTS IN RODANTHE (PG) Fri,Mon- 
Thu 7:00, 9:15; Sat-Sun 1:05, 3:25, 
7:00, 9:15 


WETASKIWIN CINEMAS 
‘T8O-952-9922 


NIGHTS IN RODANTHE (PG mild sexu- 
al content and mild coarse language) 
Daily 7:00, 9:30; Sat-Sun 1:10, 3:35 
NICK AND NORA'S INFINITE 
PLAYLIST (PG, coarse language) 

Daily 7:10, 9:35; Sat-Sun 1:05, 3:25 
EAGLE EYE (144) 

Dally 7:00, 9:25; Sat-Sun 1:00, 3:30 
BEVERLY HILLS CHIHUAHUA (G) 
Daily 6:55, 9:20; Sat-Sun 12:55, S05 
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HALLOWEE 
THRILLER 


EDMONTON EVENT CENTRE 


SCARIEST PARTY SMASH HITS PROVIDED BY 


COSTUME CONTEST: 


WESTERN CANADA 
BIGGEST SCARIESy 


sT 
eb LOWE EN PARTY? 


2500 CRAZY PARTY PEOPLE 
1 HAUNTED VENUE 


ye 


On, 


THE 


BOUNCE 


TICKETS AVAILABLE AT TICKETMASTER 
ALEXIS CLUBWEAR, SHADIFIED SALON 
ON SALE FRIDAY OCTOBER 3RD AT 10 AM 


METROPOLIS 


OCT 2 = OCT B, 2008 


See you later 


Blindness can't match its ambitions 


JOSEF BRAUN / josef@vueweekly.com 
he original Portuguese title of José Sara- 
| mago's Blindness is Ensaio Sobre a 
egucira, or Essay About Blindness. It's 
worth mentioning here because those unfamil- 
iar with Saramago’s work might glean from this 
Specification some sense of thi extraordinary 
novel's tone, which, characteristically, is digres- 
Sive, allegorical and basically unconcerned with 
character development or the well-measured 
escalation of drama—the sorts of elements that 
conventionally make for engaging movies. It's 
equally worth mentioning that Blindness the 
movie, as adapted by Don McKellar and directed 
by Fernando Meirelles, is clearly uninterested in 
being a conventional movie. Yet in its attempts 
to carve out its own distinct identity while mak- 
ing select concessions to the basic form and 
structure of a dramatic feature, the film loses 
out in both gambits. Blindness is an intriguing 
movie that can’t fulfill its promises, a strangely 
flat apocalyptic drama that rarely shows signs of 
knowing what it’s about 
It begins, not unlike a horror movie, with the 
first victim of the mysterious dise Ke 
blindness" becoming afflicted while waiting 
behind the wheel of his car at a traffic light in an 
unnamed city, the attack thus accompanied by a 
thunderous chorus of car horns and hollering, 
inten ng the sense of some terrible pesti- 
lence raining down on the masses from an 
angry god. The disease-goes-airborne,-and we 
follow a chain of others who catch it: the thief 
who steals the first blind man’s car (McKellar), 
the doctor who treats the first blind man (Mark 
Ruffalo), and so on. Following measures 
enforced by a panicked government, the blind 
are quarantined, and much of what follows 
plays out in the characters’ confinement 
Saramago's formally rigorous prose style, with 
its extensive, multi-page paragraphs with scant 
punctuation, serves Blindness marvelously well: 
with so few signifiers to help break up dialogue, 
you actually feel sort of blind while reading it, try- 
ing to keep track of who's talking. Since McKel- 
lar’s script resigns itself to simply dramatizing the 
novel's action, doing little to evoke its philosophi- 
cal refrain, Meirelles seems to be trying to build 
up a like sense of blindness in the viewer through 
the repeated use of rack focus, white-outs. and 
the blurring of the frame's edges. Yet the white- 
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BLINDNESS 

DIRECTED AY FERNANDO MEIRELLES 

WAITTEN BY OOM MEKELLAR 

STARRING JULIANNE MOORE MARK RUFALO ACA BRAG) 
DANNY GLOVER 


ak 


outs look uninterestingly synthetic—ima 

that “milky whiteness” were evoked ng 
actual milk!—and the strategy feels like an afte: 
tation, partly because it makes no sense a 
of creating a subjective point of view: the charac- 
ters are either blind or not blind, never anything 
in between. Meanwhile, the entire visual world o 
Blindness is so cold and steely, filtered so as to 
suck out all warmth, that there’s no si he 
richness of the visual world that’s been stolen 
from the victims. 


OVER THE COURSE of Blindness the quarantined 
exhibit both the most base and vile of humar 
tendencies—Saramago’s Marxist leanings 

be detected here in the pathetic tradin 
food for utterly material goods—and the m« 
ennobling and moral. The hero of the story 
the doctor's wife (julianne Moore), the 
character to retain her sight, a fact she 

holds secret. Moore seems initially to be fairly 
vacuous and only through crisis reveals 
self as resourceful, maternal, valiant 
wily—though this transformation rarely 
becomes something we're able to ide 
with. So on one hand, Meirelles is unsuccess 
fully trying to put us in his characte S 
while on the other the anonymous ch 

fail to assume the specificities and interior 
lives that draw us to them : 

I can’t help but wonder if Blindness m 
have worked better if Meirelles simply opted to 
maintain a detached, clinical approach, a !2 
Michael Haneke in the similarly inexplicab! 
apocalypse wrought in The Time of the W 
allowing us-to gradually develop our own 
empathies through a distinctive, vivid, star! 
visual world in which trauma and negotiation 
play out fully. Indeed, how oddly appropriate i! 
might have been if the perspective through 
which we watched Blindness unfold was strictly 
observational. w 


AMON AMARTH / 59 
ROBIN HUNTER / 60 
BORN RUFFIANS / 62 
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Cadence Weapon remixes the Old Hollywood variety show 


MARY CHRISTA O'KEEFE / marychriste @veeweekly.com 
line in the launching track of 
Aves Babies, his most 
recent record as Cadence 
Weapon, suggests it started at con- 
ception for Rollie Pemberton: “My dad 
said ! was an afterparty baby.” 

Odds are good Pemberton was ini- 
tiated to the strains of impeccably 
sharp makeout music. His father was 
an influential CJSR radio host who 
introduced our hick-tropolis to mad- 
ern African-American songforms like 
funk, hip hop and R&B in his long- 
running program, The Black Experi- 
ence of Sound 

"Growing up in the house I was in, 
it affected the way I process sounds,” 
Pemberton recalls. “Imagine a baby 
with that music going on constantly 
around him. You know how they say 
that classical music, if you play it to a 
baby, is supposed to make it smarter 
somehow? Well, in my case, it was, 
like, all funk.” 

Pemberton laughs slyly, “Maybe 
that’s why I just wanna bone all the 
time.” 

Don't be fooled by the ribald repar- 
tee—beneath that throbbing hard-on 
beats a sentimental heart, and the 
package is topped by an inquisitive 
mind; his compassion and outrage are 
as easily aroused as ‘Lil Weapon, and 
all three organs are tied to his wide 
palette of sonic influences in his 
rhythm and melody-riddled hook hop. 

More than an aesthetic, Pember- 
ton’s music-drenched upbringing 
bequeathed him fluency in the lan- 
guage of sound, an almost sculptural 
ability to shape with tempo, tone and 
atmospheric and architectural pro- 
duction features. Barely into his 20s, 
Pemberton’s two full-lengths pro- 
pelled his golden ears to acclaim in 
tastemaking circles. 

“Everyone has a special power,” he 
contends. “For me, | have this way of 
hearing. | recognize songs in cars that 
are far away. | can identify songs as 
soon as they start if I've heard them 
before. | can tell the difference 
between someone recording in a 
church or in a closet.” 

He relates this to his approach to 
building songs and remixing. “The 
Way I make beats is pretty decon- 
structed. | like to streamline things, 
find bare core elements, tighten them 
but not make them dense. That 
comes from stuff | like—no wave, 
New York proto-disco and post-disco, 
Juan MacLean. | also love that vibe— 
it's a cliché word—but making some- 
thing sound organic.” 


Warmth and the glow of reality per 
meates Pemberton’s aural world, creat- 
ing a distinctive Cadence Weapon-ness 
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CADENCE WEAPON 
WIT WOODHANDS, 0 WEE 
STARLTE ROOM $15 


whether he’s noise-checking house, 
doo wop, funk, pop or any other genre 
he patches through what he wryly calls 
his “fucked up Rollie lens” 

That lens is wide: far from only 
music, Pemberton sponges up ail cul 
tural corners for kaleidoscopic syn 
thesis, high and low, and he's 
increasingly confident 
deploying these in 


formative checkpoints: The Cadence 
Weapon Variety Show. 

“One day | saw this Sammy Davis Jr 
thing—he’s dancing, singing and jok 
ing and his friends drop in—and |! 
thought, ‘Man, how funny could I 
make this? How much of a show?” 

For Pemberton’s take, Old Holly- 
wood Rat-Packing dovetails with funk 
and hip hop—De La Soul's skits 
Funkadelic's high-concept gloss—and 
fuses with Johnny Carson and David 
Letterman. 

“It's also influenced by this ‘80s 
Brooklyn talk show/party from public 
access TV, where Blondie or Jean- 
Michel Basquiat would just show up," 
he explains. “It’s my first headlining 
tour, so it’s cool to choose who | want 
to come along.” 

Woodhands and DJ 


projects. His next ] Listes to a podcast by 
record's a case in Cadence Weapon on Weez! will support 
point, inspired by vin- vueweekly.com. Pemberton through 


tage Woody Allen 
("Stardust Memories, 
where he’s the director who makes 
funny movies but doesn’t want to 
make funny movies anymore”) and 
existentialism 

“4'm a meta kind of guy," he chuck 
les. 


BUT BEFORE HE COMMITS to meta- 
hop, he has a tour for Afterparty 
Babies that likewise links many 


the tour, integral to his 
vision, but the home- 
town version will be extra-guesty. 

‘My uncle Brett Miles will be my 
Paul Shaffer. I'll be interviewing 
people,” he enthuses. "I'm going for 
it, seriously doing it up big—build- 
ing a lavish set, doing Top 10 lists, 
audience participation, | want peo- 
ple to be prepared for a half come- 
dy/half rap show—a really fun, 
special night." w 
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LAND THE MEN OF I 
CONSTANT SORROW | 
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COMING SODW: arenes 24th 
PAN CANADIAN 
NEW FOLK ENSEMBLE 


St Basils Cultural Centre 


10819-71 Ave 


info: 438-6410 
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EVERY SUNDAY NIGHT 
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Talented people wanted for open stage 
variety show every Sunday at Play Nightclub! 


y_ Sing? 


& Stand- 


up Comedy? 


Play an Instrument? 


Impro 
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All Talents and Skills wanted. 
We'll pay you °50. 


showtime@playnightclub.ca 
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7 PLAY 10220-103st Edmonton 


MUSIC 


OCD 2 = 0078, 2008 


10551- 32 Avenue {Upstairs 
780-432-5053 


END EVERY NIGHT AT THE 
FAWN SEXOrF! 


NO COVER AFTER 1AM 


THURSDAY OCTOBER 2” © 8:00PM 


FREE SHow: 


WCMA PRE-SHOWCASE & ARTIST PARTY 
PARTY FOR THE PERFORMERS, FEATURING 


THE WHEAT POOL 
SOULJAH FYAH 
GRAHAM CGUEST 


SUNDAY OCTOBER iz ott 5:00PM 


4 ‘| | | 
I 


W . 1.) “I 1a IN 


ee 
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le ULE ORD 


BEETS) 


OO AFTER 16:00PM 
BOORS opm 


FRIDAY OCTOBER 31st 


RODNEY DECROO 
AYLA BROOK 


Mi rile ni 


10551 82 twhyte) Ave. 
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LISTINGS FOR YOU 


THU 


LIVE MUSIC 


BACKDRAUGHT PUB Open stage 
Spm 


BLUE CHAIR CAFE Prairie Pilgrims 
BLUES ON WHYTE Twisters 


CHATEAU LOUIS HOTEL JULIAN’S 
PIANO BAR Graham Lawrence; 8pm 


CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude: 6- 
10pm 


CROWN AND ANCHOR PUB 40 
Thieves 


DRUID Guitar heroes 

BUSTER'S PUB Thursdays open 
Stage: hosted by the Mary Thomas 
Band; 9pm, 

DV Open mic Thursdays 

ECO CAFE Open Mic Nights ist and 
rd Thu every month; 6:30-8:30pm:; 
openmic@deadmansdog.com 
EDDIE SHORTS Open stage 
Thursday hosted by Kicks and Thrill 
FOUR ROOMS Jetf Hendrick Tro; 
8pm 

HAVEN SOCIAL CLUB Open Stage; 
7.30pm 

IVORY CLUB Live Dueling Pianos, no 
cover; 8pm 

JAMMERS PUB Thursday open jam; 
7-lipm 

J AND A BAR AND GRILL Open 
‘stage with the Poster Boys 
{pop/rock/blues), 8:30pm-12:30am 
LB'S PUB Open jam with Ken 
Skoreykto; Spm 

LIVE WIRE BAR AND GRILL Open 
Stage Thursdays with Gary Thomas 


NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 


OBYRNES 

PAWM SHOP WCMA Pre party 
REXALL PLACE Sheryl Crow, Jim 
Cuddy Band; 7:20pm; $39.50-$69.S0 
at TicketMaster 

ROCK PUB Jazz Night with Jonny 
Mac; Som-1am; no cover 
STARLITE ROOM Danie! Wesley, 
Current Swell; 9pm (door); tickets at 
TicketMaster, Megatunes, Blackbyrd 
Listen 

URBAN LOUNGE DeSousa Drive. 
Rake, guests 


WILD WEST SALOON Hey Romeo 


CLASSICAL 


DOW CENTENNIAL CENTRE 
Alberta Autumn Tour: Celebrating the 
75th Anniversary of the Banff Centra, 
featuring a select chamber ensemble 
of Banff Centre alumni; 7:30pm; 
$27.50 {adult)/$25.50 (senior/student) 


DJS 


BACKROOM VODKA BAR Thucsday 
Nights: Electro Education: dub, trip 
hop, lounge, electro with DJ Lazer 
Beam 

BILLY BOB'S LOUNGE Excapack 
Entertainment 

BLACK DOG FREEHOUSE Big Rock 
Thursdays; OJs spin on three levels 
BUDDY'S Wet underwear contest 
with Mia Fellow, midnight. OJ 
WestCoastBabyDaddy 


FILTHY MeHASTY'S Punk Rock 
Bingo with DJ SWAG 


FLUID LOUNGE Girls Night out 
FUNKY BUDDHA (WHYTE AVE) 


Requests with OJ Damian 
GAS PUMP Ladies Nite: Top 


40/dance with DU Christian 


GINGUR SKY Urban Substance 
Thursdays 


HALO Thursdays Fo Sho: with Allout 
Ds DJ Degree, Junior Brown 


KAS BAR Urban House: with DU 
Mark Stevens; 9pm 


LEVEL 2 LOUNGE Dish Thursdays: 


funky house/techno with DJ Colin 
Hargreaves, house/breaks with DJ 
Krazy K, hardstyle/techno with DJ 
Decha, tech trance/electro with DU 
‘Savage Garret; no minors; no cover 


NEW CITY | Love “BOs Party; with 
Blue Jay, Nazz Nomad; no minors: 
8:30pm (door) 

NEW CITY Electroshock Therapy: 
Dervish, Dildozer, Nazz Nomad; in the 
Suburbs; no minors; 8pm {door 9pm 
(bingo hasted by Squirrelty B 

ON THE ROCKS Salsaholic 


Thursdays: Dance lessons at 8pm; 
Salsa DJ to follow 


OVERTIME SOUTH Hetro to New. 
classic rock, A&B, urban and dance 
with DJ Mikee; 9pm-2am; no cover 


PLANET INDIGO-ST. ALBERT Hit It 
Thursdays: breaks, electro house spun 
with PI residents 


HULBERT'S Myrol: Spm; $10 {door) 
IRISH CLUB Jam session; Bpm; no 
cover 

wares CAFE Louren Bushoiken; 
JEKYLL AND HYDE (PUB) Every 


Friday: Headwind {classic pop/rock}: 
Spm; no cover 


JET MIGHTCLUB Danko Jones, NJ 
SpinCyele 

MACLAB CENTRE FOR THE 
PERFORMING ARTS-LEDUC Todd 
Butler (comedy and music), 8pm. 
MYER HOROWITZ THEATRE Ron 
Sexsmith, MEaghan Smith, tickets at 
Moegatunes, Blackbyrd, TicketMaster 


WEW CITY Raygun Cowboys (CO 
release); Krazy 8s, Pate Turland 


ON THE ROCKS McCunig 


PREVUE / THU, OCT 9 (7 PM) / IRON & WINE / MYER HOROWITZ 


THEATRE, $24 


Beard growing contest to follow. 


RENDEZVOUS PUB Metal Thureday 
with ora666 

SUEDE LOUNGE Smooth Soulful 
House with DJ Nic-E avery Thursday 


VELVET UNDERGROUND DJ 
Degree and DJ Generic 


FAI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Chuck 


Rose 


AXIS CAFE Sidney York, Robert 
Mulder (folk): 8pm 

BLUES ON WHYTE Twisters 
BONNIE DOON COMMUNITY 
HALL Bob Jahrig (Colour af the Moon 


CD Release concerti; 8pm; $18 (adv at 
TIX on the Square}/$22 (door) 


RESORT CASINO 
‘Slowbum; Spm-tam. 


CARAOT Live music Fridays: Symon 
Jerycho; all ages; 7:30-9;30pm; $5 
(door) 


CASINO EDMONTON The Rum 
Brothers (pop/rock) 


CASINO YELLOWHEAD Crush 
(pop/rock) 

CHATEAU LOUIS HOTEL JULIAN'S 
PIANO BAR Graham Lawrence; Bpm 
CHATEAU LOUIS HOTEL TOUCH 


OF CLASS GAMING ROOM Chuck 
Brown; 8:30pra 


COAST TO COAST PUB AND 
GRILL Open stage Friday Night: host- 
éd by Leona Burkey, Spm 


CROWN AND ANCHOR PUB 
Deadbest Boyfriend 


V8 TAVERN Live music every Fri; 
Spm; $5 

FESTIVAL PLACE Di Madre In Figha; 
7:30pm; $29-$35 at TicketMaster. 
Festival Place box office 

FOUR ROOMS Jeff Hendrick Trio; 
8pm; $5 

START CAFE Live music 
Fridays: Maynard Kolskog and Hugh 
Read; 6-9pm; $5 

HAVEN SOCIAL CLUB Women in 
the Round: Kate Reid, Joanna 
Chapman-Smith. Sarah McDougall; 
§.30pm; $10 


PAWN SHOP Cowboy and the Prize 
Fighter, Rio Bent, The Invasives; Spm 
(door); free before 10pm 


ROCK PUB Mr. Lucky; 9pm; no cover 


‘STARLITE ROOM Cadence Weapon, 
WoodhandsDJ Weezk Spm: $15 at 
TicketMaster, Megatunes, Blackbyrd, 
Listen, Unionevents.com 


TEMPLE 1G | Peydays: Techno Hippy 
Crew, 9pm 

URBAN LOUNGE Vacation on Mars; 
$ 

THE VAT-RED DEER E! Tio-Pepe 
Latino Extravaganza, Sudista’s 
Canadian tour 2008 with El Tio = 
Pepe; 10:30pm; $30 (door) 

VELVET UNDERGROUND The Order 


of Chaos, Looking East. Phoenix 
Foundation; Spm; $10 (door) 


Ab s8/tiee 


Music Society: Kushal Das (solo 
sitar)’; Bpm (concen) 


WINSPEAR CENTRE Man, Myth 
and Magic: H.K Gruber’s Frankenstien 
with Edmonton Symphony Orchestra, 
Bill Eddins (conductor): 73pm 


DJS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 


BANK ULTRA LOUNGE Connected 
Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morrison 


BAR-B-BAR DJ James; no cover 
BAR WILD Bar Wild Fridays 


BLACK DOG FREEHOUSE friday 
Ds spin Wooftop and Main Floor: 
Eclectic jarns with Nevine—indie, soul, 
motown, new wave, electro; 
Underdog: Perverted Fridays: Punk 
‘and Ska from the “60s 70s and ‘80s 
with Fathead 


BOOTS Retro Disco: retro dance 


BUDDY'S We made ‘em famous! 0) 
Eddy Toonflash, come early to avoid 
lineup, no cover before 10pm 


CHROME LOUNGE Platinum VIP 
Fridays 


DELUXE BURGER BAR Rare '60s 
and 70s progressive rock, diseo, and 
electronic Indie with Joe! Reboh 


EMPIRE BALLROOM Rock hip hop, 
house, mash up: no minors 


ESMERELDA'S Exies Freakin Frenzy 
Fridays: Playing the best in country 


FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock. retro with DJ 
Damian 


GAS PUMP Top 40/dance with DJ 
Christian 


HALO Mod Club: indie rock, new 
wave, Brit pop, and ‘60s soul with DJ 
Blue Jay, DJ Travy D; no cover before 
10pm; $5 {after 10pm) 


‘GINGUA Ladies Room: with Bomb 
Squad, DJ OB the Teacher 


LEVEL 2 LOUNGE Hypnotig Friday: 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, OJ Fuuze 


NEW CITY Friday Nioht Freek Our 
fockandro!l/punkrock/abitofever 
thing/indy with DJs Jebus and 
Anarchy Adem (from CJSR's Your 
Weekly AA Mesting): G-Whiz 


OVERTIME BOILER AND TAP- 
ROOM SOUTH eto to New. classic 
rock, R&B. urban and dance with DJ 
Mikee; 9pm-2am; no cover 


PLAY NIGHTCLUB The first bar for 
the queer community to open in a 
decade with DJ's Alaxx Brown and 
Eddié Toontlash, Spm (doorl: $5 
www. playnightclub.ca 
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PREVUE / MAR 6 - 8 / PHISH REUNION / HAMPTON COLISEUM 

While excitement abounds amongst the patchouli- 
scented set, rates of ear cancer are on the rise in 
other demographics 


WILD WEST SALOON Hey Romeo 


YARDBIRD SUITE Audrey Ochos 
presents The J-Team; 8pm (door), 
Spm (shaw) $12 (memberl/$16 
{ovest) at TicketMaster 


CLASSICAL 


CONVOCATION HALL University of 
Alberta Dapartment of Music, 
Academy Winds and Percussion, 
Angela Schroeder (conductor); 8pm: 
$15 (adult}/$10 (senior/student) at TIX 
‘on the Square 


ROYAL ALBERTA MUSEUM 
THEATRE Edmonton Raga-Mala 


RED STAR Movin’ on Up Fridays: 
indie, rock, funk, soul, hip hop with 
DJ Gatto, DJ Mage Wattson 


ROUGE LOUNGE Solice Fridsys 


‘SAPPHIRE RESTAURANT AMD 
LOUNGE Deep House: with Friday 
resident DJ Luke Morrison; 1-4-30pm 


‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
Request with a mix of Retro and 
Disco; 7-10:30pm; www.sports- 
world.ca 


‘STOLLIS Top 40, R&B, house with 
People’s DJ 


MUSIC WEEKLY 


STONEHOUSE PUB Top 40 yy 
Tysin 

TEMPLE 1.G.1 Psydays. Every 2) 
PayTranee, Beats and the danc= 
stuff with tha Techno Hippy Cre 
guests 

WUNDERBAR Fridays wit) 
Girls, OJ Avinder and DU Tomo. 
cover 


Y AFTERHOURS Foundatic 


SAT 
LIVE MUSIC 


ATLANTIC TRAP AND GILL Cc), i 
Rose 


BLACK DOG FREEHOUSE 13), 


the Dog; live acoustic mu 


Josie Houle; 4-fpm; na c 


BLUE CHAIR CAFE Michael Je 
Browne {CD launch concert far 7h 
Beautiful Mess) 


BLUES ON WHYTE Saturday 
Aftemoon Jam; evening: Twisters 
BONNIE DOON HALL Celebrating 
Women in Music, Arts, Healing: [ 
Ladouesur, Michelle Boudresu, Myre 
Melissa Majeau, Mary Rankin, 
Painting With Ella, Sora, 
Section, Carrie Hryniw, and Rae 
Waters; 7pm (concen); alcoho! 
all ags event; $20 (ady) at 
General Store, Frog Kis: 
phone at 780-439-9039, 
wawwartofcreation.ora 
CAMROSE RESORT CASINO 
Slowburn; $pm-1am 

CARROT Open mic Saturdays 
10pm; free 

CASINO EDMONTON The Run 
Brothers (pop/rock) 

CASINO YELLOWHEAD Crush 
(pop/rock) 

CENTURY CASINO £) Tio Peps 
Tp; $39.95 at TicketMas 
Century Casino 
CHATEAU LOUIS HOTEL JULIAN'S 
PIANO BAR Graham Lawrence: £ 
CHATEAU LOUIS HOTEL TOUCH 
OF CLASS GAMING ROOM ©) 
Brown; 8:30pm. 

CROWN AND ANCHOR PUB 
Wreck 

DVS TAVERN Live music every Sa’ 
Spm; $5 

EARLY STAGE SALOON-STONY 
Saturday Live Music 
EDMONTON EVENT CENTRE J 
Satriani, Mountain festuring Leslie 
West and Corky Laing; al! ages: Sp 
$AS at TicketMaster 
FESTIVAL PLACE David 
from Dire Straits; 7:30p 
TicketMaster, Festival Place 
office 

FILTHY McNASTY'S Open 
Saturdays hasted by The Lov 
and guasts; 1pm [door), 2-Gpm (show 
FOUR ROOMS Jatf Hendrick Trio. 
8pm, $5 

HAVEN SOCIAL CLUB Barry 
Greenfield, Rick Garvin (folk/blues), 
8pm; $10 

HELLTOP PUB (pen Stape/Mic host 
ed by Sally's Krackers: 3p 
HULBERT'S Drowning Ophelia: Bpr 
$10 {door} 

§RISH CULTURAL CENTRE bono 
Scramble and G'rass Sale: 6.459" 
(door), 7:30pm (evant); $5 (mem 
berl/$10 (non-member) 
SJAMAMERS PUB Satur 0 
3-7:30pm; country/rock ber 
2am. 

J AMD °S GRILL AND BAR 1 
Lucky; $30pen-1 30am; ne cover 
JEFFREYS CAFE Tilo Paix. $10 
JEKYLL AMD HYDE PUB Hoste 
(classic pop/rock! Spm, no cove 
JET NIGHTCLUB Blind Molon. 1 
Left, DU Spinbyele; 7pm: $15 
TicketMaster 

ON THE ROCKS Connors Rose 
Granny Dynamite 

PAWN SHOP Darron frank. Yos 
Nice, guests; 9pm {door}; free before 
10pm. 

PRISM Kate Reid ~ Women in tt 
Round 
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MUSIC 


Unless all the polisters are making some 
major errors, the question in the upcoming 
election isn't if Stephen Harper's Tories are 
going to win or not. it's by how much. 

Despite the best efforts of the Canadian 
music industry to get the federal govern- 
ments decision to chop grants that help 
artists export their wares—the Trade 
Routes and PromArt programs—the truth 
is, outside of the industry itself, the issues 
have very little traction with the public: 

Of course, the NDP promises to restore 
the grants. For a party that has shown 
itself to be unelectable, it's easy to make 
promises you know you will never have to 
keep. Meanwhile, the Liberals have 
promised to restore all of the cut pro- 
grams and double the Canada Council for 
the Arts funding to $360 million. But the 
Grits continue to slip in the polls. 

At its website, cirpa.ca, the Canadian 
Independent Record Production Associa- 
tion has been keeping an archive of press 
releases, news articles and comments on 
the election and how it relates to the cut- 
ting of the grants. Interestingly enough, 
many of the articles on the PromArt issue 
collected by CIRPA come from the 
National Post, of any of the mainstream 
media, the Post has been giving the issue 
far more coverage than the other guys. 
But, editorially, the Post came out swing- 
ing in favour of the cuts 

“!f Canadian artists produce world- 
class art, then it will be noticed on the 
world stage, with or without government 
assistance,” read a Post editorial. “More- 


over, the Tories are not telling artists to, 


stop producing their movies, paintings, 


alternative rock or books. Rather, they are 
simply telling them to stop financing their 
intemational junkets from the wallets of 
overburdened taxpayers.” 

Of course, that wasn't included on the 
CIRPA database. 

CIRPA president Duncan McKie wrote 
in response to the cuts, “For the Canadian 
music industry particularly, these cuts 
Cannot come at a worse time. Canadian 
music companies are facing substantial 
losses of revenue due to unpaid and 
unauthorized downloading of their prod- 
ucts. Since 1999, income from the sale of 
recorded music has been halved. Canadi- 
an illegal downloading leads the world ... 
More and more, Canadian musicians and 
music companies are depending on 
export revenues through sales and live 
performances to survive. 

“Overall, the Conference Board esti- 
mates that the cultural sector is valued at 
over $40 billion annually. Much of the rev- 
enue from our cultural production comes 
from offshore sales. This trend will contin- 
ue as Canadian firms venture further into 
the global marketplace. Clearly, as the 
manufacturing sector declines, the cultural 
industries represent a good investment for 
the future and deserve public support—as 
much as any other industry. 


BUT, WHILE CIRPA has managed to gath- 
er some articles—and the NDP and Liber- 
als have made promises—for the 
average voter, these cutbacks are non- 
issues. The Conservatives have been suc- 
cessful on two fronts, focusing this 
campaign on leadership—where Harper 
polls strongly—and on the gamble that 
Canadians aren't really the great environ- 
mentalists we make ourselves out to be 
The scare tactics on the Liberal Green 
Shift plan have worked so far; the Tories 
figured the average voter will place more 


importance on the economy than the 
environment, and the threat of higher 
taxes and prices has worked to keep the 
Liberals sliding in the polls. 

Even though the cutting of the programs 
will hurt musicians trying to export their 
songs, CIRPA is going ahead with its second 
trade mission to Japan, scheduled for mid- 
November. CIRPA claims that last year's 
trade mission resulted in $1.4 million worth 
of new deals with the Japanese market 

This year, artists will showcase at a 
Tokyo theatre and the Canadian Embassy. 
They include heavy hitters like Bedouin 
Soundclash, 2007 Polaris Prize winner 
Patrick Watson and rockers the Trews. In 
terms of selling power, it's a much heav- 
ier-hitting lineup than offered last year 

By the time the artists take the stage, 
they will likely know that those cutbacks 
aren't being restored anytime soon 
Unless we get the biggest election upset 
in Canadian history. 

And this is the new issue: arts groups 
have been vocal in their opposition to the 
Tories. But, the Conservatives have 
shown thet one of the reasons the fund- 
ing was cut was that taxpayers shouldn't 
have to pay for artists who might offend 
the mainstream. There was an ideological 
component to this. 

Knowing this, are arts organizations 
opening themselves up to further cut- 
backs after the election? Could there be 
more Ideological retribution? 

The Tories made the cuts right before 
an election call. That shows they thought 
the cuts would actually help them in the 
Campaign, or that the public wouldn't 
care enough to make it an issue. So far. 
they have been proven right. w 


Steven Sandor is a former editor-in-chief 
of Vue Weekly, now an editor and author 
living in Toronto. 


QUEEN ALEXANDRA HALL 
Norther Lights Folk Cfub: Gamet 
Rogers: Som: $18 Lady at THCon the 


BUDDY'S Unie night for man only, 
free pool and toumey, DJ 
Arrowchaser 


Sapa DELUXE BURGER BAR Fire 60s 

ROCK PUB Molsen Canadian and 70s progressive rock, disco, and 

Freeway Jam: 4pm-2:20am; ne cover electronic Indie with Joel Reboh 

STARLITE ROOM Crystal Kid. EMPIRE BALLROOM Rock. hip hop, 

Onistian Hansen and the Autistics, house, mash up 

ee ESMERALDA'S Super Parties: Every 

STR a iste 2nd Sata different theme 

Pre gath month: pm: followed — 1 Sin LOUNGE Saturdays Gone 
Gold Mash-Up: with Harmen B and 

TEMPLE Oh Snap! with Degree, DU Kwake 

Sammanses anéavests Sem | pyyexy BUDDHA (WHYTE AVE) 

URBAN LOUNGE Vacation on Mars Top tracks, rock. retro with DU 

SS (deor} Damian 

Hatt ama all GINGUR SKY Soulout Saturdaps 

(dou) Heroes, guste: Soe: $16 HALD For Those Who Know: house 
‘every Sat wath DJ Junior Brown, 


Luke Mornson, Nestor Delano, Ari 
Rhodes 


Zante (Bee, 8pm (or, Spm. LEVEL 2 LOUNGE Sinai Saturday 
Meese hl es es 
ron ‘$18 (memiberi/$27 (guest) at DJ Groovy Cuvy and guests 
EW CITY UKWID LOUNGE 
CLASSICAL pu wth OJ Naz Noms eve 
punk with OU Naz Nomad. no cover 
CONVOCATION HALL Edmonton NEW CITY SUBURBS Satuiday 
Chamber Music Society, St Sucks: elactoo, industria, alt and 
Lawerence String Charter: 8pm; $30 indy rock with Dus Greg Gory and 
(aduct/$20 {seniorl7$10 (student) at Blue Jay. $5 
Tne See, door PLANET INDIGO-JASPER 
Men, Myth AVENUE Suggestive Saturdays: 
dod Magic 11K Gruber's breaks electro house with Pt resi- 
Frankenstimn with derits 
pa a a RED STAR Saturdays nie xk hip 
Bi Edina ana hop, and electra with DJ Hot Philly 
and guests 
‘Symnhony Prelude 7:15pm with 0.1. 
Baier REMDEZVOUS Survival metal night 
DUS ROLLERSKATING 
Skating 0 ihe top temas 
isco. lequest a 
ceetoed NODEA BAR Seater heed lore 
Se Tap at bt) 7-10:30pmy www sports -world.ca 
STOLLIS ON WHYTE Top 40. RAB, 
ececcnene =” | ewatenntl 
‘ek/oerofaah wt ircergound Fes with BUNCE 
with | 
Miss pea 


TEMPLE Oh Snap!: Every Saturday 
wah Degree and Aliout DJs with 
wrekly quests: 9pm 


WUMDERBAR Featured DJ and 
loeal bands 


ee Release seme ol 


SUN | 


LIVE MUSIC 


BLUE CHAIR CAFE Jim Findlay The 


BLUES ON WHYTE Urban Divido 


CHATEAU LOUIS HOTEL ROVAL 
COACH DINING ROOM Peto 
Polujin: Sem 

EDDIE SHORTS Live music open 
stage jam, 7pm; no cover 


HAVEN SOCIAL CLUB Babes for 
Breasts; Bom, Breast cancer 
fundraiser, $1 (axtwi/$20 idoor} 


HULBERT'S Sunday Night Mic host 
wd by Rhea March; 7pm; no cover 
Feature astist: Sheree Plett 


LOOP LOUNGE Jarn hosted by JJ, 
Lenny B and the Cats; 4:30pm ‘til 
whenever 

OSCAR'S PUB Open stage Sundays 
hosted by Chris Wynters of Captain 
Tractor, B-11pm 

RITCHIE UNITED CHURCH arr 
and Reflections: an attarnoon of jazz 
and spiritual roflection: The Audrey 
Ochoa Trio; 3:30-Spm 


ROSSDALE COMMUNITY 
HALIUTTLE 


STARLUTE ROOM Tivee, Keep6, no 
minors: Spm, $16 at TicketMaster, 
Megatunes, Blacktyrd, 
Unionevents.com 


CLASSICAL 


== HALL University of 
Alberta Departmont of Music 

Quatuor Intemational de 
== 2pm: $20 {adultl/$15 
[a Gecmcre (student) at TK on the 
Square 

CONVOCATION HALL University of 
Alberta Department of Music, 
Academy Strings, Academy Winds 
and Percussion; 8pm: $15 ladult}/$10 
(senior/student) st TIX on the Square 
WINSPEAR CENTRE Sundays at 3 
‘Organ Recital Series: Vincent Dubois, 
3pm; $20 at TIX on the Square 


DJS 


BACKSTAGE TAP ANO GRILL 
Industry Night. wath Atomic Imprere 
Jameeti and DJ Tim 

BLACK D0G FREEHOUSE Sunday 
Aftemoons: Phil. 2-7pm. Main Floor 
Got To Give It Upe Funk, Sou! 
Motower, Bisco with OJ Red Own 


BUDDY'S NIGHTCLUB Latest and 
greatest in House, Progressive and 
Trip-Hoge Rudy Elactro: 10pm 
2:20am, guest DJs inquire at 
kalhy@immechotti com 

GINGUR Ladies Industry Sundays 


OVERTIME DOWNTOWN Sunday 
Industry Night: Requests with OJ Bo 


WUNDERBAR Sundays 0) Gatiotea 
and XS, quests, no cover 


BLUES ON WHYTE Peter Karp 
WWOAY CLUB Open mic 


music and comed 


Mondays 


ROCK PUB AND GRILL Monday 


Rock Band Night: 6p: 


ROSE BOWL/ROUGE LOUNGE Th) 
Legendary Ansa Bow! Monday Jam 
hosted by Sherry:Lee Wisor/Mika 

MeDenald (atternatingk Spm 42am 


WINSPEAR CENTRE Winspear 
Contre Prasents: An Evening with 
Bruce Cockbum. Spm: $47 
{adults/$23.50 (youth 27 and under) 


CLASSICAL 


CONVOCATION HALL Music at 
Noon, Convocation Hall, Student 


1m; No caver 


Reeital Series. free * 
DJS 
BAR WALD Ber Gone Wild Mondays 


Service Industry Night ee minors: 
Som Zan 


BLACK DOG FREEHOUSE Iain 
Floor: Eclectic Nonsense. 
Confederacy of Ounces. Dad Roce. Ty 
Hookah and Rear Admiral Saunders 


BUDDY'S HIGHTELUB Hudy 
Eleetvo latest and greatest m House 
Progressive and Trip-Hop: 12am 
2:30am, interested quest BJs inquire 


MON 
LIVE MUSIC 


BLACK DOG FREEHOUSE Sloeman 
Mandays: live musie monthly, 90 
cover 


ai kolly@michett.com: karaoke with 
Tay, amatour stip contest, Span 
12am 

FALTHY MecNASTY'S Mota! 
Mondays with DU SWAG 


FLUID LOUNGE Mondays Mixer 


(NEW CITY LIKWID LOUNGE 
Munch on Metal Mondays: "8th 
metal with OJ Sammi Kerr; no 
minors; no cover 


as 


DEREK MILLER BE ho ’ 
N/TRENT BUHLEF f = 


NASHVILLE PUSSY 
W/GRADY & THE GET DOWN 


ty 


UF 


ciTy SPARROW 


ie I 


TICKETS ON SA “a AT 


pICHETMAS}FR & |= N LOUNG 


|W com/ur 
$4.25 


Jager Shots 
ALL NIGHT! 


<P 
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0000008000086 


aw GARY LEWIS 


‘ROLABLE AT TCEETMASTER 


Armes 


NO 


Trinte to 


BARNEY 
BENT ALL 


LEGENDARY 


_ SOQBQODD0000000000000000 


TICKETS AVAILABLE AT CENTURY CASINO 
ALL. SHOWS DOORS AT 7PM 


HEARTS 


009008999090 008000900886880000000000, 
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All the world’s a stage 


S| BACKLASH BLUES 


= AOLAND PEMBERTON 
Toland@vueweekly.com 


I've spoken to people who've expressed a 
reason for listening to music that appeals 
to their selfish side. They use music in a 
public sense, playing it as a soundtrack 
for their own life. People want to repli- 
cate the appeal of movies and television: 
wherever you are, whatever you're doing, 
you have the capability to have a relevant 
song playing in the background of that 
particular life scene. I've already dis- 
cussed seasonal music and association of 
feeling with song (Backlash Blues, Jan 10 
- Jan 16, 2008), but this is something 
else. People wanted the thematic struc- 
ture of movie characters and iPods are an 
inadvertent-by-product of our desire to be 
Stars in our everyday life. 

Running for the train in Europe and 
playing 150 BPM bassline house might be 
a case of me trying to pump myself up to 
achieve my goal of making the train, but 
it is also an instance of me playing God. 


Unionevents.com 


YARDBIRD SUITE Tussday Jam 
Session 
BLACK DOG FREEHOUSE Main 


Instead of the train station sounds that | 
would normally hear (the steel drum coda 
announcing a new train, the whirring 
movement of the wheels, the French kids 
with their cellphones acting as boom 
boxes), | have opted to be music director 
of my own journey, affecting my mood in 
different ways, perhaps even giving 
myself some manufactured confidence. 

When music in movies and television 
is emitted from an explainable source, it’s 
called diegesis. Basically, if the music or 
sound is only in the picture because a 
character in the movie is playing it or it's 
coming from the radio, it’s considered 
diegetic. There has to be reason for the 
Music to be there. This goes against the 
established “walking theme song” style 
of movie making that has informed the 
iPod movement and is an attempt at rep- 
resenting realism. But what is more real- 
istic these days? 


LIKE EVERYONE ELSE in my age range, 
I'm watching The Wire these days. | just 
completed the third season and I'm most- 
ly impressed by the program's unflinching 
attention to detail. It has a conceptual 


‘STARLITE 
Ensiferum, Belphegor, The Absence; This 
7pm 
STEEPS TEA LOUNGE (Open mic 
(acoustic) every Wed 
TEMPLE Wid Style Wednesday 
] 


consistency that dwarfs other shows . 
helps to add to the emotional impa: 
its characters and decisions. The th, 
that strikes me the most is the role ,, 
music in this Baltimore battlegroyy,; 
Street hoods play rap music in their ¢., 
cops play Irish standards at police wat, 
people have soft R&B playing in tha, 
houses when they are at rest—th 
people control their music so they seq, 
more real. The consistency also contin, 
in the show's season finales, where th: 
only non-diegetic music happens in tix. 
season-ending montage at the end of 
episode, usually a specifically refere 
song choice. 

So why do we still find the old way 
appealing to our own lives? We play ; 
tain songs at certain times for certay, 
reasons, but we are more aware of ji 
than ever. Next time you're walking to the 
LRT, take note of what songs you play an 
why you decided to play them. Enjoymeni 
is a part of the equation, sure, but 21 
century humans have turned their mo: 
mundane experiences into epic journey 
with a few button presses, making th 
real unreal. w 


WED, SEP 24 / DEEP DARK WOODS 
/ THE BLACK DOG 


See more photos and read Phil 
Duperron’s review at vueweekly.com 


ROOM Amon Amarth FLUID LOUNGE Wednesdays °o 


FOX Wind-up Wodn 
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LIVE MUSIC 


BLUES ON WHYTE Peter Karp 


DRUID (JASPER AVENUE) Open 
stage with Chris Wynters 


O'BYRNES Celtic Jam with 
Shannon Johnson and friends 


ROCK PUB AND GRILL Ammar's 
Open Stage every Tues night with 
‘Mark Ammar and Noel (Big Cat) 
Mackenzie; featuring Louise on a3; 
8:30pm-lam; no cover 


SECOND CUP Open mic every Tue; 
7-99m 


SIDELINERS PUB Tuesday All Star 
Jam with Alicia Tait ond Rickey 
Sidecar; 8pm 

SNEAKY PETES Open jom hosted 
by Jim, Mario and Jibaroo every Tue: 
Bpm-midnight 

‘STARLITE ROOM Plants and 
Animals, Bom Ruffians, Slim Twig: 
‘8pm; no minors; $15 at TicketMaster 
Megatunes, Blackbyrd, Listen, 


MUSIC 


Floor, CASA's Eddie Lunchpail; 
Wooftop: Dub at The Dog with DJ 
Degree 

BUDDY'S Froe poo! and touny, OJ 
Arrowchaser, Spm 

ESMERALDA'S fletro every Tue, no 
cover with student ID 

FUNKY BUDDHA (WHYTE AVE) 
Latin and Salsa music, dance lessons 
B-10pm 

GINGUR SKY Bashment Tuesdays 
RED STAR Tuesdays: Experimental 
Indie Rock. Hip Hop, Eleetro with DJ 
Hat Philly 

‘SAPPHIRE RESTAURANT AND 
LOUNGE Tapas Tuesday. popular 
house beats with DJ Kevin Wong 


Retro Night: 7-10:20pm; www.sports- 
wor 


d.ca 


LIVE MUSIC 


BLACK DOG FREEHOUSE Main 
Floor: Glitter Guich Wednesdays: live 
music onee @ month 


BLUES ON WHYTE Peter Karp 


HAVEN SOCIAL CLUB Open Mic 
every Wed 7pm 

HOOUGANZ PUB Open stage 
Wednesdays hosted by Rock “n’ Roll 
Kenny 


LEVEL 2 LOUNGE Open mic 


OBYRNE'S Mc. Lucky (biues/roots); 
9:30pm-12; no cover 
PLEASANTVIEW COMMUNITY 
HALL Acoustic Bluegrass jam pre- 
sented by the Northern Bluegrass: 
Cirele Music Society every 
Wednesday evening 

REXALL PLACE Toby Keith: 7pm, 
$39.75-$79.75 at TicketMester 
ROCK PUB AND GRILL Acoustic 
unplugged jam; Spm-1am; no cover 


Hiphop, reggae, ald 
with InVineeable, To" 
guest Dis 

Live hip hop, every Wed; LERENDS PUR Hip bop BE with 

pincycla 

VELVET UNDERGROUND Wild 

SVE SET EW CITY LIKWID LOUNGE 
AJ/DJ Wedrwsday: no minors. * 

WILD WEST SALOON Brent Lee ation 

CLASSICAL 00 DIAMONDS Pri 200 

metal every Wednestiay 

McDOUGALL UNITED CHURCH 


Music Wednesdays at Noon: 
Suzanne Langor and Jeremy 
Spurgeon (ham and prano), 12:10- 
12:50pm, free 


DJS 


BACKROOM VODKA BAR Deep 
Wednesdays: Soulful Deep House 
with Nic-E and Smoov 

BANK ULTRA LOUNGE Wednesday 
Nights: with DJ Harley 

BLACK DOG FREEHOUSE Main 
Floor: RetroActive Radio: Alternative 
“BOs and “90s, Post Punk, New Wave, 
Garage, Brit, Mod, Rock and Roll 
with LL Cool Joe 


BUDDY'S Hump day with DJ Sexxy 
Sean 


RED STAR Guest (his every 
Wednesday 


STARLITE ROOM Wild Style 
Wednesdays: Hip-Hop, 9pm 
STOLLI'S Beatparty Wodnescoy 
House, sive and electronica 
with Rudy Electro, OU Rystar, Spee 
Age and weekly guests; Spm Za 
wenw beatparty.net 

Wednesdays with 
new DJ; no cover 


Y AFTERHOURS ¥ Not WWednesds 


DECEMBER 3 SHAW CONFERENCE no 


NEW ALBull TICKETS ON SALE FRIDAY AT 10 AM 
APPEAL TO REASUN AT UNIONEVENTS.COM, TICKETMASTER.CA 
OUT 10.07.08 ALL TICKETMASTER OUTLETS 
‘ & CHARGE BY PHORE 780-451-8000 modern roc 


RISEAGAINST.COM peta2.com MYSPACE. COM/RISEAGAINST 


Music OCT 2 = OCT 8, 2008 


ws UMHS EHS > or eater 


OCTOBER § 
‘e STARLITE ROOM 


DOORS 8 PM - 18+ LICENSED 
TICKETS ALSO AT MEGATUNES, 
BLACKBYRD a 


. ‘DANI EL | ERLE | 
. | WITH GUESTS SLEY | (il DE nce. 
Sonne 4 WEAPON 


| VARIETY SHOW " 
| WITH WOODHANDS, | 
| AND SPECIAL GUESTS! 


| STRRLITE ROOM | PLANTS = = ANIMAIS 
Eee RUFFIANS 


BO IN I GUEST SEM TWIG 


“um Am OCTOBER 7 ¢ STARUTE ROON 


UENSED NO MINORS + TICKETS ASD a 
WESATINES “ME Yi 


WITH GUESTS 


7 


48, 
SEAN PRICE 


OCTOBER 15 
- STABLITE ROOM 


DOORS 9 PM - NO MINORS 
TIX ALSO AT MEGATUNES, BLACKBYRD 


WITH GUESTS HEY OCEAN ano MISHKA 


SATURDAY OCTOBER 25 - EDMONTON EVENT cE 


DOORS 7 PM - ALL AGES - TICKETS ALSO AT . 
GZ} exctaimixes —_BLACKBYRD, MEGATUNES, FS (WEM) ( ort 


ocTORER Ile STARLITE ROOM 


EARLY SHOW - STARTS AT SPM SHARP ® ALL AGES 
TICKETS ALSO AT MEGATUNES, BLACKBYRD, 


Ty te tee gee oD 


op, CETUBER 23. STARLITEROOM NOVEMBER 8 » EDMONTON EVENT cae a 


]OORS 8 PM « LICENSED NNO MINORS « TICKETS ALSO AT DOORS 7 PM - ALL AFES - TIX ALSO AT MEGATUNES, BLACKBYRD, FS (WEM) 
MEGATUHES, BLACKBYRID& FS (WHYTE AVE) boca VUE 


ALSO AVAILABLE ON Vichminioueir en 780-451-8000 
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The truth is out there 


Bruce Cockburn stays honest with his art 


CAROLYN NIKODYM / carolyn @vueweekly.com 
ruce Cockburn doesn't need 
B:= of an introduction. After 
ing 30 albums—the 30th, a 
live solo called A Slice of Life, is expecting 
a new year release—in 40 years, he 
stands firmly entrenched in Canada’s 
musical history, Even those who don't 
consider themselves fans can probably 
recall a time for many) when they sang, 
“If had a rocket launcher ... “ at some of 
the world’s ills. 

His songs have been covered by 
everybody from the Barenaked Ladies 
to Anne Murray to Ani DiFranco, and 
over the years, Cockburn has managed 
to rack up quite the list of accolades, 
trom the Order of Canada to an induc- 
tion into the Canadian Music Hall of 
Fame. 

Given his humanitarian work and 
that Cockbum’s political bent comes out 
loud and clear in songs like “Call it 
Democracy” or “The Trouble With Nor- 
mal,” it might be easy to assume what 
he thinks his role as an artist is. But 
even at his most outspoken, Cockburn 
has always had the gift of making his 
lyrics resonate on a more personal level. 

“It's always seemed to me that the 
role of an artist is to make good art. 
That's point one,” he explains. “I think 
the job is to tell the truth about whatev- 
er it is. 1 don't know that it’s always 
necessary to deal with any particular 
topic. If you want to write love songs, 
write love songs. If you want to paint 
Paintings of nudes, that’s fine. If you 
want to paint paintings of landscapes, 
that's fine. But paint the truth. And 
write the truth 

“In doing so, you're going to put 
yourself in opposition to the status quo, 
because society is generally built‘on 
bullshit. Any society,” he adds. “The 
kind and the variety varies from society 
to society, but that’s what it comes 
down to—so as soon as you're telling 
the truth, you're an outsider. And as 
such, you then are in a position to 
comment on the way things are going 
' @ way that someone who's got a 
more vested interest in things can’t so 
easily do.” 


TRUTH-SEEXING CAN BE a life-long pur- 
Suit, but Cockburn also presents an 

infinite curiosity. He's always been the 
kind of person who wanted to see 
things with his own eyes. Some of his 
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most political songs are borne of those 
experiences, and not because he has 
any particular axe to grind. His curiosity 
has led him to places like Nicaragua in 
the ‘80s and Iraq more recently 

On a trip to Nepal last year—for a 
documentary titled Return to Nepal— 
Cockburn travelled to the northwestem 
part of the country to see changes the 
country had gone through since his last 
visit 20 years ago, since its change 
from monarchy to democracy several 
years ago. 

“There were the obvious changes 
in some respects—like the vast 
amount of globalized tourist develop- 
ment,” he says. “But it was very much 
as I had remembered it.” 

People living in the country’s many 
remote mountain villages are still con- 
tending with lack of government 
involvement in basic health care and 
education, and farming with medieval 
technology 

“You could call it unspoiled or you 
can call it undeveloped or you can call 
it a place where people are making the 
best of their difficulties,” he says 

Cockburn sees himself as a witness 
and an advocate. Before his gig in 
Edmonton, he'll be in Fort Steele, BC 
playing for Jumbo Wild, a group who 
are trying to keep BC’s Jumbo Glacier 
from being developed into a year- 
round ski resort, and he'll also be shar- 
ing the stage with Senator Romeo 
Dallaire at the University of Victoria in 
support of an initiative to research the 
use of child soldiers. 

"Dallaire is amazing because he has a 
spirit that certainly rose to the occasion— 
better than | think | might in the same cir- 
cumstances,” Cockburn says. “He has a 
vibe, when you meet him, of someone 
who's done an awful lot of self-examina- 
tion, as is true of people who have been 
shattered and have come back from it—I 
mean, whether it's from substance abuse 
or the kind of post-traumatic stress that 
he endured. There's a wisdom about peo- 
ple who have come to understand their 
own processes that he has in spades. Or 
at least he appears to, and it affirms 


something positive when you see that.” w 
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iking metal. It sounds scary. 
View than death metal and 

black metal combined, Swe- 
den's Amon Amarth comes from 
the land of the Vikings, sings about 
Norse mythology and has been 
branded Viking metal by the band’s 
legions of fans. Its newest album, 
entitled Twilight of the Thunder God, 
features cover art of Thor, the Norse 
god of thunder, fighting Jormungan- 
dr, which is a really freaky sea ser- 
pent. And there is a comic book 
available that lays out the whole 
story of this battle. 

The comic book idea came about 
partly as a way to more fully show 
fans some of the coolest moments in 
Norse mythology, as well as being a 
way to create interesting merch in 
these times of low CD sales 

“{t's basically the title track asa 
comic to make people see the story 
more vividly,” explains guitarist Johan 
Séderberg. “I was a fan [of comics] 
when | was younger—I don't read too 
many comic books now, but when | 
was younger | read them. It’s cool to 
have one of our songs as a comic.” 


say thee nay 
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SODERBERG IS most excited about the 


prospect of touring, however. North 
America will be the first stop on what 
will ultimately be a long jaunt, and 
Séderberg is looking forward to bring- 
ing new material to an audience. 

“It will be nice to play the new 
songs,” he says. “Touring when we 
have a new album out is always the 
most fun.” 
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The band is trying something new 
by hitting North America before tour- 
ing Europe, and while some Euro 
pean bands find big differences 
between the audiences in their home 
countries and North America, Séder- 
berg says that in his experience the 
differences are minor. 

"It's not that big a difference real- 
ly," he says of each region's audi- 
ences. “The small difference would 
be that in Europe, at least in the 
southern European countries, it's 
more of a singalong, bul in North 
America it’s more like moshing and 
stage diving audiences.” v 
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Bullies for Robin 


The stage diving will be at a minimum 
for local troubadour’s album release 


CAROLYN NIKODYM / carolyn @yueweekly.com 

t's been five years since Robin 
| Ee & the Six Foot Bullies 

released an album. 

While you couldn't exactly say that 
Hunter or his cohorts John Woroschuk 
and Thom Golub were lazing about 
on the success of their acoustic blues 
debut Your Heart My Sleeve—each of 
them have more than one musical 
ball in the air—five years is still a long 
time, so the trio is going to make an 
event out of its sophomore release. 

Not only will the guys be joined on 
stage by a slew of friends to ring in 
You Just Gotta Get Used Of It, but they 
are also eschewing the traditional 
barroom party for the cosier confines 
of a theatre. 

“It kind of takes me back to when | 
was playing in my old band [the Imag- 
ineers], whenever we would do all- 
ages shows, it was just the greatest 
experience, because the kids, they 
were there to see the music, and it 
wasn't like, ‘OK, we're going to get a 
beer and see Frank and Joe and Sally 
and hang out,’” Hunter explains. “It 
takes me back to when I was young 
and going to all-ages shows and 
they're so into it, it’s just awesome. 

“The older theatre audience actual- 
ly has a lot in common with the all- 
ages audience, for some reason,” he 
adds. “Even though they don’t, of 
course, do any stage diving, but 
they‘re there to see the music, and 
you can feel this warmth and enthusi- 
asm from the audience.” 


FOR HUNTER, everybody is involved in 
the music-making process, from the 
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audience to the players. Although |! 
Six Foot Bullies is touted as an oulle 
for his songwriting, it has never be« 
about him telling others what to do 
“It’s kind of neat to have such grea 
musicians because they will just com 
up with things that I never woul 
have thought of,” he explains. “! lik 
to be kind of flexible too, and just le 
them do what they do best. I’m 
leave-it-to-the-experts kind of a gu 
That isn’t to say that Hunter does!) 
have respect for musicians who have 
pretty specific visions for their must 


He's been a sideman enough to sec 
any chance to play as a learnin: 
experience. 


"They'll say, ‘OK, 1 want you to pla) 
this melody in this spot,’ and they'll ple) 
it for me or sing it for me, and I'll do it 
just like the way they want it,” Huntc! 
says. “And sometimes, they'll be, like 
‘Well, you just do what you think !s 
good,’ and it’s nice to be on both side 
of the fence that way, because you lea™ 
a lot about music that way. 

“You get a real insight by just going 
into their head space,” he adds 
kind of think that helps my songs !0°. 
because everybody's got a differen! 
way of doing songs and writing and it 
just inspires me to do other things.” ¥ 


-' __ tums out, once Jones makes it through 
all the Canadian cities he’s set to play in 
October, he'll be in Germany and the UK 

____ for the rest of the year opening shows 
for M d 


. Come to think of it, didn’t 
ly another show in Edmonton 


October 2 
Rexall Place 


(( ><AA))) 


gering in his voice, he laughs that, for the 
last few weeks he's “just been chilling out 
from five months of touring.” 

Despite his strong work ethic and his 
wealth of self-confidence, Jones has 
not been without his critics. His latest 
album, called Never Too Loud (featuring 
the appropriately titled single “Code of 
the Road,”) has gotten below average 
reviews by fans and critics alike, most 
of them disappointed by the lack of lyri- 
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cal humour and musical conviction - 


they've come to expect of a Danko 
Jones album. Produced by Nick Rasku- 
linecz (Rush, Foo Fighters, Velvet 
Revolver) and recorded in Dave Grohl's 
Studio 606 in Los Angeles, the album 
has been called “interchangeable ‘70s 
rock simulation” by some, and “middle- 
of-the-road rock" by others. 

As a four-time Juno Award nominee, 
however, Jones is quick to leave these 
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criticisms of his work by the wayside 
“When | meet people who criticize us 
so harshly, | just realize that they're just 
people who are grinding an axe,” he says. 
“Individuals who have talked shit about 
me, or talked shit about the band, over the 
years, when |'ve met them, they're pretty 
pathetic. | kind of see why they have all 
this anger towards us: it’s out of jealousy 
And then | kind of just, you know, lower | 
my guns and just accept it.” vw | 
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They need a life 


Born Ruffians’ Luke Lalonde 
wants to stop worrying so much 


DAVID BERRY / david @voeweekly.com 
ne of the most endearing 
Orne about Toronto jangle- 
poppers Born Ruffians is 
how sharply they bring into focus the 
mileux of smart young people making 
their way through the world. Both the 
group’s self-titled EP and its full- 
length debut, Red, Yellow and Blue, are 
-heavily populated with songs about 
worrying about relationships, yearn- 
ing for experience, even just attempt- 
ing to get a handle on what it is you 
want to get out of life. Backed by 
some of the most layeredly catchy pop 
put to record in the past 10 years, 
singer/guitarist Luke Lalonde, bassist 
Mitch Derosier and drummer Steven 
Hamelin get into the thick of the 
experience of figuring it out as you go, 
and the anxieties and triumphs that 
go along with it. 

As sharp as it is, though, you get 
the impression talking to Lalonde, the 
band’s lyricist, that he wishes he was- 
n't quite so acquainted with that par- 
ticular state of mind. Not to say that 
he’s unhappy with his life, or any- 
thing, but there's definitely a sense 
that he wishes people in his position 
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had more to worry about than their 
girlfriends not calling. 

“1 think that a lot of the cause of 
our supposed psychological anxieties 
and problems is that we've taken 
away all the real things that we're 
supposed to worry about,” says 
Lalonde of his own penchant for life's 
smaller worries. “Everything is so 
convenient that we start to worry 
about shit that's completely beyond 
the realm of a real hardship, like, you 
know why your girlfriend doesn’t 
have the same taste in music as you 
or something. Those anxieties are 
there no matter what, you're going to 
worry no matter what, and as soon as 
you take away worrying about things 
like, I don’t know, money, that worry 
is just going to be replaced with 
something else.” 


THAT KIND of dualisitic, hyper- 


thoughtful approach—worrying about 


what you're worrying about, you 
could call it, but it also reaches deep- 
er, a practical awareness of both the 
good and the bad that comes with 
being who you are—is a large part of 
what seperates the Ruffians from 
some more empitly poppy bands. One 
of the band’s favourite tricks is taking 
a melancholy subject—Lalonde’s con- 
flicting, confused desires on their EP 
hit “This Sentence Will Ruin/Save 
Your Life,” or the manipulative ass- 
hole that’s blowing off his girlfriend in 
the driving “Badonkadonkey”—and 
marrying it to stomping drums and 
sophisticated pop hooks, letting sub- 
ject and sound play off one another. 
“We're just not capable of writing 
sad-sounding songs,” says Lalonde 
with a breezy humour. “It just doesn't 
suit us: every time we try, we just give 
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up, because we don’t like how it 
sounds. At the same time, though, 
one of my favourite songs is a Billie 
Holiday song called ‘My Man,’ 
because the lyrics are really heart- 
wrenching, but the melody and the 
piano pick up into this really pretty 
song. If you listen to it without look- 
ing at the words, you'd think it was 
just a happy little ditty, but as soon as 
you realize what it’s about, it's that 
much more emotional—she's smiling 
through this painful experience.” 

That sentiment is likewise indica- 
tive of the band’s approach: much as 
its music can seem like fairly straight- 
forward pop to the inattentive, the 
trio is as much about playing with 
mood as anything. Lalonde admits 
that, particularly lyrically, he finds it 
best to remain open and let the cre- 


ative aspect/happen natura)) 
opposed to forcing a particuja, 
spective on something. 3 

“You can't say, ‘I want to Writ 
meaningful song about this’ ang t},,.. 
do it, or at least 1 can't,” he explair t 
“| have to start writing about s: me. 
thing and see where it goes, any al 
my favourite songs of my own ;, 
Ones where | start writing and j, iu 
becomes something as I keep going 
seems like as soon as I stop mulllin» 
over in my head, that’s when it fin), 
comes out with such ease and «), h 
gtace, and it’s almost like it’s pluct 
out of the air as it's floating by 

Still, though that works for him 
atively, it’s obvious in both Laon 
lyrics and conversation that } 
someone who thinks about thing 
awful lot, whether it’s his band’s 
pose or just where he’s going ; 
person. The latter seems to be parti 
ularly important, though, he’s foung 
that even in those situations, jt 2), 
often be better to get out of your 0, 
head for some perspective. 

“Talking to ex-girlfriends is a rei 
good way of figuring out where you 
at,” Lalonde says wryly. “I’ve recen 
talked to a couple—I'm not su 
exactly why, they just keep 
up. But they'll say somethir t 
what caused the problem in a rel 
tionship, and it’s just like, ‘Wow, | 
guess I just wanted totally different 
things then.’ Now I can explain 
myself, but at the time I guess | wa 
just sort of an immature assho! 
good reference point is always how 
your relationships with women are, | 
think.” vw 
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STRING QUARTET 
CONVOCATION HALL, UNIVERSITY DF ALBERTA, $10 - $30 
MARIA KOTOVYCH / com 
As part of a residency at Stanford Uni- 
versity, the St Lawrence String Quar- 
tet works with students in the music 
program. Applying an untraditional twist 
to the residency, the Quartet also deliv- 
ers presentations to those in different 
disciplines, such as law, medicine and 
mathematics. When speaking to law 
students, for example, the Quartet first 
demonstrates bow musicians might 
interpret a musical score. Christopher 
Costanza, cellist with the St Lawrence 
String Quartet, elaborates, explaining 
how musicians might perform a piece 
very exactly, based on the best available 
knowledge of the composer's intention 
towards the work, or they might adopt a 
freer or looser reading of the same 
piece. After conveying this to the law 
students, the Quartet compares and 
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contrasts this process to the ways in 
which a legal scholar might decipher 
the US Constitution. 

Currently, the St Lawrence String 
Quartet is busy interpreting Canadian 
composer Elizabeth Raum’s Table at 
the Bushwakker, one of five Canadian 
works commissioned for the Quartet in 
honour of its 20th anniversary. Costan- 
za and the others in the Quartet have 
learned the piece, and will work with 
Raum prior to the composition’s pre- 
miere in Banff and subsequent per- 
formance in Edmonton. 

Representing the Prairies, Raum is one 
of five Canadian composers who had a 
piece commissioned for the Quartet to 
play. The other composers come from four 
other Canadian regions: British Columbia, 
Ontario, Québec and the Atlantic 
Provinces. Each piece will debut in the 
region from which the composer hails. 

“It's a fun project, this commissioning 
thing,” says Costanza. “It's always an 
adventure to have new pieces coming 
your way.” 
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The commissioning program is one 
example of the Quartets commitment to 
keeping its repertoire interesting and 
diverse, Costanza explains. While the 
group members enjoy playing standard 
pieces for string quartets, they also 
enjoy exploring other compositions. 

“[We have] a commitment to playing 
newer works and slightly lesser-known 
works,” Costanza says. “As much as we 
want to play our Haydn quartets, which 
are the foundation of string quartet litera- 
ture, and works such as Ravel and 
Debussy and Beethoven—we've played a 
lot of late Beethoven over the past few 
years—we want to keep the new works 
alive too, such as these Canadian com- 
missions that I'd mentioned.” 

While the Quartet is celebrating its 
20th birthday this year, Costanza himself 
is starting his sixth year with the group, 

“Stepping aboard the St Lawrence, it 
was like ‘OK, here we go," Costanza 
describes of entering the Quartet’s ener- 

_ getic atmosphere. “It felt like coming 
home, so to speak.” v 
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As the world turns 


Rae Spoon discovers new places 
on Superioryouareinferior 


CAROLYN NIKODYM / carolyn@vueweekly.com 


en you start to listen to Rae 
Spoon’s latest release—' 
Superioryouareinferior is due 


out October 9—you won't hear much of 
the twang that informed his first three 
recordings. You won't hear much of the 
banjo pickin’ either. 

“If you listen to it back to back with 
my last album, it sounds very differ- 
ent. I don’t find it country at all,” he 
laughs. “I find now, if people just hear 
the new stuff, they don’t believe me 
that I used to play country music.” 

What you will hear, however, is the 
same yearning. You'll hear an evolu- 
tion tinged with the same honesty. 

_"l like country music, but I played 
about five years of country music, and 
I think ... | hadn't really lived in Alber- 
ta too often, like, | hadn't really lived 
in Alberta for a whole 10 years, so I 
think that it started to feel a bit false 
to be singing country music when | 
was travelling to other places, you 
know, singing about the same kind of 
theme,” Spoon explains. “So | think it 
was in the making, other influences, 
spending a large time in England or 
Germany. There's definitely not coun- 
try music there.” 


THE OFFICIAL STORY GOES that spoon 
escaped Canada and went off to 
Europe to pen a new album, Once 
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there, he traded his banjo for a con 
puter, his acoustic for an electric 

He, of course, leaves the dramat 
ics out of the tale and explains 
Spending time in Germany was lo! 
his partner, who was studying there 
He saves the drama for his lyrics, in 
which he certainly didn’t escap 
Canada. Superioryouareinferior has a 
rockier edge, like the Great Lakes he 
sings about. He admits that it might 
be easier to have a written connec 
tion with a place when not in it. It 
was while living in Vancouver thal 
he wrote about Alberta, after all. Bul 
it was more than that. it was alsc 
that he wanted to write about Cana- 
da in a certain way. 

Spoon yearns for history and he 
yearns for the wildness of the land 
scape. And the longing is echoed in 
a voice that has also taken a new 
direction, both tentatively and with 
confidence. 

“It’s almost like | relearmed how ' 
sing, kind of not country style, and so 
| think you might not actually be able 
to tell,” Spoon says. “To me, it could 
be two different people singing.” ¥ 


Surfing with Satriani 


FEN MUNAO / eden@vuewookly.com 
i {’s Just a really wonderful 
moment in an artist’s career 
[rem they can finally get an 
arrangement going where all the 
things that have impressed them and 
pothered them with gear that they've 
peen forced to use over the years can 
finally get turned into a design that 
finally does the things they want them 
to do,” explains guitarist Joe Satriani. 
i's like having your own personal 
tool set finally built for you.” 

Satriani is no stranger to designing 
equipment these days, having worked 
on everything from guitars to amps to 
guitar picks and straps in the years 
since his 1986 debut, the instrumental 
Not of This Earth. Right now, though, 
he’s looking at the prototypes of a Big 
Bad wah and a Time Machine delay 
pedal, the followups to the Satchura- 
tor distortion pedal that kicked off a 
series of collaborations between the 
guitarist and manufacturer VOX 

While Satriani is the one suggesting 
tweeks to the pedals, working 
towards creating something that he'll 
be happy to use himself, he says that 
the pedals are meant for more than 
simply making his tones available to 
other guitarists; the pedals are tools 
to be used in exploring a variety of 
sounds, with flexibility playing an 
important role in the designs. 

‘Most [musicians] spend years and 
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JOE SATRIANI 
WITH MOUITAN 
EDMONTON EVENT CENTRE, $45 


years struggling, so the thought of going 
out and buying a pedal that does one 
ing isn't really cost effectiv 

laughs. “A distortion pedal has to give 
you distortion, but you want to be able 
to offer many grades of distortion in that 
pedal, so that if someone is buying that 
pedal for $120 they feel like they're real- 
ly getting their money’s worth for it.” 


SATRIANI SAYS THAT there's a lot of 


work involved in designing the tools 
of his trade, but he admits that he 
enjoys it very much. Still, those tools 


a 
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are ultimately just means to an end— 
@ way to find the sounds that will put 
him in a creative headspace that is 
conducive to his real goal of writing 
interesting music 

When Satriani emerged on the 
music scene back in the ‘80s, there 
was an instrumental guitar scene that 
put the emphasis squarely upon speed 
for speed’s sake, but Satriani never 
bought into that 

“My primary goal is to write a gi 
song, so that means that I'm looking at 
melody first, interesting harmony, 
evocative rhythms, I'm looking at how 
I'm producing the track, the sound, the 
instrumentation, I'm looking at the 
arrangement to make sure that the 
arrangement really makes the song 
interesting to listen to," he explains 
“The last thing | worry about is putting 
4 guitar solo on there. It’s always the 
last thing that we record, it’s always the 
thing that we spend the least amount 
of time on because it really is supposed 
to be an explosion of I think your last 
feelings of the song 

“All the real 1 work goes into 
the melody, to make the song unique 
and memorable and specific,” he con- 
tinues, “Just like lyrics have to be spe- 
cific, they tell a specific story, in my 
case the melody in an instrumental 
piece has got to be very specific so it 
doesn’t sound like some guy just play 
ing a little bit slower than the solo.” w 
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Charlie Pickett, Bar Band 
Americanus: the Best of Charlie 
Pickett And ... (Bloodshot) He's a 
lawyer now, but time was that Charlie 
Pickett was a guitar picker of sorts— 
the kind of man who could mangle and 
rangle the strings, tearing up flesh and 
spurting blood with every torn-up note 
that escaped his clutches; the sort of 
guy who wrote songs as though he 
was. rambling down the road, careen- 
ing out of control, while still managing 
to sound like he knew his purpose and 
was intent on getting 
through to the other 
side of wherever it 
was that he was 
blasting through; the 
type of guitar slinger 
who wasn't afraid of 
a little buzzing from 
an amp and who did- 
n't need more than 
three or four chords 
to tell his tale 

For a decade or so in 
the ‘80s, Pickett 
worked the bars and sideshows, drop- 
ping three albums and a few other scat- 
tered sounds—EPs and singles—and then 
he moved on, still playing occasionally 
but leaving behind music as a career. 

For Bar Band Americanus, Bloodshot 
records has collected material from 
throughout Pickett’s career and it's a 
joy to hear it all come together—the 
rawness of the recordings reminding 
of the loose ramble of the oldest 
bluesmen, or of the Rolling Stones 
when the band was exiled on main 
street and often of the dirty punk rock 
of the dirtiest punks, too. 

"Like it a Lot,” culled from the 1984 
EP Cowboy Junkie Au-Go-Go, finds 
Pickett and the band fanning a slow 
burning groove, always just around 
the corner from a full-on bonfire, with 
a lead guitar that struggles against the 
howl of feedback, while “Slow Death” 
is a raging, urgent punk attack and 
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“Marlboro Country” trades on a “Wild 
Thing"-inspired chord progression, 
hammering its way across the country. 

Pickett’s voice is a suitable compan- 
ion to the journeys he takes with his 
guitar; the songs—some from his own 
pen, others well-chosen covers—gen- 
erally keep to the wrong side of the 
tracks, where bad luck tends to play a 
large role in life. On "If This is Love, Can 
1 Get My Money Back?” Pickett makes a 
last-ditch attempt at escaping the 
wrong relationship, and on 
“Overtown” he 
pleads “Don't let me 
down" as the band 
carnies on under- 
neath. 

Pickett rarely 
stands still in his 
music, either gallop- 
ing onward or drag- 
ging himself along 
through the muck 
and across. the 
river—wailing and 
picking as if his life 
depended on it, and maybe it did back 
when he was living in the bars that 
both inspired and defeated him 

Bar Band Americanus is overloaded 
with swampland stomps, punk by way 
of Florida roots, with a dash of alt- 
country before there was alt-country 
thrown in for a little extra kick. 

Compilation albums are often 
marred by a lack of focus—in both 
musical vision and sound—but Pickett 
had his head together as far as where 
he was headed with his songs, and the 
approach to the production throughout 
is pretty much hands off—let the 
instruments breathe and let the players 
have their say. 

So, on Bar Band Americanus, 
Pickett’s songs work together pretty 
well as a whole, offering up a few vari- 
ations of his late-night rock ‘n’ roll 
while sounding very much like a singu- 
lar work. —EDEN MUNRO / eden@vueweekly.com 
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Blind Melon, For My Frie,,,, 
(Wishbone) Thirteen years after the 
death of Blind Melon’‘s Original sino, 
Shannon 4 
the band is re} 
ing its first lb 
with new f; 
man Tra 
Warren. In the 
few moment 
the opening 
track, Warren's voice sounds 
like Hoon's. As the record play. 
though, Warren settles into the b 
helped along by the interplay amo, 
the bandmembers, who weave ): 
around each other and take the - 
through numerous rises and (|| 
My Friends finds the band taking 
interesting twists and turns in 
music, for the most part avoidine », 
dictability. —EDEM MUNRO / Aden@vucweekly,cor 


Blind Melon plays Jet Nightclub on 
Oct 4. 


Michael Jerome Browne, 7hj 
Beautiful Mess (Borealis) The soy\o 
on Michael Jerome Browne's Jat 

, don't differ wide} 
# front one anothe; 
hardly leaving a 
impressi 
Browne's ‘0 
timbre changes lit 
tle from one tun 
to the next, ever 
though some of the songs’ lyrics could 
allow for some vocal exploratior 
Tempo-wise, the majority of the son 
remain in a safe middle range, thou 
the lively and toe-tapping “I’m Going 
Away” and “You Were Wrong" provid 
some much-needed relief from th: 
sameness of all the mid-tempo track 
“Summer Shoes On (Song for Nei 
Stonechild)" is the most daring numb« 
recalling the Aboriginal youth wh« 
1990 death raised accusations of (i 
Saskatoon police’s involvement (ar 
inquiry later concluded that not enoug! 
evidence exists to determine the caus: 
of Stonechild’s death). While this sor 
raises important issues, lyrics \ik« 
“Judge tells the jury murder’s not a sii 
When it comes to the life of a drun! 
Indian” comes off as Browne's pr 
sumptuous interpretation of the cas¢ 
—WMARIA KOTOVYCH / maria@vueweekly.com 


Michael Jerome Browne plays the Siu 
Chair Café on Sat, Oct 4. 


Final Fantasy, Spectrum, /4th 
Century (Blocks) Owen Pallett can get 
away with his high-minded flights 0! 
fancy—this is the first chapter in an 
aural account ol an 
entirely fictional 
world—becaus: 
there are a few 
musicians who ar 
able to combi 
such lush, aw 
inspiring sound 


24 postcards in 
full color co/LP seon 
max richter 
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scapes with such clever, poignant lync: 
The best of both on this EP—recorded 1n 
the field with Beirut, which is as spec 
tacular as it sounds—comes on “Blut 
Imelda,” where steel drums and crush 
ing horns back up lines like, “! keet 
myself as pious as my body will allow 
sung in Pallett’s effortlessly express!v“ 
lilt. He can write a four-album set abou! 
dogs fucking if all of them are going tc 
be as beautiful as this stuff. —DAVID BERAY 


/ david@vueweekly.com 
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06. bbc tapes jotin baker 

07. si women 

08. stand ins okkervil river 

09. you & me walkmen 

10. primary colors e. current suppression cing 


01. soft airplane chad van gaalen 
02. hawk is howling mogwai 

03. dig lazarus dig nick cave 

04. carried to dust calexico 

05. supreme genius of king khan 


MUSIC 


‘Marc Ford & the Neptune Blues 
-iub, Mare Ford & the Neptune Blues 
; (Shrapnel) You can hear the guitar 


. groaning, the 
A iad flicking off 
the strings, the 


engine tuming over 
and kicki 


in ing straight 
into high gear on 
the third solo album 
7 ; from guitarist Marc 
rord—formerly of the Black Crowes and 
pen Harper's Innocent Criminals. It’s 
exhilarating to hear the tones that Ford 
yaings out of his six-string, and he drops 
solo afer burning solo throughout the 
yecord. What you won't hear though, are 
songs that aré much more than bad— 
really bad—barroom blues. The band is 
fine, with the drums and bass holding it 
down while a harp adds some nice, 
moody lines, but the songs are quite sim- 
ply boring, trading on generic rhythms 
and crawling shuffles, It really is disap- 
pointing fo hear a talented guitarist 
wasting fantastic moments on terrible 
songs. —EDEN MUNRD / edea@vueweekly.com 


Kardinal Offishall, Not 4 Sale 
(Geffen) Kardi surely must have real- 
ized the irony of naming his fourth 
studio effort Not 4 
Sale while working 
with the likes of 
Akon, T-Pain and 
Rihanna. | say, 
“Who cares?” I 
could listen to that 
infectiously 
aggressive loop on “Set it Off” all day 
long. And while it’s been played to 
death on the radio, | still find 
‘Dangerous” (and Akon's chorus) 
magnificently catchy. No fear, though, 
the Toronto rapper has his essence 
intact with his reggae and dancehall 
influences still evident on tracks like 
“Burnt” and “Nina.” With other hit- 
worthy songs like “Digital Motown” 
and “Go Home with You,” throwaways 
like “Gimme Some” (which actually 
would have been a good track had it 
not been for that typical-sounding 
R&B chorus by The-Dream) and “Bad 
Like We Bad” can be erased from one's 
memory. Even more so as the final 
track “Lighter!” (which is comparable 
with Nas‘s “Hero”) allows Not 4 Sale to 
end with a bang. —KRISTINA DE GUZMAN 

\ristina@vueweekly.com . 


These are Powers, Taro Tarot 
(HOSS Records) Most often, noise 
rock is in your face and in your head, 
but on much of 
These are Powers’ 
second release, 
Taro Tarot, the 
band locks the 
bassline in and 
lets you dance to 
the music. It’s all 
Over the place to be sure, but the 
whole EP is somehow more accessible 
than the band’s first release, Terrific 
Seasons. Make no mistake, though, 
this is absolutely not a potential 
Christmas gift for your mother. Well, 
not unless your mother is Kim Gordon 
or Lydia Lunch. The band plays songs 
'N Noise grooves, complicated but 
repetitive, until the dirge of it lulls you 
into a sort of trance, and then soaring 
vocals are placed on top of it. It’s 
exhilarating, something to get your 
heart rate started and your eyes open. 
—BAYAN BIRTLES / bryan@vueweetly.com 
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Hard Core Logo, Hard Core Logo 
(Velvel) Originally released: 1998 OK, 
this is sort of a weird album. It’s a 
soundtrack to Bruce McDonald's 1996 
mockumentary, ostensibly documenting 
the reunion tour of Canadian punk band 
Hard Core Logo, ultimately ending with 
singer Joe Dick's onscreen death. 

So, this is not really an album by a 
band called Hard 
Core Logo, instead 
being a set of record- 
ings featuring Hugh 
Dillon, the rock ‘n’ 
foll singer turned 
actor who played 
Joe Dick, singing 
along with a band 
called Swamp Baby. 

In fact, Canada 
never even saw the 
release of this 
album, instead get- 
ting a disc that acted as a tribute to 
Hard Core Logo, with bands using the 
lyrics of author Michael Turner—he's 
the musician/author who wrote the 
book that the film was based upon— 
as a jumping off point for their songs. 

On. this proper soundtrack, though, 
the music sounds about as real as you 
can get, which | suppose is not all that 
surprising given that all of its creators 
were actual musicians. Still, it's not 
often that something is constructed in 
the studio like this yet sounds like the 
work of a genuine punk band 

Dillon’s vocals are in large part the 
reason for the success of the album, as 
he attacks and spits and generally 
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Hyperactive kids 
Mix electronics with shit 
Somewhere Kraftwerk weeps 


RAPHAEL SAADIO 
THE WAY | SEE IT 
SONY BMG 
Letter-perfect soul! 


I'm not being an a-hole 
It's Gaye and Smokey! 


PUSSYCAT DOLLS 
DOLL DOMINATION 
INTERSCOPE 

It is well produced 

But you'll need penicillin 
For this skankathon 


HONEYMOON SUITE 
CUFTON HALL 

KOCH 

Even back when folks 


Actually gave a shit, this 
Wouldn't pass muster 


Screams his way through each and 
€very tune as though he'd poured 
every ounce of his soul into the words. 

That's not to diminish the work of 
Swamp Baby and producer Peter 
Moore, though; the music provides the 
platform off of which Dillon is able to 
dive headfirst into the role. 

“Who the Hell Do You Think You 
Are” hammers along like a muscle car 
tearing up the city streets, with a guitar 
solo that is barely contained by the 
song, as Dillon rages against the world 

“Rock and Roll is Fat and Ugly” and 
“Something's 
Gonna Die Tonight” 
take a similarly 
angry approach, 
keeging the pres- 
sure on throughout 
the first few tracks. 

Then "Blue 
Tattoo” let's a |it- 
tle—just a little— 
light shine down, 
with some acoustic 
strumming and a 
guitar solo that is 
again ragged and hurting, much like 
the vocal that Dillon lays down. 

A Dead Boys cover (“Sonic Reducer”) 
and a couple of other pounding punk 
rockers flesh the album out, but it's 
"China White (Ten Buck Fuck),” an epic 
and sordid tale of drug addiction, that 
gives the album the most weight 

After closing with “One Foot in the 
Gutter” the album tacks on a few extra 
tunes from the film, but had it been left 
with just the tracks from the fictional 
band, this could have been a tightly 
constructed punk record—as close to 
perfect as you can get without actual- 
ly being a real band, blurring the line 
between fiction and reality. w 
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He looks Yoda-esque 

But will fans of Yes like it? No! 
But is it good? Yes! 


BETTE MIDLER 
‘ae THE BEST BETTE 


An awesome actress 
This syrupy pukefest is 
Wind beneath my pants! 


THE GODS OF NOW 
BROKEN 
MOONGABE 


Meathead date rape rock 
“Electrodes on my Nutmeat” 
Too sad to poke fun 


COLBY O'DONIS 

COLBY O'DONIS 

GEFFEN 

Michael Jackson-esque 
Nicely done without all that 
Sweet baby danglin’ 
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A lil bit Curtis 


a lil bit |saac Hayes, he’s 
The White Black Moses 
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ARIES (MAR 21 -APR 19) 

In her book Courtney Love: The Queen of 
Noise, Melissa Rossi reports that in the mid- 
1990s “Courtney surrounded herse!f with a 
coterie of soothsayers, even approaching 
hipster stargazer Rob Brezsny, who declined 
to provide his astrological services.” Rossi 
doesn’t explain why | declined, but I'll tell 
you. Courtney wasn't interested in the kind 
of information | specialize in. She pressed 
me to tell her whether her romantic future 
should be with Trent or Billy, and | urged her 
to talk about the changes she could make in 
herself and her life to get clear about what 
she wanted: She-implored-me to -predict-her 
future, and | prodded her to formulate intelli- 
gent questions that would help her create a 
beautiful and interesting future for herself. | 
bring this up, Aries, because in the coming 
weeks | hope you will do what | suggested 
she try back then. : 


TAURUS (APA 20 - MAY 20) 

Taurus actor Pierce Brosnan told Parade 
magazine how shocking it was to get fired 
after playing the role of James Bond for 
four films. But after the initial pain he felt 
from being rejected, he eventually gat to 
the point where he could say, “I'm free now. 
| can do anything | want.” What helped him 
recover was conjuring*up the proper atti- 
tude. “You've got to be a fighting rooster,” 
he said. That's half of my prescription for 
you in the coming week, Taurus. Be a 
charismatic warrior as you push to further 
your highest ideals and brightest desires. 


Be a stylishly fierce liberator in charge of 
designing your own freedom. Be a fighting 
rooster with the heart of an artist. 


GEMINI (MAY 21-JUN20) 

Do you believe in higher love at first sight? 
How about instant enlightenment? And 
what about higher love at first sight that 
brings instant enlightenment, or instant 
enlightenment that provokes higher love at 
first sight? These are themes | suspect you'll 
soon be flirting with, Gemini. In order to get 
all of the blessings from the lessons they'll 
offer, you must dispense with your precon- 
ceived notions about what they might entail. 
You've got to wash your own brain so it's 
nice and clean and empty of expectations. 


CANCER (JUN 21 - JUL 22) 

Your creed for the last three months of 2008 
comes-from Nikos Kazantzakis: “By believ- 
ing passionately in something that still does 
not exist, we create it. The nonexistent is 
whatever we have not sufficiently desired.” 
Memorize this meme, Cancerian. Imprint it 
on your subconscious mind. Make it so 
much a part of you that it breathes as you 
breathe, and dreams as you dream. Allow it 
to turn you into a magician whose potent 
desire is as strong as the longings of 10 
normal people put together. 


LEO (JUL 23- AUG 22) 

Gleeking is a term that refers to a special 
kind of projectile spitting. To do it, you've got 
to practice. It involves pressing your tongue 
against your submaxillary salivary gland 
when a pool of drool has accumulated near- 
by. | recommend this practice for you in the 
coming week, Leo. It'll be a favourable time 
for you to be undignified, unpredictable, and 
even outrageous in expressing yourself. 


Organs in the attic 


Vincent Dubois comes out to play the Davis Concert Organ 


BRYAN BIRTLES / bryan@vueweekly.com 
t's just a wonderfully colourful 
[issinen with enough sound 
and power to be played with the 
orchestra,” says trust organizing com- 
mittee member Marnie Giesbrecht, "but 
it also has some of the most beautiful 
softer sounds. The dynamic range and 
the range of pitches is just enormous.” 

The Davis Concert Organ, built 
through a donation by the late Dr Stu- 
art Davis and dedicated to the memo- 
sty Of his wife Winona, is the largest in 
Canada and forms the glittering back- 
drop of the Winspear Centre's stage. 
Completed in 2002, the organ will be 
highlighted this Sunday in the first 
annual Winona and Stuart Davis 
Memorial Organ Recital, which will 
also bring attention to the trust creat- 
ed in Dr Davis’s name that will pro- 
vide funds for both the maintenance 
of the organ itself as well as concerts 
which feature the instrument. The 
concert, a solo performance by 
French organ virtuoso Vincent 
Dubois, will be a fitting tribute to the 
man who made possible something 
that many thought wasn't. 

“We were working in a constrained 
budget and as the hall was getting 
more and more expensive the budget 
for the organ got smaller and smaller. 


KA | SUM, CTS (8PM) 
WINONA AND STUART 
DAVIS MEMORIAL 


ORGAN RECITAL 
FEATURING VINCENT DUBOIS 
WINSPEAR CENTRE, S20 


PREVU 


We didn’t think that organ was ever 
going to get in there,” Giesbrecht says 
of the struggle to get a world-class 
organ into the Winspear Centre. “It 
was such a wonderful thing when Stu- 
art Davis just rode his bike up one day 
to the back door on 97th St and said he 
wanted to talk to somebody about 
maybe donating an organ, and one or 
two million didn't matter to him. 
Everybody's jaws were dropping—sud- 
denly we could go ahead with it.” 


WHILE HIS INITIAL donation enabled the 
building of the organ itself, Davis's 
posthumous donation will give access 
to groups who would otherwise not be 
able to afford to use such an amazing 
instrument, explains Giesbrecht. 

“Early next year the committee will 
take applications from any organization 
that wants to apply for funds to put up a 
concert in the Winspear that promi- 
nently features the organ,” she says. 
“Next season | think we.could see up to 


Other suggested practices: telling unruly 
stories concisely, speaking the truth with 
picturesque but disciplined extravagance, 
adding some vivid new slang to your body 
language, and skipping and hopping or even 
dancing as you walk. 


VIRGO (AUG 23-SEP 22) 

Talk back to those annoying voices in your 
head, Virgo—! mean those nagging little 
chatterers who are second-guessing you 
ten times a day, who are trying to under- 
mine your faith in what you started in 
recent weeks. And as you respond to their 
agitation, do so with poise and grace—not 
with defensiveness, not with bitter com- 
plaint, but with a quietly aggressive confi- 
dence that the lucid intuitions you relied on 
to launch your new projects were basically. 
sound. The annoying little voices are trying 
to-convince you that you should go-back to 
square one, when in fact you're on the right 
track but merely need to do some tinkering. 


LIBRA (SEP 23 - O&T 22) 

“New ideas show up disguised innocently 
as interruptions, contradictions, and embar- 
rassing dilemmas,” says motivational 
speaker Rob Lebow. “Beware of total 
strangers and friends alike who shower 
you with comfortable sameness, and 
remain open to those who make you 
uneasy, for they are the true messengers of 
the future.” That excellent advice is my 
birthday present to you, Libra. If you make 
use of it during the next three weeks, | bet 
you'll consistently be in the right place at 
the right time to extract the maximum ben- 
efit from your blind dates with destiny. 


SCORPIO (OCT 23 - NOV 21) 


Robert Downey Jr is grateful to Burger 


, 


King for serving him such gross food. 
After eating a particularly foul meal there 
in 2003, he told Empire magazine, he was 
so disgusted that he drove to the beach 
and hurled all of his drugs into the sea. It 
was the shock he needed to begin the 
process of kicking his addiction. In that 
spirit, Scorpio, | suggest you seek out a 
similar epiphany—whether that involves 
an encounter with greasy, fried cow meat 
or some other phenomenon that triggers 
your urge to rise up and purify yourself. 


SAGITTARIUS (NOV 22 - DEE 21) 
Its a seller's market for you, Sagittarius. If 
| were you, | wouldn't buy a bunch of new 
stuff or invest in unripe possibilities. 
Rather, I'd cash in on the hard work I've 
been doing for many months now. I'd quit 
while | was ahead. I'd liquefy assets that 
might-soon-decline-in-their-value-to-me 
~but that are still at the height of their 
value to other people. In order for you to 
summon the brisk confidence necessary to 
pull this off, you'll have to resist greedy 
temptations to hold on to everything a lit- 
tle while longer. 


CAPRICORN (DEC 22 - JAN 19) 

Most American companies don’t pay any 
federal income tax. During a recent 
seven-year period, 1.3 million businesses 
earned well over a trillion dollars but did- 
n't pony up a penny to the U.S. govern- 
ment. | mention this, Capricorn, because 
it's now a favourable time, astrologically 
speaking, for you to seek comparable 
perks. Look into this, please: maybe you 
don’t have to keep having your assets 
drained in ways you've always assumed 
were inevitable. I'm talking metaphorical- 
ly as well as literally; I'm referring to 


five concerts that will be aideg by tt 
Davis Fund, and we'll also make «,,. 
that each year there will be one 
recital by an international artist th; 
be named the memorial concert,” 

This year, in the first memoria| co, 
cert, the international artist js +; 
acclaimed Dubois. Winner of the 21) 
Calgary International Organ ‘ompet 
tion, in addition to various ot} 
awards, Dubois is a dream perfory, 
for this concert. ‘ 

“Vincent Dubois is someone | 
we have wanted to have for a num! 
of years, just because of his conn 
tions to this part of the country 3; 
the people who have heard him pi. 
before, as well as the fact that he 
young, up-and-coming, phenomen 
player,” Giesbrechect raves 

With 2008 being named the ini 
national Year of the Organ by thy 
American Guild of Organists, and with 
Giesbrecht seeing signs of and p: 
dicting an even bigger renaissance {0 
organ performance, things are |o 
ing up for an instrument that w: 
one time relegated to that mu 
room upstairs at your grandma's 

“It’s just such a fascinating insir 
ment, there are so many things th: 
can be done on it, Giesbrecht enthu: 
es. “It’s an incredible instrument.” v 


ill 


emotional and psychic energy as wel 
actual money. Are there any legal and 
ethical loopholes you can exploit to free 
yourself from long-running burdens? 


AQUARIUS (JAN 20- FEB 18) 

Once upon a time, Brave Aquarius wan 
dered out to the edge of the known uni 
verse in search of mind-blowing sensation 
and foreign titillations and clues to the 
future. So imagine Brave Aquarius's amaze 
ment when the rather attractive ogre wh 
was guarding the rope bridge that crc 
over the abyss said, “Stop! You're heade: 
the wrong way! The mind-blowing sensa 
tions and foreign titillations,and clues to the 
future you crave are back in the direction 
you came from. In fact, they are all the way 
back where you started.” What to do? The 
ogre’s advice was counter-intuitive and 
downright confounding: But Brave Aqua' 
ius, being foremost an experimental adver: 
turer, thought, “Hmmm. | guess maybe |" 
try what the ogre suggested. What could b 
more experimental and adventurous than 
changing my mind?” 


PISCES (FEB 19- MAR 20) 

Blessings will come if you cultivate as mu 
stillness as possible. I'm not just talking 
about reducing the noise levels, althoug! 
that’s a good first step. Other things you 
might want to do: cut way down on you! 
use of the phone, text-message sparingly 
surf the Intemet 70 per cent less than usue! 
avoid watching TV news altogether an’ 
don’t hang around people whose minds 2’? 
around like chimps on meth, As for you' 
own monkey mind: see if you can enjoy 
some periods each day when the monkey 
gets to lie down in a soft place and watch 
the wide sky roll by. w 
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4144) © Sat, Oct. 4° 

0 n}, dance (9-1am) © $8 
Nay | ) * Doll, 
5(10am-4pm) * $5 


8 a An ‘Ave'® Sunday Election 
i ‘a PBZ | i 

Disa . an ee ousing: Sun, Oc. 5 {7pm} 
entvance i 


rovided Seen Sine Tan) 


AFFIRM SUNNYBROOK-RED DEER 
United Church, Red Deer (403-347-6073) © Atfirm wel- 
come LGBTO bie and theit friends, family, and allies 
meet the 2nd Tue (7pm) every month 
BUDDYS NITE CLUB 117258 Jasper Ave 780-488- 
7736) * Open nightly Spm-3am, Fri Bpm-3 © Sun: 
Rotating drag shows with Mz Bianea and Mz Vanity 
Fair in The Stardust Lounge and GoDiva and Donnatalla 
NE1 in The GoDonna Shaw, DJ We jaddy 
* Mon: Amateur strip contest with Mia Fellow, mid- 
night, DU WestCoas' laddy © Tue: Free pool and 
toumey, DJ Arrowchaser * Wed: Hump day wi 
Sexoy Sean © Thu: Wet underwear contest with Mia 
tCoastBabyD: i 


avoid lineup, fo cover before 10pm * Sat: tinge nh 
for men only, 


DANCE DANCE (QUEER) REVOLUTION Circles 11) 
Ave and 96 St * Anarchist Bookfair Social / Queer 
Bee tewe Hey all you dancing penaes and fe 
pirouetting pirates, are you rea fps jour boots 
off? Oct. 1 (Spm) . sy eat hy $1 The Door 
EDMONTON PRIME TIMERS (EPT) Unitarian Church 
of Edmonton, 10804-119 St * A group of older gay 
men and their admirers who have common social inter- 
ests meet the 2nd Sun (2:30am) of most months for a 
social period, a short meeting and a quest speaker, dis- 
cussion panel or a potluck supper. Special interest 
Groups meet for other social activities throughout the 
month. email edmontonpt@yahoo.ca, www. prime- 
Timersww.org/edmonton. 
GLBT SPORTS AND www.teamed- 
monton.ca * Women's Drop-In Recreational 
Badminton; Oliver School Gym, 10227-118 St (780-465- 
3620); Wed {6-7:30pm) ® Bootcamp; St. Alphonsus, 
11624-81 St; Mon (7-8pm); bootcamy imon- 
Bowling: Lanes, 100 2414 Gateway 
Blvd; Sat Pian } bowl imonton.ca * 


Running: Sun, Tue, Thu; Fa nsec a . 
Sunnah NAT pool, 1752. 106 St Tus (8-Spm), Thu 
Voi I rh ant eademy, Municipal Ai 

q iskiwa lemy, Munici 
wee just aff Kingsway, Wed roa ional 8-10): 
Sieiletoecers “ean 
vol E 
Lion's Breath Yoga; every Sun {2-3:30pm); 
yoga@teamedmonton.ca 
ILLUSIONS SOCIAL CLUB Boots, 19242-106 St(780- 
387-3343} © Crossdressers, transsexuals, friends and 


supporters meet 2nd Thueachmonth = 
http://qroups.yahoo.com/group/edmonton_illustons/ 


UVING 
Pati Support to people living 
with HIV * Tue Suppart group * Daily drop-in, 
peer counselling ‘1 

Faculté St 


ta. 
404, 10408-124 St. wwwedmiiv- 
‘ingpositive. al 877 s 
SANAM 


ee hola 
taut Coaeg sheen = Bay 


Premiere une Tees posed 
friends ian, gay, bisextal 
atten Gee people © Mact eet Ved ooch 


robwells7! il.com ® HIV " 
‘the 2nd Mon of each month he 


‘Understanding Youth: Youth up to 25 years, 
‘end social group meet every Sat 7 yoda 
zy Ist month 


‘{10:30am-12:30pm) * Trans Education/Support 
Neate af Sa or 
wawwalbertatrans ory © ing with Pri 
every Sun 7pm facator Rob Wale Meet 


~ in counsali Wed {7-10pm) © Y ‘ 
infor GBT for youth po 2h Wve Stee 


ROBERTSON-WSESLEY UNITED CHURCH 10209- 
123'St (780-482-1587) wwew.rwue.org ® Soul OUTing: 
an LGBT-focused altemative worship * 3rd Sun every 
Month (7pm); worship Sun jee people of all sex. 
tual orientations welcome. A LGBT monthly book club 
and a bi-monthly film night. Call for mare info or email 
Fravenscroft@nwuc.org 


ST. PAUL'S UNITED CHURCH 11525-75 Ave (780- 
436-1555) © People of all sexual orientations A wel- 
come © Every Sun (10am worship) 


WOODYS 11723 Jasper Ave (780-483-6557) * Open 


Daily (noon) * Sat-Tue Karaoke with Tizzy and Patrick 
satin Pool Toumaments aes. 


SPECIAL EVENTS 


CORN MAZE 25101, SH 627, Spruce Grove, 
Wwww.edmontoncommaze.ca, (780-288-0208) * Rexall 
Edmonton Indy themed maze * Until Oot 18 © $9 (12 
and up\/$7 (5-11)/free for kids under 5 


KARAOKE 


BLIND PIG 32 St Anne Street, St. Albert (780-418. 
6332) © Tue, Wed, Fri: Karaoke with Shelly 


BILLY BOB'S SPORTS BAR Continental Inn, 16625 
Pore Ra (780-484-7751) © Wed (Bpm-12am), 
Thu, Fri, Sat(9:30pm-1:30am): With Almost Famous 


BO DIDDLY'S—-NW (ROADHOUSE) 147 St, 119 Ave 
* Sat (i0pm-2am): with Gord's Ultimate Karaoke show 
CAMPUS SPORTS BAR 10807-106 Ave (780-420- 
1530) * Karaoke night: Tue and Fri (9nm-1am) hosted 
by Bran Olson * Saturday night DJ Hip hop 
CHRISTOPHER'S PARTY PUB 37 Millbourne Rd 
(780-462-6565) * Tue (Spm}: with Sonia/Prosound 
CROWN AND ANCHOR 15277 Castledowns Ra (780- 
472-7696) ® Thu (10:30pm) * Wed: Name that Tune 
DRUID 11606 Jasper Ave * Wed nights: with Gary 
from Mr. Entertainment 
Lan PUB 9605-66 Ave (780-435-5050) * Sat (9pm- 
iam) 
GAS PUMP 10166-114 St (780-488-4841) * Tue, Wed 
(9pm-1:30am): Gord's Best Live Singing Show 
HAWKEYES TOO 1004-102 St (780-421-9898) « Fn, 
‘Sat (8pm-midnight): Hat Karaoke Productions 
HOOLIGANZ PUB 10704-124 St (780-452-1168) © Fri 
Karaoke with Krista, Liquid Entertainment 
INGLEWOOD PUB 12402-119 Ave (780-451-1390) * 
Thu, hosted by Gordon; Fri: hosted by Shawna; Sat 
hosted by Jolly Greg Giant (9:30pm-2am) 
JASPER PLACE HOTEL 15326 Stony Plain Ad (780- 
489-1906) * Mon (Spm-lam). Karaoke 
KNIGHTS PUB SOUTH 1919-105 St (780-461-0587) « 
Fri (10pm-2am): Gord's Best Live Singing Show 
MAZADAR 10725-i04 Ave (429-4940) » Fri (Spm-ate} 
with Chris 
MONA LISA'S PUB 9506-118 Ave (780-477-7752) 
Thu, Fri, Sat sound and songs with great hosts 
NEWCASTLE PUB 6108-90 Ave (780-490-1999) © Thu 


NEW WEST HOTEL 15025-111 Ave (780-489-2511) © 


Sun (3-7pm) 
O'CONNOR'S IRISH PUB 9013-89 Ave (780-465- 
4834) * Thu (pm): Terra with Mr Entertainment 


ON THE ROCKS 11740 J: Ave {780-482-4767} « 
Mon {3:30pm}: with Wil Clark and Mr Entertainment # 
Wed (9:30pm): Name That Tune ¢ Thu (9pm): Salsa 
Rooks with Cuban salsa Du 


OVERDRIVE NEIGHBOURHOOD PUB 6401-104 St 
(780-988-5457) © Sat (9pm): with Jenny Joy 

ROCK PUB AND GRILL 570 St Albert Tr, St Albert 
{780-458-5571} * Karaoke Tue (9pm-lam) TLC 
Entertainment 


ROSARIOS 11715-1089 Ave (780-447-4727) * Longest 
running Karaoke bar; 7 days a week 


ROSIE'S BAR AND GRILL * Downtown, 10604-101 
‘St (780-429-3499) * Mon-Sat (9pm); Sun {lpm with 
Auth ® Highstreet, 10315-124 St (780-482-1600), daily 
i ) © Old Strathcona, 10475-80 Ave (780-439- 
1); Thu-Sat (9:30pm- 1:30am) © 99 St, 63 Ave; Thu- 
Sat (Spm-lam); with Off-Key Entertainment 
SHERLOCK HOLMES 1650 WEM * Karaoke Industry 
Ni : Terra with Mr, Entertainment; pm-2am 
° Mondays: Terra witt Mr Entertainment, 
play for fun, all skill levels; 8pm start 


‘SIDELINERS PUB 1 1018-127 St (780-453-6006) « 
Thu/Sat (9pm-2am): with Shelley 


pe INLINE AND ROLLER SKATING 
13710-104 St 172-6336) » Karaoke 
pate esate 10:30pm) * Karaoke after- 


‘noons: (1-430pm) 
TAPHOUSE ‘McKennay Ave, St. Albert (780-458- 
al Wal Gn tam hoxted by Beauty and the 


WALLY'S PUB 990 Lakeland Village, Sherwood Pk * 
Every 2nd Sat (9 30pm-1-30am) 


Change comes to 
those who work it 


=| QUEERMONTON 


ted@yueweekly.com 


| was in Barcelona on March 11, 2004 
when Islamic extremists blew up com- 
muter trains in Madrid in retaliation for 
the Spanish government's decision to 
invade Iraq with America. People 
marched in the streets in record num- 
bers not in protest, but in a collective 
call for peace. In the Spanish general 
elections three days after the bombing, 
the Partido Popular (PP), the government 
which sided with the Bush Administra- 
tion, were defeated by the leftist Span- 
ish Socialists Workers’ Party (PSOE). 

Within one term the PSOE had with- 
drawn Spanish troops from Iraq, come to 
a ceasefire with ETA (a Spanish terrorist 
group), legalized gay marriage and set 
Up special courts to deal with violence 
against women. One can see that out of 
the mouth of tragedy a song of progres- 
sive gains was sung. What created the 
electoral turn-around was not just the 
tragedy but how the population reacted: 
people came together and changed the 
trajectory of their country to one that 
they believed in. They didn't know that 
the PSOE was going to be as good as 
they are, but they did know that it was 
going to be more of the same—or 
worse—f they stayed with the PP. 

Four years later and an ocean away, 
we in Canada are fortunate to have no 
tragedy on our hands, but we do have 
an election coming up. In less than five 
weeks Americans will vote for a new 
president and the world will enter a 
new era—the post-George W Bush 
era. But before that, on October 14, we 
have a chance to vote in a regime 
change of our own. While our election 
it is not as sexy or exciting as the one 
south of the border it is just as impor- 
tant to those of us living here as the 
US election is to the entire world. 

For Canadians, particularly queer Cana- 
dians, we cannot afford to not pay atten- 
tion to this election; we might not survive 
if we are apathetic. If you look at Stephen 
Harper's record you will see that while he 
is not explicitly homophobic, his funding 
cuts, his policies and his general attitude 
on where he wants to steer the country 
are narrow-minded, and have and will 
negatively impact queer Canadians. 

The Conservatives under Harper have 
cut funding for AIDS, for the arts and for 
women. Harper has gone on record as 
bragging that the country has become 
more conservative, and just recently he 
has declared that he knows “ordinary 
Canadians.” 

As a gay artist who works for an AIDS 
service organization, loves his mother, 
his sister, his grandmother and all his 
female friends, | can safely say that 
Harper does not know ordinary Canadi- 
ans. As a queer man | am an ordinary 
Canadian, and | want to live in a Canada 
where there are as many ordinary Cana- 
dians as there are Canadians. 


ACROSS THE COUNTRY, coalitions 
(made up of ordinary Canadians) and 
individuals are working together to 
ensure that we do not stand idly by 
while Harper changes the fabric of the 
country. 

See, with Bush it was easy: he 
believes in war and his vice-president 
shoots people in the face. In Canada 
it's harder. So many of us run with the 
lies our elementary school teacher 
told us: that we are peaceful, that we 
are a cultural mosaic, that we are 
good. But we are a country that is 
fighting a war in Afghanistan, enter- 
ing into a quiet war with other coun- 
tries about the Arctic, have yet to 
make peace with First Nations—let 
alone begun to really understand mul- 
ticulturalism—and we are no better or 
Worse than any other country. 

It is with this in mind that groups ike 
Professional Arts Coalition of Edmonton 
(PACE) and votesolution.ca are working 
to ensure that every vote counts as a 
vote against Harper. In Canada we don't 
have a strong party or leader to say yes 
to, we don’t have an Obama that 
inspires hope that symbolizes change 
What we do have in Harper is a Bush. A 
leader who, according to Margaret 
Atwood’s beautifully crafted essay in the 
Globe and Mail \ast week, is so afraid of 
art he has replaced paintings of past 
Canadian prime ministers that hung in 
the lobby of the Conservative caucus 
office with photographs of himself. Like 
Bush, he is trying in his own way to 
erase the past 

In the latest edition of Esquire 
there is a great article by Ron Suskind 
who writes on “What Bush Meant.” It 
is not his legacy of war, invasion of 
the privacy of citizens or even the 
Bush Doctrine that Suskind cites as 
being the long-lasting effects of his 
presidency—it is the fact, he says, 
that Americans “simply weren't vigi- 
lant enough,” that the Americans who 
care about their country let down their 
guard for too long, let Bush go unchal- 
lenged for too long and did nothing to 
stop him even when they had the 
chance in the 2004 election. 

Right now | feel as though we as 
Canadians are on the precipice of letting 
what happened in America happen here. 
As we saw in Spain-—and | hope we see 
in America next month—we have a 
chance to change the conservative 
course that our country is on. If we do 
not, it will be a writer for the Walrus, 
not Esquire, who in a few years will be 
shaming their readers for what they did 
not do when they had the chance. w 


The Pride Centre of Edmonton is 
hosting a GLBTQ political forum on 
October 3 starting at 6:30 pm. The 
first half of the forum (6:30 pm - 8:00 
pm) will be a debate between candi- 
dates from Edmonton-Centre, and the 
second half (8 pm - 9:30 pm) will fea- 
ture candidates from Edmonton-East. 
For more information visit pridecen- 
treofedmonton.org. 
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IF YOU WANT TO PLACE YOUR CLASSIFED AD IN 
‘VUE WEEXIY, PLEASE PHONE 780-426-1996. 
DEADLINE IS NOON THE TUESDAY BEFORE PUBLICATION 


DATING 


Eight Minute Date~Speed Date Ages: 21-33, 35-46 & 
47-56. Register at 780-457-8535 or. 
www.eightminutedate.ca 


EDUCATIONAL 


Actors Needed ... 
Must include professional attitude and 
desire to succeed. 
www.vadastudios.com 


HELP WANTED 


Sit & chat restaurant is hiring kitchen help, cook & 
server to start immediately 
Paying up to $15hr based on experience 
Contact 780 4845545 _ 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume to 
10536 124 Sweet 


Drivers wanted: $15+/hr, Wed (night). Thu (day). 
perm/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 907-0570 


As part of our expansion programme, Yash Clothing And 
Textile company is seeking for part time work from home 
Sales/Account representatives, it pays more than $3650 
a month plus benefits, depends on your devotion to the 
job and takes only little of your time. Please contact us 
for more details. Requirements—Should be a computer 

literate. 2-3 hours access to the intemet weekly. Must 
be over 20yrs of age. Must be efficient and dedicated. If 

you are interested and need more information, please 

send e-mail to yash.sandpiper02@graffiti.net 
for more feedback 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world 
Next in-class or ONLINE by correspondence. Jobs quar- 
anteed. 7712-104 St. Call for info pack 1-888-270-2941 


FRAMING 


PICTURE FRAMES 


MOVIE POSTER SHOE 


eS, 


ne options. Music 


teway Blvd. 439-0408 


r 
BI 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 780-221-3116 
Quality music instruction since 1981 
Guitarist. Educator. 
Graduate of GMCC music program 


WORKSHOPS 


Have You Had (bold) 

a Spiritual Experience? (bold) 
FREE WORKSHOP (bold/caps) 
Sat Oct 18 2-4 pm 
TransAlta Arts Barns 
10330 - 84 Ave Edmonton 
780-490-1129 
Presented by ECKANKAR 
wevaw.eckankar.org 


‘CLASSIFIEDS 


ARTIST TO ARTIST 


FREE*FREE*FREE*FREESFREE 
ARTIST/NON PROFIT CLASSIFIEDS 

Need a volunteer? Forming an acting troupe? Want 
sameone to jam with? Place up to 20 words FREE. Ads 
more than 20 words are subject to regular price or cruel 
editing. Free ads will run for four weeks, if you want to 

renew or cancel please phone Glenys at 780-426- 
1996/fax 426-2889/e-m glenys@vueweekly.com or drop 

it off. Deadline is noon the Tue before publication. 

Placement will depend upon available space 


Gallery at Milner call for submissions 
Get 10. More info: 780-495-7030 


The Works Festival—Calls to Enter 
© Churchill aaa 2009 Artisan Market and Food 
Street Vendors. Reduced rates if you apply by Feb. 15, 
2009. Contact dawn@theworks.ab.ca for more info. 
Deadline: Apr. 15, 2009 
© Churchill Square 2009 Street Stage. Deadline: 
Feb. 15, 2009 


* 2011 exhibit Deadline: Aug. 25, 2009 

© 2nd Annual Chalk Art Contest. Prizes are awarded 

on Canada Day, base your entry on the 2009 Festival 
theme HEAT! Deadline: June 1, 2009 

© 2nd Annual Smaller than a Breadbox. Base your 
entry on the 2009 Festival theme HEAT! Deadline: 
May 1, 2003 
Download applications at www.theworks.ab.ca 


Festival organizations in Northern Alberta (north of 
Highway 16 corridor) are encouraged to apply for the 
TransAlta Festival City Mentorship/Partnership Grant 

Info and application forms available from the 
Edmonton Arts Council website 
www.edmontonarts,ab.ca or call Sally Kim at the 
Edmonton Arts Council 780-424-2787, ext 226 


Steeps—Old Glenora: for open mic—Spoken word 
First Thursday every month. Contact Adam Snider to 
sign up adam.snider@gmail.com 


MUSICIANS 


5-piece hard rock cover band requires dummer—dedi- 
cation and ambition a must. A professional part time 
band, booking in Western Canada. Please call Rod 
780-232-6373, leave message 


Bass player available, pro gear and experienced, 
young and neat appearance. All styles of music. 780- 
232-6273, leave message 


Local band Southroot is looking for a bass player. We 
play original hard rock. Call 780-987-0098 


Youth rock band available to play non-profit events 
Visit www.st-rock.com <http;//www.st-rock.com> for 
booking. Part of www.therockgeneration.com 


Wanted drummer and bass player/singer for “Metal” 
band. Infl. Black Label Society. Must be hard, heavy 
and fast. Call Critter 780-434-8349 leave message 


Drummer needed: Serious inquiries only. Experience 

and creativity an asset. Quality gear required. Must 

be willing to commit. Call Sean 780-990-0888 or e- 
tail Amazaria@gmail.com 


Hard rock punk band requires high energy drummer to 
complete power trio. Must have good gear. 
No amateurs. Call Paul 780-233-4269 


Bass player with vocals wanted for three-piece band 
Western roots-based music. www.marvmachura.com 
Mary @ 240-1509 


Experienced country lead guitarist would like to jam 
with mature country singer who likes traditional 
country music, 780-421-1250 


Indie Rock/Alternative band seeks vocalist ages 16- 
19. Wide variety of influences and musical tastes. We 
have a full PA and are in contact with many major 
industry professionals. Contact Matt. 780-604-4199 


VOLUNTEER 


Volunteer website for youth 14-24 years old. 
www. youthvolunteer.ca 


Old Strathcona Youth Society: Looking for volun- 
teers (21+) interested in working with high-risk youth, 
drop-in setting, Naomi 496-5947, e-m: osyc@telus.net 


Bring laughter, smiles and simple delights to child and 
back into your life! Be a Big Brother or Big Sister 
Today! Call 424-8181. Remember you don't have to 

change your life to change theirs! 


Special needs "Lear to Bike” courses at Gold Bar 
Park are looking for volunteer experienced cyclists to 
help with this course. Thu evenings wmtil 16. 
John at jbcollier@shaw.ca 


Red Cross‘s Humanitarian Issues Program: need 
volunteers to help promote humanitarian tssues to the 
Edmonton Community. We are hoping to expand our 
youth team (12-24 yrs oid}. Contact Laura Keegan at 
laura keegan@redeross.ca 


The CRC is seeking energetic, caring, committed vol- 
unteers to become Prevention Educators for its 
RespectED: Violence and Abuse Prevention Program. 
Canadian Red Cross/RespectED Training Program 
begins fall 2008, www.redcross.ca/cnar, Education 
Coordinator: 780.702.4158 / E: 
edmonton.respected@redcross.ca 


Brain Neurebiology atUof A 


Hospital is seeking healthy and depressed subjects 
(not currently taking antidepressants) for various stud- 
ies. Reimbursement for expenses provided. Call 407- 
3221 (depressed only), 407-3906 (healthy or 
depressed), or 407-3775 (female healthy or 
depressed, including pregnant and just delivered) for 
more information 


Tandem Captains—Cycling with the Blind 
Tandem Captains requifed, Please contact John 
Collier at 433-1270 


Or’s Appointment Buddy—Accompany new refugee 


immigrants to their medical appointments to give sup- 
port and assist with paperwork. Thu, 10:30am- 
2:30pm. Transportation not required. Leslie 780-432- 
1137, ext 357 


Instructor Support Aide—Assist Health Care Aide 
Training instructors in a program for immigrant 
women to present course materials, and students. 
4hrs/wk, 8am-noon, or 1-4pm, Mon-Fri. Northeast 
location. Leslie 780-432-1137, ext 357 


Elder Abuse Victim Advocate—Assist. provide tele- 
phone support. Mature volunteers, 35+, with calm 
manner and excellent communication skills wanted 
Volunteers receive intensive training and support 
Commitment: Two 2 hr shifts/month, plus attendance 
at monthly staff meeting. Daytime Mon, Tug, or Thu 
8am-5Spm. Leslie 780-432-1137, ext 357 


Volunteer for your loca! Red Cross. Help us make our 
mission of assisting the most vulnerable in our com- 
munity and around the world possible. Volunteer for 
Red Cross. To volunteer call 780.423.2680 / E: wz- 
edm-dm@redeross.ca 


‘Be Who You Are. Do What 


Rise Up: Radio Free Edmonton on CJSR FM 88 
seeking people with a critical ear who will be at 
protests, picket-lines, blockades, any sites.of struggle 
between people, corporations or governments to sim- 
ply bring a recorder and send us the footage 
E riseupradio@cjsr.com; Sam Power, 492-2577 ext. 4 
for recording equipment and more details 


Break the Code! Help and adult to read and write. 
Call Jordan Centre for Family Literacy 421-7323 
www. famlit.ca 


Senior's Birthday Entertainment 
Senior recreation/activity centre needs volunteer 
entertainers for monthly afternoon parties. 
Weekday message Karen 780-468-1985 seesa.ca 


Volunteers Needed to work with new immigrants in a 
variety of tasks and with some great fun events and 
outings! Many exciting shifts available! Call Judy 
424-3545, ext 249 


WE’RE HIRING 


Public Outreach, Canada’s leader in face-to-face 

fundraising, is currently hiring its fall staff, Our 

fundraisers spread awareness and raise funds 
for a select group of non profits. 


* $14/h, guaranteed wage 
¢ Flexible hours 
* Travel and advancement opportunities 
* Perks such as daily coffee and treats 
¢ Friendly, socially conscious co-workers 
¢ A fun, dynamic, and inspiring work environment 


Work to make a difference toda 


www.publicoutreach.ca 


edmontonjobs@publicoutreach.ca 


780-436-9896 


You 


‘Audio Engineering & Production 
*Film & Music Business 
*Film & Digital Arts 
*Musie Production 
*3D Animation 
*Game Design 
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OCT 2 - OCT 8, 2008 


F } P D S FOUR LINES FOR $20 


Phone 426-1996 from 9am-5pm Mon-Fri ° Email rob@vueweekly.com © 10303-108St. Edmonton 


Deadline Tues at Noon * Print legibly on lines at right « Up to 45 Characters per line « Every letter, space or mark counts as one character * Allow one space following punctuation 


Print your ad here... 


CLASSIFIEDS 


1.800.601.PAVI 
pacificav.com 


Vancouver, BC 


i leam 
d ids, suivsivk lo 
lons. Judy 424-3545, ext 248 


help new immigrants to Canada 
c and culture. Tue and 


ig ny boyfriend of 


| was married the 


every other way so / could put up with it. 
With the BF | experienced intense passion, 
love and attention. Now it feels like | went 
from the hot tub into a cold pool, 


hold me ... care. I've asked him this 
numerous times but the only way he lis- 
tens 1s if / threaten to leave. | quess what 
I'm asking is, how can | make him listen? 
LOVE, NO SATISFACTION 


The Support Network: Volunteer today to be a 
Distress Line Listener. Apply on line at: www.thesup- 
portnetwork.com or call 780-732-6648 


Meals on Wheels, volunteer kitchen help and drivers 


needed, weekdays 10am-ipm Call 429-2020. 


——SS Se eee 
Volunteer for ElderCare. Help with daily activities for 


seniors. Call 780-434-4747 Ext. 4 


Canadian Mental Health Association-Edmonton 
Region Board Recruitment. For info visit www,emna- 
edmonton.ab.ca, click on Volunteer. Contact Abigail 
Parrish-Craig at grammaabby@shaw.ca 


CE TON COALITION AGAINST 
WAR RACISM) Volunteers welcome. 


wwvewage-peace.oom far info/contacts, 780-988-2713 


Become a distress line volunteer. The Support 
Network, 732-6648. www. thesupportnetwork.com 


A call for volunteers - Action for H 
Questions about AHC philasophy & 
programs? 944-4587 Visit: www.adshe.ca 


CANADIAN LIVER FOUNDATION is looking for 
enthusiastic volunteers for presentations and special 
events. Call Carmen at 444-1547 


Join in the hottest naw trend of personal history. 
Unique volunteer opportunity to davelap your artistic 
and writing skills by helping to put together a collec- 

tion of life history stories of Edmonton elders 
Interviews have been conducted. we now need some- 
one to assist with transcription, storywriting, and/or 
layout and design. 434-4747 ext 4 for info 


Volunteer for the AGA and mest other art enthusiasts, 

get a free membership after 30 hrs of volunteer work, 

j@t invitations to events and movies. For info contact 

iscilla Wagar at i a ‘or pwagar@artgalleryal- 
com 


Would you like to help peopte/families affected by 
Alzheimers? Socialize with semiors while assisting 
With games and activities. ElderCare Edmonton, 780- 
434-4747 ext 4 


Help to broadcast news nationally for the 
ah blind ae wt-restricted! 
edmont intcanada.com, 
or call 780-451-8331. 


Love Bingo? Volunteer for Elder Care. Bingo volun 
teers are needed to help raise funds for program 
meals and outings. Ph 434-4747, ext. 4 


Exposure: nton’s Queer Arts and Culture Festival 
7 ie ekahatieatiie elite, tet 
Wwww.exposurefestival.ca 


Volunteer for a more just sccisty for immigrants and 
refugees. www.multicu ition.ca oF cal 
; Janina 423-1973 


iS Adult Literacy Society are looking for 
a tints tek wine vost in the 
Math Literacy Program. For info Ph 424-5514 


HEALTHY VOLUNTEERS red for studies with the 
Brain Mo Research at UofA (407-3906). 
Reis it provided 


Volunteer Overseas with Canadian Crossroads 


| want affection. | want him to hug me, ~ 


DEAR NO: 

Yes. Um. It all depends on what you 
want him to hear. I'm willing to bet if 
you murmured, “Oh by the way, honey, 
I've been cheating on you for three 
years every chance | get and I'm really 
sad now because | broke up with my 
cheating-partner, who was much better 
than you in bed and out, so won't you 
please hold me?” he'd listen. Seriously. 
I'm almost positive. 

Look, it may be that your husband was 
Stingy with the demonstration of affec- 
tion. That can be hurtful, even harmful. 
One is well within one’s rights to request 
more demo (more affection is probably 
another story) but it doesn’t go to treat 
another person as a sort of affection 
vending-machine: you put in, | don't know, 
time, dinners and blow jobs and they 
crank out the sweet words and sponta- 
neous hugs and kisses? 


Intemational: human rights, community economic 
development, and HIV/AIDS education, prevention, 
care. www.cciorg.ca 


SCARS 
Second Chance Animal Rescue Society 
There is a suitable home for all 
homeless animals, young or old! 
Scarsvare.org 


SERVICES 


SACE-Public Education Program: Sexual 
Assault Centre of Edmonton (www.sace.ab.ca) 
provides crisis intervention, information, counsel- 
ing, public education services. For a customized 
resentation 1: 423-4102/F: 421-8734/E 
info@sace.ab.ca; www.sace.ab.ca/24 Hour Crisis 
Line: 423-4123 


Canadian Mental Health Association, 


www.cmhe-edmonton.ab.ca Education 
Program is pleased to offer workshops to give you 
the skills to intervene with people who may be at 
tisk for suicide. Follow the links to 
or call 414-6300 


Have you been affected by another person's sexual 
behaviour? S-Anon is a 12-Step fellowship for fami- 
ly members and friends of sex addicts Ph 780-988- 
4411 for meeting locations and info, or visit 
wvw.sanon.org 


smoking? Nicotine 
esting: pm ay Wed Erez Ved 
106 Ave, 163 St. Contact Gwyn 
780-443-3020 


~_SEXTRADE WORKERS 


ASIAN TOUCH MASSAGE 
100% GFE, best service in town 
wawwifreewebs.com/asiantouch 

695-3623 


Christie’s Outcall Massage 
Hot German blonde 
780-964-7361 


Gothic Angel, 26 
Quteall only, ue fates quoted 
Independent escort 
780 218 1511 
Uca 7358012 * 


ADULT HELP WANTED 


Experienced working mai needed for an 
le massage studio on Vancouver Island. 
cee 0 N4-5739 


| think more to the point here, though, is 
that it’s entirely possible that ship has 
sailed. He may have been insufficiently 
demonstrative (or actually insufficiently 
affectionate, who can tell?) before, due to 
his own innate temperament or some sort 
of damage. Your marriage may originally 
have been short on sex due to low libido 
(his, apparently) or bad habits or lack of 
Spark. | can’t help but assume, though, that 
in the intervening three years (at least) you 
were emotionally (and sometimes physi- 
cally) absent yourself, and this cannot 
have escaped his attention. There is a rea- 
son that divorce for reason of infidelity 
used to cite “alienation of affection.” | 
have to assume that your recent behaviour 
has tumed a bad situation worse and very 
likely unsalvageable. Sorry! 

. No, really, | am. How committed, 
though, could you really have been to sal- 
vaging it? | am a big fan of internet 
forums and | don’t make the mistake that 
others, less familiar with the concept of 
chat, might make, that you went there 
expressly to attract someone new, some- 
one who might really “understand you.” If 


ic 


bs Chat = Ty J e 
= with f EE ° 
: 100's of FRE! = ° 
e HOT « iry : 
°% naughty = 
$ airis! Calgary 403-313-3311 . 
: Nighitne, Other cities 1-877-834-4044 , 
e : : ; ~ 
2 , Edmonton ) Mobile pay, text “SCORE to, 96669 : 
ez = 
7 | | (780-G65-65655 


GRAPHIC DESIGNER NEEDED 


Are you a creative, motivated, hard-working and friendly graphic designer? Are you a self-starter who wishes to take 
Control of your awn future? Bo you thrive under pressure and with deadlines? Are you up to the challenge? 


If so, our production department needs you! 


4 rt Send your resume and a link to 
: your portiotio to: 


jots@vueweekty com 
on: YUE WEERLY 


10303-108St 
Enmonton, AB 


you'd been looking for a date you could 
have skipped the chitchat and gone 
Straight to match.com. You certainly did 
nothing to avoid attracting and then 
cleaving unto another dude, though, did 
you? Don't you think, as a married woman 
who was concerned about the state of 
her marriage that that was ... unwise? 

It isn’t fair to your husband to use him 
as a somewhat unsatisfactory second- 
stringer, and worse (at least for you), | 
don't think it's going to work. | think the 
next time you get mad at him for his 
inherent or reactive cold-fishiness you 
are going to slip up and instead of merely 
threatening to leave him, crow that you 
did, in fact, leave him for three years and 
he never noticed. And that will be that. | 
think, since you have nothing good to say 
for him beyond “he’s a good man and | 
figured | just had to put up with him” you 
Ought to let him go. Surely being unsatis- 
fied and miserable is not your lot in life, 
any more than being treated as a combi- 
Nation encumbrance and convenience 
Ought to be his, poor guy 
LOVE. ANDREA 


+ 


1-900-561-5555 sasisomin 


1-900-451-3333 sso ) 
Edmonton 


780-665-0808 


y. Restricuons apply 


LOCAL CHAT. CALL FREE: code 2315 


780.413.7122 


naan 


1.900.451.2853 (75 min/S24*) 


Try Crutsaline Text for free. Text “xtra” to SPREE + wwrm.cruisalioa.ca 
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APPEAL TO REASON 


One of the year's most anticipated rock releases! 
Brand new album includes the explosive anthem 
Re-Education (Through Labour)’ 


it 


TALES 


FROM THE CITY 


CD IN STORES OCT.7 


1) $9.99. 


HEAR THIS AT 


HEAR THIS AT FY) 


www mobietheband com www riseaqgoainst com 


David Usher releases his new studio 

album ‘Wake Up And Say Goodbye! 
Reflecting the Ingh eneray and intensity 

Of us tive shows. the album offers 12 stunning 
now frocks inctuding "Kili The Light 


| DAVID USHER 


$14.99... 


| www doviduehercan 


"LIFE 1S NOT A WAITING 


a 
tecrdiitlon: 


& | ; y Jew alto i 
CO IN STORES O¢T,7 21 4.92 Se 
_ GETMUSIC.CA 


2 > 


ive 
t ots gift card 


OCT 2 - OCT 8, 2008 


$14.99... 


New from the 2007 Brit Awards Male Artist of the Year 


Features "You Make It Real” and the heartfelt duet 


Broken Strings’ with Nelly Furtado 


$14.99... 


) HEAR THIS AT 


wjamesmornsonmusic com 


NIKKI YANOFSKY 


ELLA...OF THEE | SWING (LIVE IN MONTREAL) 


from 14 yearold jazz ser 


¥D+CD captures the 
VOW. Os Nikki pays tribute 
iy of Song, Ella filzgerald 


ANBERLIN 


NEW SURRENDER 


59.994, 


*see In-store for details 


listen-watch-play hmv 


